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ROYAL CHORAL SOCIETY, 
ROYAL ALBERT HALL. 


Patron: His Majesty THE Kinc. 


Conductor: Sir FREDERICK BripGE, M.V.O., Mus.D. 


THIRTY-FOURTH SEASON, 1904-5. 
PROSPECTUS 
The Series will comprise Eight Concerts, at which the following 
works will be pe -rformed : — 
Nov. 10. ‘‘Elijah.’’ 


Dec. 1. ‘* Hiawatha.’ 
jan. 2. “ Messiah. 

: »6, 1. Phe Witch’s Daughter ’’ (Mackenzie). 
Jan. 26. | « ‘The Childhood of Christ" (Berlioz). 
Feb. 16. ‘‘ Faust’’ (Berlioz). 

Mar. 8. ‘* The Apostles "’ (Elgar). 

‘** Acis and Galatea,’’ and ) ; 
Mar. 30 | « Ode on St. Cecilia’s Day" j (Handel). 
April 21. ‘* Messiah.’’ 


The following artists have been engaged :— 
Madame Suzanne Adams Mr. Lloyd Chandos 
Madame Sobrino Mr. Charles Saunders 
Miss Evangeline Florence Mr. John Harrison 
Miss Agnes Nicholls Mr. Fred Norcup 
Madame De Vere Mr. Andrew Black 


Miss Kate Anderson Mr. Watkin Mills 
Madame Clara Butt Mr. D. Ffrangcon-Davies 
Miss Ada Crossley Mr. Kennerley Rumford 
Madame Kirkby Lunn Mr. Dan Price 

Miss Edna Thornton Mr. Frederick Ranalow 
Miss Lalla Parry Mr. Dalton Baker 

Mr. Ben Davies Mr. Harry Dearth 


ir. Montague Borwell 
Balfour. 


Mr. William Green 
Organist: Mr. H. L. 

Band and Chorus, 1,000 performers. 

Of the Eight Concerts to be given, seven will be included in the 
Subscription Series. Prices of Subscription for these Seven Concerts: 
Stalls, £2 2s.; Arena, £1 15s.; Balcony (Reserved), £1 8s. 

Prices of Tickets for each Concert: Stalls, 7s. 6d. ; 
Balcony (Reserved), 5s. ; Unreserved, 4s. 

Subscribers’ names can now be received, seats secured, and 
prospectuses obtained, at the Ticket Office, Royal Albert Hall, and 
the usual Agents. 


Arena, 6s. ; 


FIRST CONCERT, THURSDAY, NOVEMBER to, at 8. 
MENDELSSOHN'S “ ELIJAH.” 


Artists: MADAME SUZANNE ADAMS, MISS ADACROSSLEY, 


MR. JOHN HARRISON, and MR. DALTON BAKER. 


There are still VACANCIES in the CHOIR, specially for Tenors 
and Basses. Only those who have good and powerful voices, and who 
can read vocal music at first sight, will be accepted. Address, 
The Secretary, Royal Choral Society, Royal Albert Hall, S.W. 


ROYAL ACADEMY OF MUSIC, 
TENTERDEN STREET, W. 


Instituted 1822. Incorporated by Royal Charter, 1830. 
Patron: His Most Gracious MajESTY THE KING. 
President: H.R.H. THE Duke oF CoNnNAUGHT, K.G. 
Principal : Sir A. C. MAcKENzIE, Mus.D., LL.D., F.R.A.M. 


The Academy offers to Pupils of both sexes an opportunity of 
receiving a thorough education in Music in all its branches, under the 
most eminent Professors. 

FORTNIGHTLY CONCERTS, Saturdays, October 8 and 22, 
at 8. 

Prospectus, Entrance Forms, and all further information cf— 

F. W. RENAUT, Secretary. 


UNIVERSITY OF DURHAM. 


The Examinations for Degrees in Music are held in Durham in 
March (testamur only) and September. 

For particulars, with copies of former Examination Papers, apply 
to the Secretary of Examinations, or to Dr. Armes, Durham. 





LONDON 
CHORAL 
SOCIETY. 


QUEEN'S HALL. 
CONDUCTOR ARTHUR FAGGE. 
MONDAY, OCTOBER 24, 1904, at 8. 
(Under the direction of N. VERT.) 


“ DREAM OF 


GERONTIUS” 
(ELGAR). 
Miss MARIE BREMA. 
Mr. GERVASE ELWES. 
Mr. FFRANGCON-DAVIES. 
Mr. C. 


Organist H. KEMPLING,. 


at CHAPPELL’s Box Office, 


Tickets: tos. 6d., 5s., 3S., and Is., 
Usual Agents ; 


Queen's Hall ; of WHITEHEAD, St. James's Hall ; 


and of N. V ERT, 6, Cork St., Burlington Gardens, W.; and New York. 


THE ROYAL COLLEGE OF MUSIC, 


PRINCE CONSORT ROAD, SOUTH KENSINGTON, S.W. 
Incorporated by Royal Charter, 1883. 
Telegrams—“‘ Initiative, London.”” Telephone—‘ 1160, Western.”’ 


Patron: HIS MAJESTY THE KING. 
President: H.R.H. THE PRINCE OF WALES, K.G. 
Director: SirC. Hurert H. Parry, Bart., D.C.L., M.A., Mus. Doc. 
Hon. Sec.: CHARLES Mor.ey, Esq., M.P. 


The HALF-TERM will commence on November 3. 
The NEXT EXAMINATION for ASSOCIATESHIP (A.R.C.M.) 
will take place in April, 1905. 
Syllabus and official Entry Forms may be obtained from 
FRANK POWNALL, Registrar. 


THE ROYAL COLLEGE OF ORGANISTS. 


The next F.R.C.O. Examination begins on January 2, 1905. The 
Solo-playing Tests are :—Toccata in F major, J. S. Bach (without 


Fugue). (No. 2, Vol. III., p. 16, Peters’ Ed.); (Book 9, p. 176, 
Bridge & Higgs’ Ed., Novello | & Co.); (Vol. V., Best's Ed., 
Augener & Cc.). Sonata No. 6, in E minor, Op. 137 (2nd and 3rd 
movements). G. Merkel. (Novello & Co.; Augener & Co.) 


| ea illiers Stanford (Houghton & Co.). 


Prelude, Op. 88, No. . ; 
The subject for 


The A. R.C.O. E Xxamination begins on January 9. 
the Essay will be taken from ‘‘ Music and Musicians: Essays and 
Criticisms’ (First Series). By Robert Schumann (W. Reeves, 83, 
Charing Cross Road, W.C.). Coy-ies of this book will be supplied at 
the special price of 5s. (post free) to Members of the College. 

The Book of Examination Papers may be obtained by Members, 
price 5s., postage 5d. 

Members desiring practice on the College organ may obtain 
particulars on application. 

E. H. TURPIN, Hon. Secretary. 

Kensington Gore, S.W. 


HE GUILDHALL SCHOOL OF 
Within three minutes of Ludgate Hill, Fleet 
Blackfriars Station (District Railway). 

Managed by the Corporation of the City of London. 
Principal: WiLt1AM H.Cummincs, Mus.D , Dub., F.S.A., Hon. R.A.M. 
Individual tuition by eminent te: ache tsat moderate fees. 

New Pupils can enter at any time. 

110 Prizes, Medals, and Scholarships, giving free and assisted 
tuition, competed for annually. Subjects taught: Piano, Singing, 
Organ, Harmony, all Orchestral and Solo Instruments, Stage Training 
in Elocution, Gesture, Fencing,and Opera. Lady Superintende nt has 
charge of all ladies attending the School. Prospectus and form of 
entry free on application to H. SAXE WYNDHAM, 

Victoria Embankment, E.C. Secretary. 


MUSIC. 


Street, and 
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BIRMINGHAM AND MIDLAND INSTITUTE. 
SCHOOL OF MUSIC. 





Visitor Sir Epwarp Exaar, Mus. Doc. 
Principal GRANVILLE BANTOCK. 


Visiting Examiner A. HERPERT BREWER, Mus. Bac. 
SESSION 1904-05. 

The Session consists of Autumn Term (September 19 to Decem- 
ber 17), Winter Term (January 16 to April 8), Summer Term (April 10 
to June 24). 

Instruction in all branches of Music. Students’ Choir and Orchestra, 
Chamber Music, Fortnightly Rehearsals, Concerts, and Opera. 

Prospectus and further information may be obtained from 

ALFRED HAYES, Secretary. 


ROYAL 
MANCHESTER COLLEGE OF MUSIC. 
Patroness : HER MAJESTY QUEEN ALEXANDRA. 


President: Sir W. H. Houtpsworth, Bart., M.P. 
Principal: Dr. ApoLPH Bropsky. 





The New College opens on Tuesday, October 4, 1904. 

Candidates apply on a Printed Form, obtainable from the Registrar, 

Special Houses of Residence recommended for Students. 

Students are required to enter upon a complete Course of Musical 
Instruction, and are not admitted for a shorter period than one year. 

Fee for the year £30, payable in instalments of £10 at the beginning 
of each term. 

The prospectus, with Scholarship information and Diploma Regula- 
tions, on application. 

STANLEY WITHERS, Registrar. 


New Professors: Miss Villunger and Mr. Wilhelm Backhaus. 


CITY OF LONDON COLLEGE, 


WHITE ST. anp ROPEMAKER ST., MOORFIELDS, E.C. 


Mr. G. OAKEY, Mus. Bac. (Cantab.), conducts CLASSES in 
HARMONY, COUNTERPOINT, and THEORY OF MUSIC. 
Instruction also in Staff Notation and Tonic Sol-fa, Violin, Organ, 
and Pianoforte. Choir meets on Fridays. 
Prospectus gratis. 
DAVID SAVAGE, Secretary. 


CONSERVATOIRE OF MUSIC IN 
COLOGNE. 


On September 16, 1904, there was opened at the above Conservatoire 
a special 


PIANOFORTE TRAINING-CLASS 


for Concert-players. Besides the leading teachers of the Conserva- 
toire hitherto engaged, Mr. Cart Frieppera, from Frankfurt a/M., 
who entered the teaching body of the Conservatoire on Sept. 16, 
will devote himself exclusively to this higher Training-Class. The 
pupils of this class can select their own teacher. They will have 
sufficient opportunities to play with the Orchestra and to appear at 
the public musical evenings. 


THE FEE AMOUNTS TO 500 MarK (£25) PER ANNUM. 
All further particulars can be obtained from the Secretariat of the 

Conservatoire, 3-5, Wolfsstrasse. 

The Director, 


FRITZ STEINBACH. 


GUILD OF CHURCH MUSICIANS. 


42, BERNERS STREET, OXFORD STREET, Lonpon, W. 


The Managing Committee, 
(Sd.) A. von OPPENHEIM. 


President: The Very Rev. Francis Picou, D.D., Dean of Bristol. 


A.G.C.M. and F.G.C.M. Diploma Examinations, November and 
December, 1904. 

Annual Membership Subscription, ros. 6d. Life, £5 5s. 

Free Register for Organists requiring appointments. 

For new Calendar and further particulars, apply to 


Dr. LEWIS, 42, Berners Street, London, W. 


CHURCH ORCHESTRAL SOCIETY. 


Hon. Conductor: G. F. HunTLEY, Esq., Mus. Doc. 


REHEARSALS are held on Tuesdays (commencing October 4) at 
7 p.m., in St. Peter's Mission House, adjoining Victoria Station 
(L. C. & D. Rly.). The Society's Band undertakes Festival and Special 
Services. For Terms of Membership (Amateur and Professional), 
apply to the Secretary, Hon.'RicHarp Strutt, Rayleigh House, 
Chelsea, S.W. 





HUGO GORLITZ, 
119, NEW BOND STREET, LONDON, W. 


Telegrams—Hugonotas, London. Telephone—4o13 Gert ard, 


KUBELIK SEASON, 1904. 
Under the Sole Management of HUGO GORLITZ. 


KUBELIK TOUR, 
September 28, 1904, to November 19, 1904. 
BACKHAUS TOUR, 


October 3, 1904, to November 19, 1904. 


BOHEMIAN STRING QUARTET TOUR, 


November, 1904. 


DR. RICHARD STRAUSS TOUR, 


December, 1904. 


GREAT SUCCESS OF JOHN HARRISON, 
THE GREATEST LIVING ENGLISH TENOR, 
Important Engagements during the forthcoming Season :— 
Roya Cuorat Society, London, Nov. 10, 1g04 (‘‘ Elijah’), 
Royat Cuorat Society, London, March 30, 1905 
(‘‘ Acis and Galatea’) 
Five Boosey BALLAp Concerts, Queen's Hall, London, 
Ten Oratorios with National Sunday League, 
FourTEEN ‘‘ MESSIAH'’ PERFORMANCES during December, 1904, 
THREE ‘‘'GOLDEN LEGEND"’ PERFORMANCES during March, 1905, 
S1x PROMENADE Concerts, Queen's Hall, 
Sunpay Concert Society (1), Queen's Hall, 
And numerous Miscellaneous and Festival Engagements. 
A great Prima Donna writes :—‘‘ John Harrison is the best English 
Tenor I have heard.” 











A SPECIALITY. 


Mr. HUGO GORLITZ has the greatest facilities for supplying the 
best English oratorio artists, and undertakes when he engages all 
the artists to send them fully rehearsed for any work which might be 
entrusted to them. 

MR. JOHN HARRISON is a Pupil of 


MADAME AMY SHERWIN. 


IMPORTANT ANNOUNCEMENT. 
Madame Amy Sherwin has opened a Studio in New Bond Street, 
for Vocal at Raw and for preparing Students for the Concert and 
Operatic Stage. Full particulars can be obtained by addressing 
Huco GoruiTz, 119, New Bond Street, W. 


VICTORIA COLLEGE OF MUSIC, 
LONDON. 
(Under the direction of The Victoria College Corporation, Ltd.) 
INCORPORATED 18o1. 
42, BERNERS STREET, OXFORD STREET, LONDON, W. 











PRESIDENT: THE Most Hon. THE MARQUIS OF ANGLESEY. 





BOARD OF EXAMINATION. 
J. H. Lewis, Mus. Doc., D.C.L. (Principal). 
GEORGE Prior, Mus. Doc., Oxon. (Registrar). 
J. M. Bentvey, Mus. Doc., Cantab., Hon. F.R.A.M. (Chairman). 
PROFESSOR ELwIn. 
CuartEs R. FisHEr, Mus. Doc., F.G.C.M. 


EDUCATIONAL DEPARTMENT. 
42, Berners Street, Oxford Street, W. Terms moderate. 
Hon. Director of Studies: CHURCHILL S1BLEY, Mus.D. 


Metropolitan Examinations in all subjects, including the Diplomas 
of A.V.C.M., L.V.C.M., F.V.C.M., also for the Teachers’ Professional 
Diploma in the Art of Teaching, December, 1904. 

Local Theoretical Examination, December, 1904. 

Practical Examinations are now being held at the various Centres. 

Holders of the Victoria College Vocal Scholarships: Miss Lottie 
L. Wakelin, L.R.A.M.; Miss Audrey Willows, L.V.C.M. 

Gold, Silver, and Bronze Medals are offered for competition. 

Local Secretaries required for towns not represented. 

All communications to be addressed as usual to the Central Office. 
11, Burleigh Street, Strand, W.C. 


GEO. A. STANTON, F.G.C.M., Secretary 
NATIONAL CONSERVATOIRE 
InsT., 1895. OF MUSIC, Lrp. INCOR., 1900. 
London: 174, WARDOUR STREET, W. 
Warden: Professor ALEXANDER Puipps, Mus. Bac. 
LOCAL MUSICAL EXAMINATIONS 
Under the direction of the Councit and Boarp OF EXAMINERS 
(20 Eminent Musicians) will be held (all Towns) in December. 
DIPLOMAS, ASSOCIATE, LICENTIATE, and FELLOW, 
for Teachers, Organists, Vocalists, Pianists, Violinists and Bandmasters. 
EDUCATIONAL DEPARTMENT, also Conservatoire, 5, Hardman 





St., Liverpool; Manchester, Nottingham, &c. Apply, Registrar. 
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NATIONAL COLLEGE OF MUSIC, Lro. 


Patron: THE DucHESS OF MARLBOROUGH. 





EX iMS., 4 Grades, also Diplomas and Medals, London and 
Provioces, November. Composers wishing to publish should forward 
MSS. (exchange system). 

Dr. TINDALL, Warden, 112, Portsdown Road, W. 


Under the Musical Reform Association (Ltd.). 


CHURCH ORGANISTS’ SOCIETY 
AND 
GUILD OF S. CECILIA. 


Specialty : Service Certificates. Exam. for Diplomas, &c., London, 
November. A UNION for Organists (Mutual help). Members 


wanted. , 
Registrar, 112, Portsdown Road, W. 


ORGAN RECITALS 











AT 
ST. MARGARET’S, WESTMINSTER 


BY 
REGINALD GOSS-CUSTARD 
_ EVERY SATURDAY, at 5.25 Pw. 
ST. ALBAN’S, HOLBORN, 
SUPPLEMENTAL TUNE BOOK. 


PRIZE COMPETITION. 


The Editor of the above TUNE BOOK proposes issuing a NEW 
EDITION, and offers ONE PRIZE of THREE GUINEAS, ONE 
of TWO GUINEAS, and TWO of ONE GUINEA for NEW and 
ORIGINAL HYMN TUNES. 

The adjudicators will be Dr. Chas. W. Pearce, W. Stevenson 
Hoyte, Esq., and John E. West, Esq. ‘The Prize Compositions to 
become the property of the Prize-giver. 

MSS, must be sent in on or before December 1, accompanied by a 
Postal Order value Two Shillings, and the authorship of each com- 
position must be indicated only by a motto or nom de plume, written 
at the top of the manuscript ; such motto, or nom de plume, to be also 
written outside a sealed envelope accompanying the composition and 
containing the name and address of the composer. 

The Hymns for which Tunes are required will be forwarded on 
receipt of stamped and addressed envelope by the Editor, Mr. THoMAs 
Avams, St. Alban’s Clergy House, Brooke Street, Holborn, E.C. 





COMPETITIVE APPOINTMENTS. 





At the IMPERIAL and ROYAL TECHNICAL SCHOOL FOR 
MUSICAL INSTRUMENT MAKERS in GRASLITZ, Bohemia, 
TWO SYSTEMATIZED 
WORKING-FOREMEN APPOINTMENTS 


will be made for Practical Instruction in Wood-Wind and Brass 
Instrument Construction respectively. 

The appointments are made by Contract, and carry with them 

a remuneration of 
2,800 AUSTRIAN CROWNS EACH PER ANNUM. 

The written applications, for the Imperial and Royal Ministry of 
Ecclesiastical Aftairs and Public Instruction (if from Natives, duly 
stamped), must be accompanied by Copies of Testimonials, particulars 
of career, certificate of birth, and certificates of good character from 
reliable and recognized authorities, and must be addressed, before 
the end of October, 1904, to the 


LEITUNG DER K. K. FACHSCHULE FUR MUSIKINSTRU- 
MENTEN-ERZEUGER, Grastitz, BoHEMIA. 


LONDON COLLEGE FOR CHORISTERS. 


EDUCATIONAL BRANCH—80, Cambridge Terrace, Hyde Park, W. 
MusicaL BrancH—6 and 7, Blomfield Crescent, W. 








Director: Mr. JAMEs Bates. 





Provides Musical Boys with a thorough Vocal and Instrumental 
Training, together with the advantages of a first-class grammar school. 
Boys prepared for Cathedral and other Choristerships. 

SOLO-BOYS trained at the College can be recommended for 
Oratorios, Festivals, Organ Recitals, Concerts, &c. 

Address, Secretary, 6 and 7, Blomfield Crescent, Hyde Park, W. 

_ Telegrams—-‘‘ Musicomane, London."’ Telephone—4go, Mayfair. 


ROBERT COCKS & COS 
HIGH-CLASS ENGLISH AND FOREIGN 


PIANOS 


From 26 Guineas. 
Also, NEWMAN BROS.’ ORGANS, from 20 Guineas. 





Illustrated Lists post free. 


6, NEW BURLINGTON STREET, LONDON, W. 
(Established 1823.) 


PROFESSIONAL NOTICES. 


MISS MARJORIE EATON (Soprano). 

‘* Miss Eaton sang brilliantly. Complete mastery of difficulties in 
her solos was a marked feature; her clear, ringing, flute-like tones 
proved a source of great fascination to all."'"—The Times, Dec., 1903. 
“Has a powerful voice... . Was distinct success." — Retford 
Guardian, ‘ Miss Eaton’s pretty, artistic voice.’’"—Irish Society. 
Oratorios, Concerts, &c., 237, Katherine Street, Ashton-under-Lyne. 


MADAME GOODALL (Soprano) 
Oratorios and Concerts. 
Burley Road, Leeds. 


MISS EMILIE GREEN (Soprano) 
(Professional Pupil of A. Jowett, Esq., Mus. Bac., Principal of the 
Yorkshire College of Music, Leeds). 

For Oratorios, Ballad Concerts, &c. 

For Terms, address, 55, Bolton Road, Silsden, near Keighley, Yorks. 


MADAME ANNIE HAYMAN (Soprano) 
Oratorios, Concerts, &c. 
Thorncliffe, Lowfield Road, Stockport. 


MISS BESSIE HOLT (Soprano. Vocalist) 
For Oratorios, Concerts, &c. Rawtenstall, near Manchester. 
MISS BLANCHE PARKINS (Soprano) 


(Also Solo Mandoliniste). 
Concerts, At Homes, &c. 32, Grantham Road, Clapham, S.W. 











MISS ETTIE SPICE (Soprano) 
MISS EMILY TANNER, L.R.A.M. (Contralto) 
Oratorios, Concerts, At Homes, &c. 
Duets a specialty. 
74, Bromfelde Road, Clapham, S.W. 


MISS LILIAN TURNBULL (Soprano) 
For Oratorio, Ballad Concerts, &c. 
Please address, 26, Rowhill Mansions, Clapton, N.E. 


MISS MARIE BISHOP (Contralto). 
Oratorios, Opera, Concerts, Lessons. Concert Parties provided. 
31, Great Western Street, Alexandra Park, Manchester. 


MISS KATE GREGORY 
(The New Yorkshire Contralto) 
(Professional Pupil of Albert Jowett, Esq., Yorkshire Training College 
of Music, Leeds). 
Oratorios and Ballad Concerts. 
Terms, &c., apply, Greendyke Lane, Doncaster. 


MISS ANNIE McBRIDE (Contralto) 
Concerts, Oratorios, &c. 
129, Fawnbrake Avenue, Herne Hill, S.E. 


MISS CORAtMOORE (Contralto) 
Is now booking for the Seascn. 
For Oratorio, Concerts, Banquets, &c., please address 
5, Bell Yard, Gracechurch Street, City. 


MISS ANNIE SMART (Contralto) 
Oratorios and Concerts. 
Press Notices, Terms—1o, Holmes Street, Waterloo Street, Hull. 


MISS ALICE WOLSTENHOLME (Contralto) 


For Oratorios, Concerts, &c. Address, Radcliffe, Manchester. 


FRANK HENRY 
(Solo Alto, St. Margaret's Church, Westminster). 
19, Fletcher Road, Chiswick. 


MR. FOLEY BANKS (Tenor). 


Oratorio and Concerts. Voice Production, and Sight-Singing taught. 
17, Cambridge Street, S.W. 


MR. DOUGLAS GRANVILLE (Tenor). 
Oratorios, Ballad Concerts, Recitals, &c. 
Apply, ‘‘ Gerhallow,’’ Dunoon, N.B. 


MR. FRANK PEMBERTON (Tenor) 
Oratorios, Ballads, Recitals, &c. Lessons given in Voice Production. 
‘* Rendered his songs in faultless style.""—-London Daily Telegraph. 
Address, 211, Cornwall Road, W. 


MR. SIDNEY THOMAS (Tenor) 


For Concerts, Banquets, &c. 
Small Fees. Apply, 8, Lilford Road, Camberwell, S.E. _ 


~ ALFRED WETTEN (Tenor) 
(London, Bristol, Cardiff, and Provincial Concerts). 
Address, Radford Villa, Lyncombe Hill, Bath. 
MR. SYD. DAVIS, A.L.A.M. 


(Baritone). 
Concerts, Oratorios, &c., 76, Gipsy Hill, S.E. 


WILLIAM S. KIRK (The Scottish Baritone) 
Winner of 4 Medals. Now at liberty. Terms moderate. 
Address, Darvel, Ayrshire. 

















MR. GEORGE STUBBS (Baritone) 
(St. Paul’s Cathedral). 
129, Fawnbrake Avenue, Herne Hill, S.E. 
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MR. DUDLEY MASTERS (Baritone) 
For Oratorios, Concerts, Banquets, &c., all new and standard works 
in repertoire. 
For terms, &c., address, 124, Moring Road, Balham, S.W. 


MR. AND MRS. WALLIS A. WALLIS 
(Baritone, Soprano, and Elocutionists), 
Concerts, Lyrical Recitals, Pupils(Resident, &c.). Sharon, Ealing, W. 


MR. WILLIAM FORINGTON (Bass- Baritone) 
(Principal Bass, Temple Church, London; Late Baritone, Meister 
Glee Singers). 

Free for Concerts (Oratorio or Ballad) ‘‘ At Homes,”’ &c. 
Address: St. John’s, Howard Road, South Norwood, S.E. 


NEW SEVCIK VIOLIN METHOD. 
Pror. SEVCIK (Master of Kupetik and Kocir4n) METHOD 
thoroughly taught by 
PROFESSOR KOENIG (Of Prague) 
(Pupil of Herr Sevéix). 
CLASSES and PRIVATE LESSONS. For particulars, apply to 
Prof. Herman Koenig, 36, Ainger Road, N.W. 


MISS GEORGINA PATTESON (Violoncellist). 


29, Ladywell Road, Lewisham, S.E. 


MISS FLORENCE MAYE, L.R.A.M. 


(Sclo and Orchestral Harpist.) 
Oratorios, Concerts, Lessons, 8, Blomfield St., Westbourne Sq., W. 


MISS AMY CROSS, A.L.C.M. (Accompanist). 
Concerts, Oratorios, Pupils (pianoforte), 26. Springbank Road, 
Hither Green, S.E. 


MISS KATE RICHARDS (Accompanist & Soloist) 
Concerts, Dinners, At Homes, &c. 
11, Theberton Street, Islington, N. 


ISS AMY HARDING (Soprano) of Crystal 

Palace, St. James’ s Hall, and Queen’s Hall, &c., Concerts, 

begs to notify CHANGE OF "ADDRESS to 3, Bulganak Road, 

Thornton Heath, S.E. Press Notices, Testimonials, &c., on 
applic ition. 


M ADAME CAROLINE NORMAN (Soprano), 

G.S.M., Pupil of the late J. B. WEtcH, Esq., Signor MEINERS, 
and Davip StronG, Esq., for Concerts, Operatic Solos, &c. Highest 
testimonials and press notices. 40, Wendover Road, Harlesden, N.W. 


rISS EMILY VAUGHAN (Soprano), L.R.A.M., 
Medallist, Society of Arts. Concerts, At Homes, &c. ‘‘ Fern- 
side,"’ 44, Craven Park, Harlesden, N.W. 


M ISS FLORENCE HOOLE (Contralto) of the 
i Queen's Hall Promenade Concerts & engaged for the Cumberland 
Festival. Note CHANGE OF AppRESS, 369, Abbeydale Rd., Sheffield. 


G. EDWARDS (Tenor), for Oratorios, &c., has 


. REMOVE D to 50, Lorrimore Street, Kennington, Ss. E. 


MISS GWENDOLEN De ATH 


(SOPRANO). 
Oratorios, Recitals, Concerts, &c. References kindly permitted to 
Dr, G. J. Bennett, Lincoln, and other Conductors. 
Apply, 11, Guildhall Street, Lincoln. 


GERTRUDE FLETCHER 


(SOPRANO). Pupil of Miss ANNA WILLIAMS. 
Oratorios, Concerts, At Homes, &c. For terms, apply, 36, Bedford 
Gardens, Kensington, W. 


MISS ESTELLA LINDEN 


(YORKSHIRE SOPRANO FOR ORATORIO). 


‘*FiyinG DuTCHMAN.’'—SHEFFIELD MusicaL Union (Conductor, 
Dr. Cowarp).—‘‘ Gave excellent rendering of Senta’s Ballad. In 
impassioned duet sang magnificently.’'—Sheffield Telegraph. 

Barnstry.— St. Crecitia"’ (Conductor, Dr. Cowarp). ‘ KInG 
OvaF"’ (March 24, 1904). —‘‘ Showed thorough musicianship in 
reading of her part, agreeable voice; sang pleasantly, and without 
affectation.''"— Yorkshire Post. 

35, Lancaster Road, S. Hampstead, N.W. 


MADAME 
ANNIE NORLEDGE 
‘*Madame Norledge is the possessor of a soprano voice of great 


(SOPRANO). 
compass, sweetness, and power, and she has in addition an inte lligen: nt 
appreciation of the needs of the works she undertakes to sing.’ 
Leicester Daily Post, Jan. 30, 1903 
In Scotland from December 30 to January 7, 1905. 
F ___ For terms, vacant dates, 30, Wellington Ro: ad, Newark. 


MADAME SADLER-FOGG 


(SOPRANO). 
‘*Madame Sadler-Fogg is endowed with a fine presence, and a a 
brilliant soprano voice of remarkable range and exquisite quality.’ 
County Advertiser, Lancaster. 

















MISS AMY SARGENT 


A.R.A.M. (SOPRANO). 
8, Middleton Road, Camden Road, N. 


MISS ALICE TOLEMAN 


(SOPRANO). 


‘*MessiAu.’’— Miss Alice Toleman sang with remarkable fexi- 


bility of voice and cultured purity of tone, and in the air ‘ Rejoice 


greatly’ she produced a charming effect. ‘Come unto Him' and 
‘I know that my Redeemer liveth’ were sung with that rare touch 
of refinement and requisite amount of declamation that impressed 
the audience with the inspiration of the composer and instilled the 
mind with something beyond the mere utterance of sound.''— 
Wokingham Gazette, April 13, 1904. 

‘“*A soprano vocalist of considerable talent, and was a stranger 
to Doncaster, but may now count herself a favourite here. Miss 
Toleman has a voice of much purity, excellent range, and great 
expression, which greatly pleased her audience.'’’ — Doncaster 
Gazette. 

‘‘Has a powerful soprano voice and sang with great expression. 
Among her solos was ‘I will extol Thee’ (‘Eli’), which, with its 
runs and trills, showed great flexibility of voice."'"—Luton News. 

For terms and vacant dz ites, 89, “Bermondsey Stre et, S.E. 


MISS JENNY ATKINSON 


(CONTRALTO). 
Queen's Hall and Crystal Palace Concerts. 
Address, Lambourne Chambers, Lamb's Conduit Street, W.C 


MISS LESLIE DALE 


(CONTRALTO). 
Concerts, Oratorio, At Homes. 
Gothic Cottage, Barnes Common, S.W. 


MISS LILLIAN DEWS 


(CONTRALTO). 

Last Season’s Successes (vide Press Opinions) include: Bach's 
‘* St. Matthew's Passion,"’ ‘‘ Stabat Mater,” ‘‘ Jephtha,"’ ‘‘ Judas Macca- 
bzeus "’ (Leeds Choral Union), ‘‘ The Voyage of Maeldune"’ (Newcastle 
and Gateshead Choral Union), ‘‘St. Paul,’’ Gounod's‘‘ Faust’’ (Stockton 
Choral Union), ‘‘ Elijah," ‘‘ The Apostles’’ (York Minster), &c., &c., and 
Miscellaneous, Ballads, &c. 

Répertoive of all standard works, including ‘‘ The Apostles,’’ ‘‘ The 
Dream of Gerontius,’’ ‘‘ Sea Pictures,’’ Gluck’s ‘‘ Orpheus,’’ Bach's 
‘*Christmas Oratorio,"’ ‘‘ Flying Dutchman,”’ &c. 

Reference, Alfred Benton, Esq. (Conductor Leeds Choral Union). 

Address, 82, Potternewton Lane, Leeds. 


~ MISS ELEANOR DRUCE | 


(CONTRALTO) 
Begs to announce Change of Address to 28, Market P]., Romford, Essex. 


MISS ADELAIDE LAMBE 


(CONTRALTO). 
Queen's Hall and Cry stal Palace Concerts, &c. 
Address, ‘‘ ‘Haile eybury,'’ Headstone Road, Harrow. 


~ MISS MAUD SANTLEY > 


(CONTRALTO) 


(Of the Royal Albert Hall, the Queen’s Hall, London Ballad Concerts, 
the Adelina Patti, Melba, and Harrison Concert Tours, the 
Symphony Concerts, Belgium, &c.). 

DvorAdk’s ‘‘STapaT MATER.” 

‘*Miss Maud Santley’s rich voice and her appropriately dignified 
interpretation of the contralto music were keenly enjoyed. The fine 
air ‘Inflammatus et Accensus,’ could hardly have been more finely 
sung."’—Sheffield Telegraph, Dec. 29, 1903. 

‘* Miss Santley possesses a very) rich contralto voice, and her rendering 
of ‘Inflammatus et Accensus' left no doubts as to her artistic 
perception.'’’—Sheffield Weekly News, Dec. 26, 1903. 

Repértoive of all standard oratorios and works, including : ‘t The 
Dream of Gerontius '’ and ‘‘ Sea Pictures’’ (Elgar), and ‘‘ Samson and 
Delilah'’ (Saint-Saéns). For vacant dates, address, 60, Margaret 
Street, Cavendish Square, London, W. 


MR. HENRY BEAUMONT 


THE EMINENT ENGLISH TENOR 
For Oratorio. 





Now BOOKING for the coming season. The following important 
engagements already fixed :— 
BristoL CHORAL, 
“THE DREAM OF GERONTIUS.’ 
SHEFFIELD CHORAL, 
‘““MESSIAH.” 
HUDDERSFIELD CHORAL, 
‘“*MESSIAH."” 
HARROGATE MusIcAL FESTIVA 
“HYMN OF PRAISE,” ‘‘DEEPER AND DEEPER,  8C:, 
LGAR’S SONGS. 
All new and standard works. 
Address, 11, Warwick Road, Maida Vale, London, W. 





Springfield, 470, Moss Lane East, Manchester. 


or Principal Agents. 
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“MR. WRIGHT BEAUMONT 


For va. ant dates, apply, 17, Manchuria Road, Clapham Common, S.W. 


MR. TOM CHILD 


(THE YORKSHIRE TENOR) 
The Poplars, Calverley, Leeds. 


F RANCIS G LYNN 


“Tho Close,"’ Stratton St. Margaret, near Swindon, Wiltshire. 
Telegrams: ‘‘ Glynn, Stratton St. Margaret.”’ 


Mk. FREDERICK NORCUP 


/ TENOR. (Vicar-Choral of Westminster Abbey.) 
For Oratorio, Ballads, &c. Address, 159, Bedford Hill, Balham, S.W. 


“MR. GWILYM RICHARDS 


For vacant dates, apply, 105, North Side, Clapham Common, S.W. 


MR. WILLIAM A. SHEEN 


(PRINCIPAL TENOR, The City Temple). 
28, Percy Road, Leytonstone, Essex. 


C. W. SKELTON 


: (TENOR) 
Winner, Welsh Eisteddfod, Abergavenny, Easter, 1904, 
Is BOOKING ENGAGEMENTS for the Season 1904-5. 
| Concerts, Oratorios, &c. 
I Terms, address, 56, Blenheim Road, Moseley. 





Ballad 


, MR. FRED. AIRETON «ram 


(BARITONE). 
20, Ossian Road, Stroud Green, N. 


MR. DAN BILLINGTON 


THE CELEBRATED YORKSHIRE BARITONE (vide Press) 
(Soloist of the Leeds Festivals, Sir Charles Hallé's and the Principal 
Provincial Concerts). 

34, Hanover Square, Leeds. 


48, DyNE Roap, BRoNDEsBURY, N.W. 
Telegrams :—‘‘ So_oist, Lonpon.” 


MR. MONTAGUE BORWELL 


(BARITONE) 
(Westminster Abbey). 





Mr. Henry J. Woop (Conductor, Queen’s Hall Concerts) writes :— 
‘‘t, Langham Place, W., Feb. 14, gor. 

‘*Mr. Montague Borwell is an excellent vocalist. 

_“‘He has been most successful both at Queen’s Hall, and at my 
Nottingham and Wolverhampton Concerts, in most difficult and trying 
voles, and I consider him one of the most reliable and painstaking 
baritone vocalists now before the public. 

‘Henry J. Woop.” 


AND 


MISS WINIFREDMARWOOD 
(Mrs. Montague Borwell—-SOPRANO). 


Of the Royal Albert Hall, Alexandra Palace, Crystal Palace, and 
Queen's Hall Promenade Concerts, &c. 





48, Dyne Road, Brondesbury, N.W. 


MR. JOHN BROWNING 


(BARITONE), 

Soloist, Leeds Musical Festivals and of the leading English and Scotch 
Concerts. Extensive répertoire of over 100 works, including 
‘‘Dream of Gerontius,"’ ‘‘ The Apostles,’ &c. 

Season 1903/4, has fulfilled upwards of 100 engagements in all partsof 
England and Scotland, consisting of 60 works—‘‘ Messiah’’ (15 times), 
“ Elijah "’ (7), and 40 Miscellaneous Concerts. 

Address, Marlbro’ Grove, Leeds. 


-MR. GRAHAM SMART 


(BARITONE. Westminster Abbey). 
9, Wymering Mansions, Elgin Avenue, W. 


MR. ARTHUR WALENN 


(BARITONE). 








Ashworth Mansions, Elgin Avenue, London, W 





EDOUARD BRUHNER 


(BASS VOCALIST). 
For Oratorio, Ballads, &c. 
39, Groombridge Road, South Hackney, N.E. 


MR. JAMES COLEMAN 


(BASS) 
(Vicar-Choral, Lichfield Cathedral) 
Of the Birmingham Festival Choral Society, and Principal 
Provincial Concerts. 


‘“Sr. Peter.’’—‘‘ Mr. Coleman used his fine voice with great effect." 
—Sheffield Daily Independent, March 12, 1904. 

‘* BripE oF DunKERRON.’’—*t Mr. Coleman was an excellent repre- 
sentative of the Sea King.""—Birmingham Daily Mail, April 18, 1904. 

‘* Evyan.’’—'t Mr. Coleman's singing was throughout of a very 
high standard."’"—Derbyshive Times, March 11, 1904. 

“GoL_pEN LEGEND.’’ —‘‘ Mr. Coleman sang 
Midland Advertiser, April 9, 1904. 

““Tue BoHEMIAN Girv.'’—‘‘ Mr. Coleman as the Count gave the 
audience a rich treat.’"’—Sutton News, April 16, 1904. 

“* CreaTion.’’—‘ Mr. Coleman's fine singing was the treat of the 
evening.’’—Coventry Chronicle, April 8, 1904. 

“« Messian.’’—‘* Mr. Coleman’s performance was clean out of the ordi- 
nary, and was truly magnificent.'’— Nuneaton Chronicle, April, 1904. 


magnificently. '’— 


For terms and vacant dates, address, The Cathedral, Lichfield. 


MR. ALEXANDER TUCKER 


(BASSO-PROFUNDO). 
‘* St. Audries,’’ Enfield, Middlesex. 
‘‘Is perhaps the finest basso-profundo among English vocalists.'’— 
The Sketch. 
‘‘ Has thereputation of possessing the finest deep bass voice since 
the days of Signor Foli, and his singing never fails to arouse the 
greatest enthusiasm.’’—-Western Moming News. 


MR. HAROLD BONARIUS | 


(SOLO VIOLINIST) 
Is now BOOKING ENGAGEMENTS for the Autumn and 
Winter Season. 
Large répertoive of Concertos and other Solos. 
Recitals suitable for Literary and Musical Societies. 


Historical Violin 


For terms, &c., address, ‘‘ Cremona,"’ Ealing, W. 

The Times, Nov. 3, 1903.—‘‘In Bonarius we have an artist ot 
exceptionally high attainment. Artist as he is, with him technique 
stands in its right place, and artistic considerations above it.”’ 


MISS ELLEN CHILDS 


(CHROMATIC HARPIST anp SOPRANO VOCALIST). 
Having studied in Paris under the direction of the Inventor, Miss 
Childs is prepared to give LESSONS on the NEW CHROMATIC 
HARP (without pedals) ; also for Concerts, At Homes, &c. 17th Century 
and Early English Songs with Harp Accompaniment. For terms, 
apply, 170, Belsize Road, N.W.; or, care of Messrs. Pleyel, Wolff, 
Lyon and Co., 79-80, Baker Street, Portman Square, W. 


FREDERICK MOORE (@.8.A.M)). 


Macfarren Gold Medalist. Solo Pianist. LESSONS, &c. 
98, Elgin Crescent, Holland Park, W. 


MR. P. MAVON-IBBS 


(ACCOMPANIST and COACH). For public and private work, 
Concerts, At Homes, &c. Lessons in Piano and Singing. For 
terms, &c., apply, care of Bechstein Hall, 40, Wigmore Street, WwW. 


MR. SIVEY LEVEY 


POETRY AND MUSIC COMBINED. 
Dramatic, Lyrical, and Humorous 
RECITATIONS AT THE PIANO. 

Also a bright and varied selection of 
ORIGINAL SONGS. 

6, Oxford and Cambridge Mansions, Hyde Park, W. 


MR. DUTTON’S SOLO BOYS. 


M R. DUTTON (St. Paul’s Cathedral) supplies Boys, 

personally trained and thoroughly reliable, for Church Festivals, 
Concerts, At Homes, &c. For terms, vacant dates, and further par- 
ticulars, address, Mr. Henry J. Dutton, 17, Alpha Rd., New Cross, S.E. 


M R. MUNRO DAVISON has REMOVED to 
A 14, Alexandra Villas, Finsbury Park, N. (Station, Finsbury 
Park, G.N.R., and ‘* Tube.’’) 


VOIces TRAINED (Altos included) and SIGHT- 
SINGING and the PIANOFORTE TAUGHT, by Mr. W. 
A. FROST (Vicar-Choral of St. Paul's Cathedral) at 16, Amwell Street, 
Myddelton Square, E.C. Many of Mr. Frost's pupils have obtained 
cathedral and other choir appointments. 
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MR. W. H. GRIFFITHS, 
PROFESSOR AND LECTURER IN VOCAL SCIENCE 
(Author of ‘‘ The Human Voice: Its Cultivation and Preservation "’ ; 
‘*The Mixed Voice and the Registers,’’ with Drawings, 
Photos, and Exercises), 

Gives CONSULTATION LESSONS on VOICE PRODUCTION: 
The Mixed Voice, the Male Alto, and Defects of Voice and Speech. 
CORRESPONDENCE LESSONS for Provincial Teachers and 
Performers, Fee, Ha!f-a-Guinea. 


40, Wigmore Street, W. 


RAINING OF TENORS.—Mr. E. DAVIDSON 
PALMER, Mus. Bac., Oxon., gives LESSONS at his residence 
and at the West-End. For terms, &c., address, 11,Grazebrook Road, 
Stoke Newington, N. The principles on which Mr. DAVIDSON 
PALMER’S METHOD is based are explained in his pamphlet ‘‘ The 
Tenor Voice and Its Training.’’ Price 1s., post-free, from the AUTHOR, 
at the above address; or from JosEPH WILLIAMS, Ltd., 32, Great 
Portland Street, W. 


R. W. C. AINLEY, Mus. Bac., Cantab. (1884), 
teaches HARMONY, COUNTERPOINT, &c., by Corre- 
spondence. Terms moderate. Rushbrooke, Bury St. Edmunds. 


R. ALLISON instructed by Post Candidates 
who OBTAINED DEGREES OF MUS.D. AND MUS.B. 
at Oxford, Cambridge, Dublin, London, and Durham Universities, 
Diplomas of L.Mus.L.C.M., A.R.C.M., F.R.C.O., and L.R.A.M. (Jan., 
1904). Appointments at College and School of Music, and as English 
Cathedral and Parish Church Organists; Gold Medals, Silver Medals, 
Prizes, ‘‘ Honours,"’ and Pass Certificates (of the Colleges of Music) to 
the number of seven hundred and seventy. Harmony, Counterpoint, 
Orchestration, and Analysis of Compositions, by Post, to corre- 
spondents anywhere. Personal instructionin Theory, Singing, Organ, 
and Pianoforte. Cambridge House, 68, Nelson Street, Manchester. 


YEVISION OF MUSICAL COMPOSITIONS. 


Dr. Horton Allison, Mus.D., 68, Nelson Street, Manchester. 


R. ARNOTT, Mus. Doc., Dunelm, Organist to 

St. Paul’s Church, Forest Hill, PREPARES CANDIDATES 

for all Examinations, and receives Pupils for Pianoforte, Organ, 

Singing; also, Harmony, Counterpoint, and Composition, personally 

or by correspondence. Scores revised and compositions scored. 
All letters to 37, Devonshire Road, Forest Hill, S.E. 


M R. J. PERCY BAKER, A.R.A.M., Mus. Bac., 
Ht Dunelm, teaches HARMONY, COUNTERPOINT, &c., by 
Post. Personal Lessons in Pianoforte or Theory at own or pupil's 
residence; or, at 60, Berners Street, W. Schools attended. Address, 
5, Avenue Villas, Tooting Graveney, S.W. 


M®: T. HEMMINGS, Mus. Bac., Oxon., F.R.C.O., 
L.Mus.T.C.L., gives LESSONS in HARMONY, COUNTER- 
POINT, &c., and PREPARES CANDIDATES for ARTS and 
MUSICAL EXAMINATIONS by Post. Latest successes: Mus.Bac., 
Oxford and Durham, L.R.A.M., A.R.C.M., F.R.C.O., A.R.C.O., &c. 
Sheppard Street, Stoke-on-Trent. 


D Rk. ARTHUR S. HOLLOWAY, Mus.D., Oxon., 

13, Roseleigh Avenue, Highbury, N., continues to PREPARE 
CANDIDATES for the various Theoretical Examinations. Music of 
any description revised or arranged. LESSONS in COMPOSITION, 
by post if desired. 


R. EAGLEFIELD HULL, Mus. Doc., Oxon., 
1903, F.R.C.O., makes a_ speciality of COACHING by 
Correspondence for the Oxford, Durham, Dublin, Edinburgh, and 
R.C.O. Exams. In addition to the Courses for the various Exams., 
Dr. Hull has now drawn up a legitimate ‘‘Preparation’’ Course 
for the writing of the complete ‘‘ Exercise’’ required for the Mus. Bac. 
and the Mus. Doc. Degrees. 
*,* Dr. Hull's Exercise for Doctorate was commended by the 
Professor, Sir Hubert Parry, Bart., for its scope and resourcefulness. 
R.C.O, PREPARATION.—Dr. HULL will play or hear (by appoint- 
ment) R.C.O. pieces at the London Organ School. 
1904 Successes: 8 F.R.C O., 6 A.R.C.O., 2 Mus. Bac., Gold Medal, 
Cpt., L.T.C.L., &e. 
(Names given, by permission, to bond-fide inquirers.) 
DR. EAGLEFIELD HULL, 9, YORK PLACE, HUDDERSFIELD. 


Ms: DOC., DURHAM, 1903.—Two Candidates 
4 for this Degree were coached by DR. ATHELSTAN G. 
IGGULDEN, Mus. Doc., Dunelm, F.R.C.O., and both were success- 
ful. Many other recent successes, including R.C.O. Exams. Thorough 
preparation by Post for all bond-fide examinations. MSS. corrected 
and revised. The Dingle, Reigate, Surrey. 





] R. KITSON, M.A., Mus.D., Oxon., 1g01. Recent 

Successes—Ox ford Degrees: 1902, Mus.D.; 1903, Mus.D., Second 
Mus.B., Third Mus.B. ; 1904, First Mus.B. Complete Course, including 
Preliminary Arts and Experimental Exercise. Fair copies sent with 
corrected work; specimen ‘ Exercise’? movements forwarded as 
models, Specms. of actualexam. fugues, &c. 13, Victoria Rd., Leicester. 


\ R. HERBERT C. MORRIS, F.R.C.O., &c., 
4 PREPARES CANDIDATES for R.C.O. THEORY EXAM- 
INATIONS by Correspondence. During the past four years 
15 pupils have passed F.R.C.O., and 15 pupils have passed A.R:C.O. 
The Close, St. David's, Pembrokeshire. 





D®: F. J. KARN, Mus. Bac., Cantab.; Mus. Doc,, 

Trinity College, Toronto ; gives LESSONS, Personally or by 
Post, in HARMONY, COUNTERPOINT, FUGUE, FORM and 
ANALYSIS, ORCHESTRATION, &c., and prepares for Musical 
Examinations. Recent successes: F.R.C.O., 1904; MUS. DOC,, 
DURHAM, 1903; A.R.C.O., 1903; OXFORD FIRSTand FINAL MUS, 
BAC., 1903, 1902, &c.; ASSOCIATED BOARD, Senior Harinony 
(Honours), Counterpoint, 1903; DURHAM, MUS. BAC., 1903, rg02, 
igor, and all previous years; MUS. BAC., LONDON, 1902; L.R.A.M. 
(Composition and Pianoforte), 1903, 1902, 1901, &c. ; A.R.C.M. (Theory 
of Music, Composition and Pianoforte Teaching); CAMBRIDGE and 
DUBLIN, MUS. BAC.; L.Mus. and A.Mus., L.C.M.; L.T.C.L. and 
A.T.C.L., 1903, 1902, &c. Special and individual attention given to 
Correspondents. Terms moderate. 

MSS. corrected for publication. Analyses of Classical Works for 


Examinations. 
7o, Parkhill Road, London, N.W. _—> 
R. MARCHANT, Mus.D., Oxon., F.R.C.O. 


(Author of ‘‘500 Fugue Subjects and Answers,'’ Novello's 
Primers, No. 35), &c., PREPARES CANDIDATES for all Musical 
Examinations by Post. 10, Glebe Crescent, Stirling, N.B. 


PECIAL COURSE for the FINAL EXAM. for the 
OXFORD and DURHAM MUS.B. and MUS.D. DEGREES. 





DR. MARCHANT, having satisfied himself from his experience for 
several years past as a Coach for the Oxford and Durham Mus.B. and 
Mus.D. Exains., that many candidates fail in the final exam. owing 
to their inability to write a Fugue in the time allowed, up to the 
standard required by the Examiners, is now prepared to forward to 
candidates models of Fugues and other special Tests for these Exams. 
‘* Much importance ts attached to the composition of the Fugue.’ For 
terms, &c., address as above. 


R. H. H. L. MIDDLETON, Mus.B., F.R.C.O., 
L.R.A.M.,A.R.C.M., makes a SPECIALITY of COACHING 
for DEGREES. L.R.A.M. 1897-1904, FORTY - EIGHT 
SUCCESSES; A.R.C.M., 1897-1904, ONE HUNDRED AND 
THIRTY-FIVE SUCCESSES. Equally good results in R.C.O, 
and other Examinations. 
Address, Hazelwood, Dollis Road, Finchley, N. 


D® W. JOHN REYNOLDS, D.Mus. Lond., 
L. Mus. T.C.L. (Organist and Director of the Choir, 
Birmingham Parish Church), gives LESSONS personally or by 
post in all branches of the SCIENCE, THEORY, and PRACTICE 
of MUSIC. Over 170 successes, including 25 Graduates and Under- 
graduates of English Universities. 30, Sandwell Road, Handsworth, 
Birmingham; 66, Highbury Grove, London, N.; or at the Church. 




















R. HAMILTON ROBINSON (Mus.D., Dunelm, 

A.R.A.M., F.R.C.O., Lecturer, King’s College, London Uni- 
versity ; Professor, Guildhall School of Music), PIANOFORTE and 
ORGAN LESSONS; and Lessons in HARMONY, COUNTER- 
POINT, COMPOSITION, ORCHESTRATION, &c., personally or 
by correspondence. Preparation for University, R.A.M., R.C.M., 
R.C.O., and other Exams. 25, Palliser Road, West Kensington, W. 


OSTAL LESSONS, HARMONY, and 

COUNTERPOINT, Correctionsand Examples given. Refer- 

ence past and present Pupils. Terms moderate. A. E. TAYLOR, 
Mus. Bac., Durham, A.R.C.O., 4, Brookfield, Lancaster. 


R. ALFRED W. TOMLYN, Mus. Bac. 
(Durham, 1892); L.Mus.T.C.L. (1888). COACHES for 
EXAMS. Prospectus, &c., 58, Comiston Road, Edinburgh. 
R. HERBERT WHITELEY gives LESSONS 
in HARMONY by Correspondence. Terms very moderate. 
For prospectus, address, Dobcross, Oldham. 


R.PERCY WOOD,F.R.C.O.,teachesHARMONY, 
COUNTERPOINT, &c., by correspondence, and Prepares for 
Examinations. R.C.O. exams. a specialty. Inclusive terms, £1 1s. 
for rolessons. Address, 60, Crownhill Road, Harlesden, London, N.W. 


“THOROUGH POSTAL TUITION in Theory, 

Form, Orchestration, Harmony, Counterpoint, &c. Ten 
ORIGINAL Papers in each (4 grades) ; also Art of Teaching, Correc- 
tion, and Revision; £1 1s. each subject. 260 Examination successes. 
Principal, Schoo! of Art and Music, Thorold Road, Ilford. 


EACHERS should use MUSICAL REPORT 

BOOK. Ensures regular practising ; successin Exams. Arranged 
by experienced Teacher. Sample copy, 2d. Price, to Teachers, 
1s. 4d. perdoz. W. & S. Baird, Royal Avenue, Belfast. 


INCOLN CATHEDRAL CHOIR.—A_ few 


BOYS will be received as PROBATIONERS early in October. 
For particulars apply to the Precentor. 


EADING BOY WANTED, for Church in S.W. 
district. Salary, and Piano or Organ tuition with highly qualified 
Professor. Splendid opportunity for musical lad with really good 
voice. Apply, F.R.C.O., 18, West Side, Wandsworth Common, S.W. 











HOIR BOYS WANTED. Salary, £30 to £40 
a year. Address, A. Vernon, 64, Upper Berkeley Street, W. | 





LTO WANTED, All Saints’, Devonshire Road, 
South Lambeth. £8. Address, W. A., 21, Thurlestone Road, 
West Norwood, S.F. 
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~ LONDON COLLEGE OF MUSIC. 


GREAT MARLBOROUGH STREET, REGENT STREET, W. 


Parron—HIS GRACE THE DUKE OF LEEDS. PrincipaL—DR. F. J. KARN, Mus. Bac., Cantas. 
DirREcTOR OF ExAMINATIONS—G. AUGUSTUS HOLMES, Eso 





HIGHER EXAMINATIONS, 1904. 


The following is a list of SUCCESSFUL CANDIDATES at the Diploma Examinations held in London and at 
the Provincial and Colonial Centres in June and July, 1904 :— 


DIPLOMAS IN PRACTICAL MUSIC. 
LICENTIATES (L.L.C.M.). 


PrANOFORTE PLayinc.—Dorothy M. Baucutt, Ilma N. E. Bladon, Celia H. Bray, Thomas Chadwick, Jessie Childerstone, Gertie 
Conway, Kirwan Denmar, Ethel Dearden, Beatrice Dillon, Elsie M. Dixon, Annie Evans, Charles P. Fitzgerald, Augusta Franks, Millicent M. 
Farraher, Frances Garratt, Eva Gee, Louisa Harper, Ethel Hibbert, Jessie Harroway, Blanche Howe, Isidora C. Lewis, Mary Lewis, James 
Lyne, Frances G. Mason, Charles Marples, Ethel R. Morris, Minnie S. Nicholson, Jessie E. Neale, Frank D. Pescott, Ritta T. de Quadros, 
Mabel Quayle, Annie Reburn, Aneuryn Roberts, Florence E. Rayment, Albert H. Sheard, Mary J. Shaw, Clara B. E. Solomons, Mildred 
Seller, Alice P. Torkington, Bertha Walley, Lily M. Wodhams, Alice Waring, Edith Westbrook, Annie Whitehead, George H. Young. 

Viotin PLayinc.—Bertha Franks, Dott. C. J. Shallard, George Taylor. 

SincInGc.—Kate A. Swallow, Bertha Simister, Edith Simister. 

VIOLONCELLO PLayinG.—Gerald D. Milford. 





ASSOCIATES (A.L.C.M.). 
PIANOFORTE PLAYING.— 


Gertrude Allnutt, Elizabeth H. Anderson, Jessie Astell, Mary Allen, Elizabeth M. Astley, Lilian M. Appleton, Beatrice Akroyd, Beatrice Ayres, 
Giovanna J. Arkinstall, Mary Ashworth, Narjeerah Aremia, Agnes M. Attlee, Lucy Alkin, Florence Aylward, Annie Bell, Amy Rosa Baker, Helen 
Buckler, Annie M. Bill, Winifred Brightmore, Florence M. Balson, Ellen M. Borer, Ellen Bishop, Florence E. Bishop, Arthur Baldwin, 
William L. Boon, Dorothy H. Bennett, Mabel A. Baker, Florence Buckley, Florence Bell, Marian J. Brown, Edith M. Charters, Ada M. 
Corbett, Mary I. Caulfield, Gertrude A. Clarkson, Lily Cook, John Chance, Eleanor Cooke, Amy W. Cross, Hilda M. Cooper, Maggie 
J.P. Campbell, Gertrude M. Clark, Alice L. Cartledge, Lottie Carter, Muriel Cattley, Bridget Costello, Annie A. Crammond, Lucy 
Craigie, Alice Cheetham, Ada H. Cohen, Veronica Coghlan, Amy Carter, Violet Chaffer, Maggie Couper, Beatrice M. Chalmers, Myrtle M. 
Campbell, Ruby Carnegie, Eleanor Dinsmore, Lydia M. Du Feu, Edith F. Darbyshire, Florence Dunkley, Hettie Dembina, Ann Alice Dean, 
Marjorie Downie, Ruby C. Davis, Maud Doust Leila Deans, Alice Driscoll, Annie M. Evans, Isabella S. Ellis, Florence F. Eldridge, Maggie 
Evans, Robert M. Frazer, Alice Fearn, Florence Ferguson, Madeleine G. Fitzpatrick, Caroline Field, Alice M. E. Farman, Ada Foster, 
Florence Gooseman, Frances M. Green, Florence A. Guinn, Dorothy V. Goodland, Margaret kK. M. Goslett, Maggie B. Grant, Cecilia J. 
Gordon, Reginald Graham, Frances I. Godfree, Martha Hay, Kate Hart, Mabel Hutchinson, Minnie F. Hamblett, Thomas J. Hudd, 
Gertrude Hopper, Laura M. Haynes, Emily M. Hambrook, Lena M. Hulme, Janie Hughes, Elizabeth K. Hart, Lillian Harwood, Thomas 
H. Hever, Mabel M. Horn, Leonora C. Hooper, Elsie A. Holmes, Adelaide J. Hodges, Muriel C. Herbert, Pauline Haigh, Trixie Hudson, 
Bertha M. Jones, Ethel Jenkinson, John Jones, Muriel G. Jepson, Annie L. Jenkins, Lilian R. Jennings, Nellie Jones, Peter Jones, Blodwen 
enkins, William D. James, Pearl Josephson, Linney Judges, Jeannie H. King, Daisy H. King, Anna M. Kirwan, Winifred L. Kear, Annie 
Kilduff, Robert Kilbeg, Millicent Kerfoot, Ida R. Kent, Alice King, Effie Lawrie, Euphemia M. S. Lee, William D. Liddell, Percival S. Leggatt, 
Ethel Levinson, Elizabeth Lawson, Frank W. Lewis, Fanny Lawrence, Bertha C. Lyons, Muriel K. Lambert, Lizzie Lamerton, Ruby I. Lane, 
Frances C. Louche, Thirza H. Lockwood, Jessie Mackay, Mary M. McCashin, Josephine Monselle, Marjorie L. Marten, May V. McClement, 
Mary J. McKivet, Katie Morgan, Laura Milnes, Elizabeth M. Morris, Dorothy McEune, Agnes C. Moffatt, Daisy Mower, Walter Mackrell, 
Gertrude Middleton, Dora Marshall, Augusta Murphy, Minnie McMahon, Nellie Murphy, Edith Mackie, Cora May, Marguerite 
C. Middleton, Jessie M. Moore, Mima McIntosh, Florence M. Nation, Ethel M. Nichols, Emma Neville, Naomi E. Newton, Margaret G. 
Owen, Dorothy M. A. Ogden, James H. Ogden, Nora Ogden, Johana Pedder, Emily G. Page, Elizabeth A. Patterson, Charles I. Palmer, 
Percy L. Pearson, Florence M. Parson, Arthur Platt, Ethel M. Pemberton, Molly Potter, Ethel Pinnington, Frank S. Peach, Frances E. W. 
Parry, Kathrine Pembroke, Julia Quirk, Alathea D. Ritchie, Edith A. F. Robey, Ethel O. Robinson, Grace S. Radley, Florence M. Robinson, 
Lillian E. Rawson, Henry J. Record, Kate E. Read, Margaretta Ritchie, Emma J. Read, Pearl Read, Lily N. Richards, Nellie L.. E. Storer, 
Eva M. Swenson, Hilda M. Stromberg, Rosie Silkstone, Elsie M. Sharp, Maud Stead, Lilian F. Spicer, Maggie Smallwood, Caroline H. 
Saunders, Edith M. Searchfield, Beatrice E. Stubley, Alfred Seed, Edith A. Smithies, Rita Smalley, Eva Sherar, Annie M. Small, Ruth F. 
Styles, Philomene Stevens, Mary Smith, Nellie Salter, Hannah E. Sherwood, Gertrude J. Taylor, Sarah Lilian Thomas, Agnes Thomas, 
Annie B. Thomas, Fred Taylor, Sarah Tootill, Bertha Talbot, Myra Thompson, Gertie Timms, Lucie Thompson, Lizzie Usher, Ruth 
Vialoux, Elizabeth T. Wreathe, Marian J. Wise, Bertha Mitchell-Waring, Margaret L. Wyatt, Ivy O. Williams, Elizabeth Waghorn, 
Helena Willatt, Kate M. Walker, John H. Wright, William Wall, Annie White, Kathleen Williams, Benjamin F. B. Wilkes, Harold Wood, 
Edith M. Whitehead, Edwin W. Warren, Mary Winkle, E. Lucy White, Irene M. Wilson, Emily J. Wilson, Amelia J. Wilson, Esther P. 
Williamson, Gertrude L. Young. 

ORGAN PLAYING.—Edmund Barlow, Herbert S. Coups, Walter Frisby, Florence M. Fitch, Daniel R. Owen, Reginald G. Pattiscn, 
Willie J. Scott, Thomas B. Statham. 

VioLiIn PLayinc.—Muriel Barham, Emily D. Brown, Edward J. Berry, Matthew F. Croft, George A. Coomber, Alice E. Champion, 
Richard G. Chandler, Poppy H. Empey, Isabella Ellis, James W. Franklin, Minnie Goode, Alice Howes, Florence L. Hallam, George Lye, 
Emily O’Connor, Leonard O'Neill, Alice Quiddington, Florence E. Russell, Alexander Richardson, Edith Tonge, Millicent Wood. 

Sincinc.—Edith M. A. Berkeley, Frank A. Cope, Nellie Dewar, Thomas Davies, Mary E. Dykes, Minnie Hill, Lily M. Hands, Dora 
M. A. Low, Bertha L. Latter, Eva M. Moon, Elizabeth Macdonald, Mary E. Morris, Ethel Moorhouse, William R. H. Moister, Katherine 
W. Mitchell, Emilie Morrow, Evelyn Ogden, Mabel S. Parkhurst, Margaret B. Robertson, Louie Salmon, Wyna Symonds, Maude Stevens, 


Edith Wileman. 
TEACHERS’ DIPLOMA. 


PIANOFORTE PLayinGc.—F!orence Banel. 


DIPLOMAS IN THEORETICAL MUSIC. 
LICENTIATES IN MUSIC. 


Joseph William Briggs, Arthur Yould. 

ASSOCIATES IN MUSIC (A.Mus. L.C.M.). 

Beatrice G. Davies, Albert Ernest V. Darby, Charles H. Evans, James Fleming, Andrew Kerrigan, James H. Murray, William Mercer, 
Harry N. Pottle, Horatio G. W. Stewart, Albert Tiffany, Hartley C. Price Wilkinson, John Waterhouse, Florence Wilson. 

THE Examiners were: Horton Allison, Esq., Mus. Doc., Dublin, Mus. Bac., Cantab.; C. H. Briggs, Esq., Mus. Doc., Cantab. ; 
John C. Bowen, Esq.; J. Maude Crament, Esq., Mus. Bac., Oxon.; Frederick Cambridge, Esq., Mus. Bac., Dunelm ; Arthur C. Edwards, 
Esq., Mus. Bac., Oxon., F.R.C.O.; Frederick Holden, Esq. Arthur S. Holloway, Esq., Mus. Doc., Oxon.; G. Augustus Holmes, Esq. ; 
F. J. Karn, Esq., Mus. Doc., T.C.T., Mus. Bac., Cantab.; George F. King, Esq.; M. Kingston, Esq., Mus. Bac., Cantab.; Orlando A. 
Mansfield, Esq., Mus. Doc., T.C.T., L.Mus. L.C.M., F.R.C.O.; W. R. J. McLean, Esq., Mus. Bac., Dunelm; F. W. Pacey, Esq., Mus. Bac., 
Oxon.; G. D. Rawle, Esq., Mus. Bac., Lond. ; Seymour Smith, Esq.; T. S. Tearne, Esq., Mus. Bac., Oxon.; C. Reginald Toms, Esq. ; 
Ernest Wood, Esq. 

There were 529 Candidates for Dipiomas, of which number 375 passed, 149 failed, and 5 were absent. 

The Higher Examinations for Diplomas of Associates (A.L.C.M.), Licentiate (L.L.C.M.), Associate in Music 
(A.Mus. L.C.M.), Licentiate in Music (L.Mus. L.C.M.), Teachers’ Diploma (L.C.M.), and Fellowship (F.L.C.M.), 
are held in London and at certain Provincial, Foreign, and Colonial Centres in June, July, and December. 

Full particulars of both Education and Examination Departments of the College, together with Syllabus and 


Forms of Entry, can be obtained on application to— Ss 
T. WEEKES HOLMES, Secretary. 
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TRINITY COLLEGE LONDON. 


(INSTITUTED 1872.) 


President : 
Tue Ricut Hon. LORD COLERIDGE, M.A., K.C. 


Warden : 
EDMUND H. TURPIN, Mus.D. 


November 7, HALF TERM begins. 

The instruction and training in all branches of Music is provided 
during the day and evening, as follows :— 

1. Full Professional Course in Theoretical and Practical Music, 
including preparation for Teaching Diplomas or University Degrees. 

2. Special Courses in one or more subjects for Professional or 
Amateur Students. 

3. Lectures (and Demonstrations) on the Art of Teaching as applied 
to Music, Musical History, &c. 

4. School of Pianoforte Technique, with Virgil Clavier lessons and 
practice. 

5. Post-Graduate Course for the Doctorate of the University of 
London. 

6. Junior School of Music, introductory to the higher curriculum. 
In the Junior School pupils are admitted up to the age of 15. 


November 17. Last day of entry for the Local Examinations in 
Musical Knowledge (Theory) which takes place on December 17. 

For Local Examinations in Instrumental and Vocal Music, a list of 
the last days of entry may be had on application. 

December 3. Last day of entry for the Higher Examinations for 
Teachers’ Diplomas and for Certificates in Practical and Theoretical 
Musical subjects, which take place in January next. 


Classes Prospectus and Examination syllabus with entry forms 
may be obtained from the undersigned. 
By order, SHELLEY FISHER, Secretary. 


Mandeville Place. Manchester Square, w. 


— EDS MUSICAL F Sav Ack, 
Wednesday, Thursday, Friday, and Saturday, 
OCTOPER 5, 6, 7, AND 8, 1904. 

CONDUCTOR Sir CHARLES STANFORD. 

Miss AGNES N ICHOL L S, Mdme. SOBRINO, Miss GLEESON- 
WHITE, Miss MARIE BREMA, Miss MURIEL FOSTER, Mr. 
BEN DAVIES, Mr. WM. GREEN, Mr. JOHN COATES, Mr. 
GERVASE ELWES, Mr. HENRY BREARLEY, Mr. ANDREW 
BLACK, Mr. FFRANGCON-DAVIES, Mr. PLUNKET GREENE, 
Mr. H. LANE WILSON, Mr. CHARLES KNOWLES, Mr. 
HERBERT PARKER. Solo Violinist: Herr FRITZ KREISLER. 
Chorus-master: Mr. H. A. FRICKER (City Organist). 


Morning Conccrts at Eleven; Evening Concerts Half-past Seven. 


SERIAL TICKET, admitting to the Eight Concerts ... £6 0 0 
SERIAL TICKET, admitting to Seven Concerts (e xeluding 


Saturday Night) 5 10 oO 
First SEATS, SINGLE (Morning) a 
First SEATS (Evening) ; 015 0 
SECOND SEATS (Morning), a limited number o10 6 
SECOND SgEats (Evening) . o 8 


All Seats are Numbered and Reserved : and all Tickets are 
; transferable. 
Full Programmes and Particulars can be had on application to— 
saat FRED. R. SPARK, Hon. Sec. 
Festival Office: 38, Great George Street. 


Just Published. 


DRAMATIC POEMS 
FOR RECITATION 


WITH MUSICAL ACCOMPANIMENT 
BY 
STANLEY HAWLEY. 
NO. a POEM BY 


1. The Necklace of Tears Carmen Sylva. 

The Black Heart me es Carmen Sylva. 

3. The Wooing of the Mist .. os E. W. Wilcox, 
To be continued. 


Prick Two > SHIL LINGS EACH. 


London: NovELLo anp Company, Limited. 





John Broadwood & Sons’ 


LimITEp, 


NEW SHORT OVERSTRUNG GRAND 
105 GuINEAS. 


MULTUM IN PARVO.” 


CONDUIT STREET, BOND STREET (Late Limmer's Horet), 


The following united Institutions will in future be known 
as the 


LONDON ACADEMY OF MUSIC: 


THE LONDON ACADEMY OF MUSIC, 

Founded in 1861 by the late Dr. HENry Wy DE at St. George's 
Hall, Mortimer Street, W., and latterly under the direction of Mr. A, 
Rarmo and Signor DENza. 

THE LONDON MUSIC SCHOOL, 

Founded in 1865 as the LonDoON ORGAN SCHOOL, and latterly under 
the direction of Dr. T. H. Yorke TROTTER. 

THE FOREST GATE COLLEGE OF MUSIC, 

Founded in 1885 by Mr. W. HarpinG Bonner, with its Branches 
at Ilford, Leytonstone, and Southend. 

THE METROPOLITAN COLLEGE OF MUSIC, 

Founded and incorporated in 1889 by the Finsbury Choral 
Association. (Principal, Mr. C.J. Dave.) 

The central West End premises will be at 22, PRINCES STREET, 
Oxrorp Circus, and there will be BrancHEs at Kensington, Finsbury 
Park, Forest Gate, Ilford, Leytonstone, Southend, Brighton, and 
elsewhere. 


The whole will be under the direction of the following 

BOARD OF MANAGEMENT: 
Dr. T. H. Yorke Trotrer, M.A., Mus. Doc. (Oxon.); Mr. Cari 
WEBER; Signor L. Denza; Mr. W. HarDING Bonner; Mr. FRANK 
Bonner; Mr. HENRY BEAUCHAMP. 


In order to place the Amalgamation on a proper business footing, 
the above Board has been legally Incorporated as a private Company 
under the title of the UnirEp Music Scuoors, Limited. 


BOSWORTH EDITION. 
JUST PUBLISHED. 


ERNEST J. BREMNER 
PRIZE SONATINA 


ERNEST J. BREMNER, the winner of our Prize Sonatina 
Competition was born at Bristol on Noveinber 6th, 1868, the son ef 
an English father and a German mother. When he was but eighteen 
months old his parents took up their residence in Germany. Bya 
singular coincidence young Bremner spent his childhood in Endenich- 
bei-Bonn, in the very house in which Robert Schumann died. After 
completing his course of study at the Gymnasium at Moers on the 
Rhine, and at Bonn, he entered the Conservatoire at Cologne under 
the tuition of such renowned professors as Max Pauer (pianoforte), 
Arnold Mendelssohn and Bartmuss (organ), Jensen (counterpoint), 
and Franz Willner (composition). He passed his examination in 
18gt, and became teacher of music and conductor of the Men's Choral 
Society at Siegen, and in 1893 was appointed organist and choirmaster 
it‘ Unserer lieben Frauen-Kirche” at Bremen, a position which he 
still holds. 


The Sonatina, which gained the prize in our recent 
competition, is now published. 
Price ne we HS. "Gel 


OSCAR BERINGER 
TWO SONATINAS. 


1. SONATINA PASTORALE.. oa 2s. net. 
(Or, in Three separate Movements, Is. cach. 
2. SONATINA MARZIALE (complete) «os 28. net. 
Or, separately :— 
1. On the March a nie a ie SEBS 
2. By the Watch Fire ... =e ees +s ase, ES. 
3. Homeward ... Is. 


Rapid Review says: ‘‘ These ‘two Sonatinas are e excellent and quite 
easy. The first is a charming Pastorale. The second is in the form of 
a Military March, full of striking passages and good harmonies. Both 
are most certainly to be recommended, and Mr. Beringer is to be 
congratulated.” 


Complete Catalogue of Educational works, post-free on application to— 
BOSWORTH AND CO., 5, PRINCES ST., OXFORD ST., W. 
And at Lerpzic, Paris, and VIENNA. 
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THE MUSICAL LIBRARY 
OF MR. T. TAPHOUSE, M.A. 
Oxford is famous for its libraries. They are 


known, if not read, by all men. ‘To the musical 
bibliophile the Bodleian is a veritable Mecca, and 
the fine collection at Christ Church rejoices the 
heart of the student.* The tome treasures in 
other College libraries add to the vast field of 
bibliographical fruition at this ancient seat of 
learning. But these precious collections are not 
creations of yesterday. Carefully nurtured by suc- 
ceeding generations of book-lovers, these libraries, 


found very much at home among his beloved 
books—his 2,000 companions—and surrounded 
by his old musical instruments. 


‘How did you begin to collect music and 
musical literature?’ we ask Mr. Taphouse. ‘I 


began,’ he replies, ‘in about the year 1858, and 
I was very fortunate in the first few purchases I 
made—for example, I picked up a third edition of 
the “ Dancing Master” at a bookstall at Bath for 
sixpence. ‘Just the price of three Bath buns,’ we 
venture somewhat enviously to interpose. ‘And I 
bought Morley’s Plaine and Easie Introduction 


(1597) for fifteen shillings, adds Mr. Taphouse, 
‘and Mace’s Musick’s Monument (1676), with 
the portrait, for twenty-five shillings. I have 


since visited many of the principal towns in 
England in search of old music books, and have 
attended the auction sales of the musical libraries 
of Joseph Warren, Dr. Crotch, Dr. Rimbault, 


Lhe Dancing-Mater : 





Or, Directions for dancing Country Dances, with the Tunes to each Dance for the Treble-Violin, 








vr The 7th Edision, with Addition of feveral new Dances, and Tunes of Dances, never before printed, 
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LONDON, Printed by 7. ?. and by ja Plaford, at his Shop near the Tenpl Church, ate. 


A) TERPSICHOREAN 


like the world-famed lawns in those delightful 
College gardens, are the growth of centuries. No 
comparison can therefore be made between these 
rich storehouses and those built up, so to speak, 
by private individuals. But there are two private 
collections in Oxford which make a good ‘second’ 
in regard to music and its literature—that made 
by the late Sir John Stainer (exceedingly rich 
in song-books), and that which forms the subject 
of the present article. The former may serve for 
future treatment in this series of chit-chats on 
musical libraries; in the meantime the reader is 
invited to take a peep into the modest room, with 
its pleasant outlook down Broad Street, Oxford, 
where genial Mr. Councillor Taphouse may be 





* Illustrated artic = on the Bodleian Library, and on Christ Church, 
Oxford, appeared in Tue MusicaL Times of November, 1902, and 
August, 1902, respectively. 


TITLE-PAGE. 


Sir Sterndale Bennett, Mr. Julian Marshall, and 
many others. On these bidding occasions I have 
met in friendly conflict for the possession of a rare 
book many well-known collectors, such as the late 
William Chappell, Mr. Alfred Littleton, Dr. W. H. 
Cummings, Mr. J. E. Matthew, and the late Julian 
Marshall, but only on a few occasions did I 
come off the conqueror. ‘Therefore I have had 
mainly to rely upon my efforts in out-of-the-way 
districts in order to obtain my rarest books. 
I received much’ encouragement from the 
late Sir Frederick Ouseley and Sir John Stainer, 
—now alas! no more—both of whom I may 
count among my valued friends of former days. 
Sir Walter Parratt, too, when he was organist 
of Magdalen, also urged me to go on with my 
hobby, and thus the collection which you see 
gradually grew.’ 
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As an old citizen of Oxford, Mr. ‘Taphouse 
naturally takes special interest in an Oxford printed | 
book which he hands us for perusal. Here is its | 
title-page in exact facsimile : | 


THE PRAISE 


OF MVSICKE: 


Wherein befides the antiquitie, 
digaitie, delectation, & vie there- 
of in ciuill matters, is alfo decla- 
red the fober and lawfull vfe of the 
{ame in the congregation and 
Church of God. 


(gentle reader), I willingly confesse unto thee, that I am 
glad I have some skill in musicke, which is so sweete, s 
good, so vertuous, so comely a matrone among othe 
artes. Wherefore [ shal not justly blame thee if thou 
think that love and affection hath prevailed much wit! 
me in publishing of this pamphlet : for therein thou shal 
give testimonie unto me, that I have perfourmed the par: 
of a kinde and gratefull sonne, in bestowing the best ot 
mine abilitie to the advancing of so gratious a mother. 
Neither would I have thee so much to stand upon this 
conceit, as if reason had no place in this action: 
considering that affection without reason is a blind and 
unjust judge of any matter. May it therefore please thee, 
no otherwise to judge of my labour than the reasons 
therein alleaged shall give thee just occasion: and if it 
happen thou come to the viewe hereof with a prejudice, 
yet consider that nature hath therfore given thee two 
eares, that thou shouldest as well applie the one to the 
defendent, as the other to the plaintife. 


Mr. ‘Taphouse possesses a copy of the earliest 
known Dictionary of Musical Terms published in 
England. This ‘wee boke’ (5 by 3 inches in size) 


preceded by sixteen years a similar work issued by 
Grassineau in 1740, one that is usually stated to 
jhave been the first of its kind in this country, 


as 


Hieron inPfal. 64. a 
Hatutinis Vefpertinisque hymnis Ecclefie deleftatw Deng, | 
per animam fidelem, que re lifto inaniwmn [uperfiisio-. 
num rituyeum denore laudanerit, 

God is delighted with the morning & cuening hymns 
of the church, ina faithfull foul, which reie- 

Ging the ceremonies of vaine fupexfti- 
tion,praifeth him deuoudly. 


Printed at Oxenford by IosepH Barnes 
Printer to the-Vniuerfitie, e410 1586. 


Although this little book is anonymous, its author 
is Dr. John Case, a celebrated writer on Aristotle. 
Born at Woodstock, he was an Oxford chorister, 
first at New College and afterwards at Christ 
Church. He subsequently gained a scholarship 
at St. John’s College (in 1564), took his M.A. 
degree, became M.D. in 158g and a Canon of 
Salisbury in the same year. On January 23, 1600, 
he died, and was buried in St. John’s College, | 
where, during his lifetime, he was ‘the most noted | 
disputant and philosopher that ever before set foot 
in the College.’ His ‘Speculum Moralium’ (1585 
was the first book printed at the press presented to 
Oxford by its Chancellor, the Earl of Leicester. 
The ‘Praise of Musicke,’ a black-letter 12mo 
book of 152 pages, is dedicated by the printer ‘To 
the Right Worshipful Sir Walter Rawley (Raleigh), 
Knight’: he subscribes himself ‘From Oxenford, 
your worship’s most humble at commandement, 
Ioseph Barnes’: and. calls the book ‘an Orphan 
of one of Lady Musicke’s children.’ The opening 





sentences of Dr. John Case’s ‘The Preface to the 
Reader’ deserve quotation for their quaintness : 
True it is, which is reported of poets and musitions, 
that they are no otherwise affected toward their own 
devices, than parents toward their children. And surely 


The little volume of ninety-six pages is entitled : 
A short | ExpLIcaTIoN | of such | Foreign Words, | 
as are made use of in | Musick Books. 
London, | Printed for J. Brotherton, | at the Bible 
in Cornhill, near | the Noval Exchange. 1724. 


Its Preface may be quoted : 
As Italian and other Foreign Musick is frequently made 
Use of here in England, and as our Masters have 
adopted most of the same Words and Terms in their 
Musick and Compositions, as the Italians and others do 
in theirs, It is humbly presumed that a short Explication 
thereof will be very acceptable to all those who stand in 
Need of sucha Help. This not being intended for the 
use of Masters, but only for such Gentlemen and Ladies, 
who being Lovers of Musick, nevertheless may possibly 
be ignorant of the true Signification of many of the said 
Terms, the understanding of which is very necessary, 
because a great Tart of the Beauty and Agreeableness of 
Musick depends upon a right and proper Method and 
Manner of performing it: And nothing of this Kind 
having yet appeared in our Language, is the Reason that 
the following Explication, which at first was drawn up 
only for Private Use, is now made Publick ; which if it 
meets with a kind Reception, or occasions a better 
Performance of this Kind to appear, the Collector hereof 
will thereby think himself sufficiently rewarded. 
It cannot be said that the information given in this 
‘Short Explication’ is as complete or informing 
as it might be. For instance, we learn from one 
of its pages the following definition of a fugue : 
FuGHA, a Fuge; which is a particular Way or 
Manner, according to which some Musick is compos’d, 
and of which there are several sorts. 
At the end of the book is ‘An account of Printed 
Musick, for violins, hautboys, flutes, and other 
instruments, by several masters.’ This is not 
exactly a catalogue, as no prices are given ; but its 
twenty-one pages furnish the names of some of 
the composers then in vogue (1724). One of 
the headings to its pages reads: ‘Sonatas and 
Airs for one Flute and a Bass, commonly called 
Solos.’ 
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fine copy—most beautifully engraved by 
T. Cross—of John Church’s ‘ An Introduction 
to Psalmody’ (1723) has found its way to 
Mr. laphouse’s shelves. In this Psalmody the 
tune St. Ann’s is definitely assigned to Dr. Croft. 
As Mr. Church was ‘a Member of ye Collegiate 
Church of St. Peters, Westminster’ (\Westminster 
Abbey), concurrently with Dr. Croft’s organistship 
of the venerable fane, there can be no doubt as to 
the authorship of that typical English church 
melody. ‘The tune therein appears in its original 
form, the last line ending : 


It is curious that present-day editors of hymnals, 
so prone to pride themselves on_ restorations 
of originals, should, one after another, omit the 
crotchet passing-notes which give added zest and 
dignity to this imperishable tune. While in this 
ecclesiastical region, reference may be made to 
‘The Divine Services and Anthems usually sung 
in His Majesties Chappell, and in all Cathedrals 
and Collegiate Choires in England and Ireland. . . 
Collected by J. C.’ (1664). James Clifford, the 
‘J.C.’ of this early and interesting collection of 
‘words of anthems,’ was the son of the cook at 
Balliol College. Born at Oxford in April, 1622, 
and educated at Magdalen College School, he 
became a chorister at Magdalen Chapel in 1632. 
Leaving the University without taking a degree, 
Clifford was appointed (in 1661) tenth senior Minor 
Canon in St. Paul’s Cathedral, and subsequently 
Senior Cardinal. He died in 1698. An interesting 
feature of the book is that which prefaces the 
words of anthems. It reads: ‘ Brief Directions for 
the understanding of that part of the Dizine Service 
perform’d with the Organ in St. Paul’s Cathedral 
on Sundayes, Xc.,’ that is to say, during the 
latter part of the seventeenth century. These 
‘Directions’ include (at ‘the first service in the 
morning ’)— 

After the Psalms, a J 0/ntary upon the orgaz alone. 

After the third Collect is sung the first Lz¢hem. 

After the Blessing a Vo/un¢arvy alone upon the organ. 
But at the Evening Service there was, after the 
Psalms, a ‘ Voluntary alone by (!) the Organ,’ and 
‘After the Sermon is sung the last xthem.’ 
The frontispiece to Clifford’s book consists of a 
picture of David playing upon a six-stringed harp. 
Underneath this portrait of the poet-musician is 
the following punning rhyme : 

See here the sacred Harp with wel-tun’d string, 
Skilfully touch’d by a most pious King ; 
Of whose great Actions after Gods own heart : 

This is recorded too, He play’d his Part. 

‘Musick’s Delight on the Cithern . By 
John Playford, Philo-Musicz (1666)’ contains, in 
addition to an amusing preface, the following grave 
charge against the printer thereof, very naively 
expressed by Mr. Playford : 

Some few Errata’s (s¢c) having passed by reason of my 

absence, and the Printer’s want of Skill in Musick, 

I crave the judicious to mend with a Pen these especially. 

(Then follow the ‘ Errata’s especially.’ 





‘Royal roads’ and ‘short cuts’ as thoroughfares to 
the acquirement of musical knowledge are of ancient 
origin. Here is the title-page (very slightly reduced) 
of a book written by William Bathe, a learned 
Irishman born at Dublin on Easter Day, 1564 : 





ABRIE 
duction co theskill of 
SONG: 


Concerning the prathife,fet forth 
by William Bathe 
Gentleman. 


In which'work is fet downe X.fundry wayes of a.parts 
in one vpon the plaine fong. Alfo a Table newly ad- 
ded of the compatifons of Cleues, how one followeth: 
another for the naming of Notes : with other necefs 
fatie examples,to further the learner. 






Chats “fy 

FABIVS. 

Mufica eft honeftum cp incundum oblecLamen+ 
tum,liberalibus ingenjs maxime dignum, 


, LONDON 

Printed by Thonuas Efle. 
Mr. Bathe bears testimony to the excellence of 
his tuition methods in these words : 

In a moneth and lesse I instructed a child about the 
age of eight yeeres to sing a good number of songs, 
difficult crabbed songs, to sing at the first sight, to be 
so indifferent for all parts, alterations, cleues, flats and 
sharpes, that he could sing a part of that kinde, of which 
he had neuer learned any song. 

Present-day teachers of vocal-music and others 
may be interested in reading the following page 
from Mr. Bathe’s sixteenth-century treatise : 





THe ANTE RULES OF SONG. 
To prepare for naming the Notes. 


Practise to sunder the Vowels and Consonants, dis- 
tinctly pronouncing them according to the manner of 
the place. : 

To prepare for Quantitie. 

Practise to haue the breath long to continue, and the 
tongue at libertie to runne. 

To prepare for Time. 

Practise in striking to keepe a just proportion of one 
stroke to another. 

Zo prepare for Tune. 

Practise to haue your voice cleere, which when thou 
hast done, learne the rules following. 

| Naming. 
The skill of song doth consist , (Juantitie. 
in foure things, | Time. 
Tune. 
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The frontispieces to many of these old music-| played. One of these, from Mr. Taphoi e’s 
books are often very quaint and instructive, as| collection, relating to the recorder, we also giv: in 
showing how certain old-world instruments were | facsimile : 
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The title of this book reads :— 

The | GENTEEL CoMPANION; | Being exact Direc- 
tions for the | RECORDER: | With a Collection of the | 
est and Newest 7zzes and Grounds Extant. | 

Carefully Composed and Gathered by Hemphry 
Salter. 

London, Printed for Avchard Hunt and Humphry 
Salter, at the Zee | in St. Pauls Church-Yard. 1683. 


In the prefatory note to his ‘Genteel Companion,’ 
Mr. Salter waxes elegantly eloquent in his praise | 
of the art, as hereunder set forth : 


To all ingenious lovers of J/usich. 


and beneficial Planet, as take pains to illustrate musick 
with my imperfect praises ; for every reasonable mans 
mind will be its advocate. Musick, belov’d of 
IIeaven, for it is the business of Angels; desired on 
earth as the most charming pleasure of man. The 
world contains nothing that is good, but what is full of 
Harmonious Concord, nor nothing that is evil, but it is 
opposite, as being the ill favour’d production of discord 
and disorder. I dare affirm, that not 
Musick (if there be any such) are Dissenters from 
Ingenuity, and Rebels to the Monarchy of Reason. 


| 
| 
| 
I might as well perswade, that the Sun is a glorious, | 
| 


own 


those love 


Old-time notions of time are thus set forth by the 
said Humphry Salter in his ‘ Directions for the 
Recorder,’ under the heading ‘Of the Time and 
Proportion of the Notes’ : 


Tripple Time is multiplyed by three, the notes having 
a prick added to it ; as one minnum with a prick is three 
crotchets, and so is barr’d with three or six in all tunes 
that are Tripple Time. This you must observe, where 
you see a prick follow a note, either in Tripple or 


Common Time, it adds half as much to that note, which 
goes before it, as the length of the note is, that is, if the 
note be a Minnum, then the prick or tittle is a crotchet, 
and so in all the rest of the Time. 


The tunes in this book include a Bore and a 
€ : ' 
Maggit ! ; 
Another treasure is the eight-page pamphlet 
entitled :— 





of the | Lords and Commons | 


Two | 

Assembled in Parliament, | For the speedy Demolishing 
of | all Oxvgans, Zmages, and all manner of Superstitious 
Monuments in all Cathedrall Parish- | Churches and 
Chappels, throughout the Kingdom | of Zvg/and and 
Dominion of Wades, the better to accom- | -plish the 
blessed Reformation so happily begun, | and to remove 
all offences and things | illegall in the Worship] of God. 


ORDINANCES 


Die Jovis, 9 Maii, 1644. 
Ordered by the Lords in Parliament Assembled that 
Ordinances shall be forthwith printed and 
published. 


these 


Jo. Brown Cler. Parliamentorum. 


London, | Printed for John HW77ght in the Old-baily. 


May II, 1644. 


This title-page speaks for itself; but the sentence 


| wherein all organs were sentenced to silence may 


be quoted from the first of these ‘Two Ordinances : 


And that all organs, and the frames or cases wherein 
they stand in all Churches and Chappels aforesaid shall 
be taken away, and utterly defaced, and none other 
hereafter set up in their places. 
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- vford’s ‘ Musicks Hand-maid’ has a very pretty title-page. Here it is, very slightly reduced: 
‘Maficks Hand-mai 
ulicks Hand-maid: 
|! e 
New LESSONS and INSTRUCTIONS 
FOR THE 
/ , 
Cirginals o2 BHarplychornd. 
OU > — ff ome 
is =A-japne 8 ¢ a, A 
Dae 
_ - “ft ) ete x slp 
London, Printed for F. Playford, and are fold at his Shop near the Temple-Church. 1678. 








In the ‘Instructions’ prefixed to the ‘ Lessons’ 
(Pieces) in the above tome, Mr. J. Playford always 
omits the first ‘t’ in spelling the word ‘ crotchet,’ 
as some young ladies, more crochetly than 
crotchetly inclined, do nowadays. As a means 
of solving the inevitable time difficulty, Playford 
suggests the adoption of a financial method. 
He says : 

For the better understanding hereof, one ingeniously 
taught his scholars their Quantities, by comparing them 
to Money : the chief note or Seszzsreve to a Groat, the 
Minim to aTwo-pence, the Crochet toa Peny, the Quaver 
to an Half-peny, and the Sem7guaver to a Farthing ; so 
that a small Accomptant may soon reckon how many 
Pence, Half-pence, or Farthings, amount to this Groat. 


One could go on quoting from these old-world 
and, to us in these days, amusing books did not 
considerations of space stay one’s hand. A 


formidable catalogue could be made even of. 
some of the rare volumes which Mr. Taphouse | 


has ‘picked up’ and, by-the-way, has had most 


beautifully bound, beginning with the ‘Theorica | 


Musicee’ of Gafurius (1492), his oldest dated 
book. In addition to miscellaneous works on 
music (to some of which we have already referred) 


Odes, &c., including Henry Purcell’s ‘ Musical 
Entertainment on St. Cecilia’s Day’ (1684); and 
Song-books. Among the last-named is an Oxford 
printed book entitled : 

CHEERFUL AyRrEs | or | BALLADs | First composed 
for one single Voice and | since set tor three Voices | By | 
JouHN Witson Dr. 22 Musick | Professor of the same 
in the | University of Oxford. 

Oxford. 
Printed by W. Hall, for Ric. Davis. 
Anno Dom. M DC LX. 


The following extract from the Preface amusingly 


refers to this initial attempt at music-printing in 
Oxford : 

This being the first Essay (for ought we understand) 
of printing Musick that ever was in Oxford, and the 
Printers being unacquainted with such Work, hath 
occasioned the faults hereafter mentioned, in this single 
Book, the greatest number whereof are the omission of 
Moods, which are supplyed in the other two Parts, and 
will be easily mended with a pen in this. The con- 
sideration of what is here premised, with assurance that 
the other two Parts are more correct, and a promise of 
better care in what shall issue from this Presse for the 
future will (doubtlesse with unprejudic’d Persons) 
procure pardon for the present Errata. 


It is not surprising to learn that Mr. Taphouse 


the library is rich in Lessons, Sonatas, &c., for has made some ‘finds’ in the course of his long 





the Virginal, Harpsichord, and Spinet 
with Diruta’s ‘Il Transilvano’ 1625 ; 


beginning experience as a collector. 
Operas, special mention in that they relate to our great 


Two of these merit 








od 
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English master-musician Henry Purcell. In a 
portly volume of music—its 200 pages entirely in 
MS., and formerly in the possession of Bartleman 

is a copy of a Violin Sonata by Purcell, the only 
known composition by him for violin with piano 
accompaniment. Through the keen eye of 
Mr. Taphouse this product of Purcell’s genius 
was rescued from oblivion. This interesting col- 
lection of music, it may be added, was copied by 
Gulielmus Armstrong in 1691, and additions were 
made by one Edward Finch, several of whose 
compositions, in his own handwriting, are included 
in the volume. 
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AN EGYPTIAN PSALTERY 


IN THE TAPHOUSE COLLECTION. 


One day, when cataloguing the library of Oriel 
College, Oxford, Mr. ‘Taphouse accidentally 
came across two other important and unknown 
Purcell compositions. ‘These were ‘The Queens 
Funerall March sounded before her Chariot,’ and a 
movement entitled ‘Canzona, as it was sounded in 
the Abbey after the Anthem.’ The funeral was 
that of Queen Mary, in Henry the Seventh’s 
Chapel, Westminster Abbey, on March 5, 1695. 
Here is the music of the former of these two 
pieces, adapted by Purcell from a passage in his 
music to Shadwell’s ‘The Libertine,’ and arranged 





by him to be played on four f¢rumpets at the 
interment of Queen Mary : 
THE QUEENS FUNERALL MARCH SOUNDED 
BEFORE HER CHARIOT, 
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These pieces, originally played on ‘flat mournful 
trumpets,’ were performed, under Sir Frederick 
Bridge’s direction, at the funeral of the late 
Duke of Cambridge in Westminster Abbey on 
March 22 last, this in all probability being the 
first time they had been heard since the obsequies 
of Queen Mary in the same sanctuary more than 
two hundred years ago. 

No account, however fragmentary, of Mr. 
Taphouse’s library would be complete without 
mention of the many autograph letters, musical 
MSS., &c., he possesses, in addition to a large 
number of portraits and bronze medallions of 
musicians. He has for many years made a 
valuable and an extensive collection of material 
for a ‘History of Oxford music and musicians,’ 
which it is hoped may some day be published. 
And then we must not forget to refer to 
those wonderful ‘bundles’ of — miscellanea, 
all neatly arranged and indexed, which he 
has so industriously gathered together. These 
‘bundles’ include cuttings, magazine and 
newspaper articles, illustrations, &c., Xc., galore, 
all in perfect order and get-at-able in a moment. 
In this perplexing matter of ‘papers’ one envies 
Mr. Taphouse his methodical methods. 

So far we have spoken of books and music. But 
there is another side to the worthy Councillor's 
collective zeal—his old musical instruments. 
These comprise members of the keyboard family, 
lutes, and other stringed instruments, recorders, 
flutes, &c., all too numerous to enumerate in 
detail. We may, however, give a list of his keyboard 
instruments : 

Clavichord. H. A. Hass Hamburg. 1743. Compass 

5.octaves = F to F. 

Spinet. Johannes Harrison Londini Fecit. 1749. 

5 octaves. 

Virginal. Italian. Compass 34 octaves = E to C. 
Clavicembala. Italian. Two strings, one plucked by 

a quill plectrum, the other by a leather jack. 

Compass 34 octaves = E to C. 

Square Pianoforte. Johannes Pohlman Londini Fecit. 

1769. Compass 42 octaves = G to F. Three stops. 

Clavichord. Nicola Palazzi Romano Fece. 1776. 
Harpsichord. Burkat Shudi et Johannes Broadwood 

Londini, fecerunt 1781. Double Keyboard. Compass 

5 octaves = F to Fk. Two pedals. Six stops. 

Square Pianoforte. John Broadwood & Son, London. 

1796. Compass 5 octaves = F to F 
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Replying to an inquiry as to how he commenced 
collecting old instruments, Mr. ‘Taphouse says :— 
‘In the year 1857 I purchased the remarkably fine 
harpsichord by Shudi and Broadwood which I 
believe is now at St. Michael’s College, ‘Tenbury. 
It formerly belonged to a Colonel Bowles of North 
Aston House, near Banbury, and was knocked down 
at the sale of his effects for the sum of thirteen 
shillings! I bought it of the purchaser for £2 10s. 
and then sold it to Messrs. Broadwood for £15. 
This led me to take an interest in the history and 
development of keyboard-stringed instruments, 
and I collected some interesting specimens of 
clavichords, spinets and harpsichords, several of 
which I restored and exhibited at the Inventions 
Exhibition of 1885. About the time that I began 
collecting (in 1857) I made the acquaintance of the 
late Mr. A. J. Hipkins who, with his unfailing 
kindness, gave me many valuable hints upon the 
restoration of old instruments. For upwards of 
forty years I had the pleasure of corresponding 
with Mr. Hipkins on various musical matters.’ 

In connection with old keyboard instruments it 
is interesting to learn from the lips of Mr. ‘laphouse 
about his intercourse with Mr. Ruskin. He says:— 
‘T was in my shop talking to Dr. Harford Lloyd 
one day when in walked Mr. Ruskin, whom I did 
not know until Dr. Lloyd informed me. About 
that time a man called “Jolly Nash” was much to 
the fore as a writer and singer of comic songs, and 
some frontispieces to those ditties were exhibited 
in my shop window. Mr. Ruskin asked if he 
might have some of the ‘Jolly Nash” songs. I 
replied : That all depends upon the use you intend 
to make of them. If you wish to exhibit them as 
illustrating the musical tastes of Oxford Under- 
graduates—as you did some time since of a 
collection of prints-—I object, as it would be 
manifestly unjust to a large number of Members 
of the University, who study and practise the best 
classical music, to class them with the singers of 
comic songs. He said he had no intention of 
using them for that purpose, and I gave him an 
assortment for his edification or otherwise. This 
led up to a conversation on musical instruments. 
Mr. Ruskin expressed the desire to become 
acquainted with the various methods of instru- 
mental sound production. I showed him my 
collection, and gave him a description of the 
characteristics and development of each group 
of instruments. He appeared to be greatly 
interested, and said he could much more clearly 
understand their variety in construction and the 
quality of tone they were capable of producing by 
seeing the instruments themselves. On leaving he 
shook me very warmly by the hand, and expressed 
the pleasure he had had in meeting me, and stated 
that he had learnt more in his interview with me 
than from the whole of his previous readings on 
the subject. Mr. Ruskin was particularly interested 
in the harpsichord. He frequently came to my 
house in order that my daughter might play to 
him. On these occasions he was delighted with 
the different effects produced by varying the stops 





and using the swell of the harpsichord, and! 


expressed his appreciation in most gratifying 
terms.’ We may here mention, by-the-way, that 
Miss N. Taphouse is an excellent performer on 
the harpsichord, having made it a special study. 
She played at one of the lectures given at 
the recent Loan Exhibition of the Musicians’ 
Company, and in November next she proposes 
to give a special concert of old-world music at 
Oxford. 

‘Mr. Ruskin once asked me,’ continues 
Mr. Taphouse, ‘if a system of figures, or letters, 
could not be used in playing musical instruments 
without the necessity of learning musical notation. 
I told him some such systems were used in 
performing upon the penny whistle, German 
concertina, harmonica, and others of a simple 
character, but I thought they could not be applied 





KISSAR OR ETHIOPIAN LYRE 


IN THE TAPHOUSE COLLECTION. 


The strings of the Kissar are of camelgut. They are 
plucked by a plectrum made of horn, sometimes alone, or 
by the fingers, or by both alternately. 


to more elaborate instruments. He replied that 
he had once invented a system of playing the 
pianoforte upon some such plan, and that he had 
ordered an instrument to be made in accordance 
with his ideas; ‘but,’ he added, ‘it was a —— 
thing when it was finished.’ 

In concluding this chit-chat on a valuable music 
library, something should be said concerning the 
interesting career of its possessor. ‘Thomas 
William ‘Taphouse was born February 11, 1838. 
Leaving school at the age of fourteen, he worked 
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as a cabinet-maker for four years. In 1857 his 
father and he commenced business as musicsellers 
and musical instrument dealers at 10, Broad Street, 
Oxford. (The business is now carried on by his son 
at 3, Magdalen Street.) After learning the science 
of pianoforte-tuning in London, Mr. Taphouse 
practised as a pianoforte-tuner in and around 
Oxford for thirty years. Not content with devoting 
himself exclusively to the commercial side of music, 
he took lessons on the pianoforte and harmonium 
from Richard Porter, organist of St. John’s College 
and St. Martin’s Church. For seventeen years he 
discharged the duties of organist at Oxford —first 
at the Wesleyan Chapel and afterwards at George 
Street Congregational Church. Mr. Taphouse 
says: ‘The organ at George Street, originally 
placed in the Sheldonian Theatre, was a very 
interesting instrument, built by Father Smith. 
Tradition says that it had frequently been played 
upon by Handel. It had “short octaves”—G, 
C, 4. D, 8 E, F, and, in my time, an octave and a 
quarter of pedals. In the year 1760 the instrument 
was removed to St. Peter’s-in-the-East Church, and 
from thence to George Street Congregational 
Church. It was afterwards broken up, but the 
open and stop-diapason stops were incorporated 
into the large organ now in Paignton Church, 
Devonshire.’ 

Notwithstanding the claims of a hard-working 
and busy life, Mr. Taphouse has found time to 
devote some of his energies to Municipal matters. 
He was elected a member of the Oxford City 
Council in 1888; served the office of Sheriff in 
1892-93, when the foundation stone of the New 
City Buildings was laid, and has been Curator of 
those buildings since their completion and opening 
by the Prince of Wales (now King Edward VII.) 
in May, 1897. 

' In the spring of this year (1904) the greatest 
satisfaction was felt, not only in Oxford but by his 
many friends, when the University of Oxford 
conferred upon Mr. Councillor Taphouse the 
honorary degree of Master of Arts. This was 
indeed a distinction—as unique as it was deserved 
—to thus honour a tradesman of the University city. 
In proof thereof we may quote the following 
extract from Zhe Oxford Magazine of March 16, 
1904—an appreciation which, it is an open secret, 
came from the pen of one of the highest authorities 
in the University : 





We must offer our very best congratulations to 
Mr. Councillor Taphouse on the Honorary M.A. which 
is being very properly bestowed upon him by the 
University. He is an admirable member of a series of 
citizens who have deserved well of literature, art, and 
science, of which Oxford can be justly proud. The late 
Mr. Boswell, and our friend Mr. Claridge Druce, have 
touched and adorned Botany. Mr. Taphouse has served 
specially the cause of Music, of Painting, and of the 
antiquities of the City. His collection of old musical 
instruments and old music has long been one of the best 
in the county, and those in our midst who know most of 
the subject, like Sir John Stainer and his successor, 
Sir Hubert Parry, or Mr. Hadow, have been foremost in 
acknowledging their indebtedness to it, while all who 
love the antiquities of the place and the history of its 
local art are equally gratified for many pieces of help 
modestly and quietly rendered. 





One of the most modest and kind-hearted of me», 
the subject of this sketch is held in the greate:t 
respect by all who know him. Unselfish to a 
degree, he is always delighted to generously place 
his wide knowledge and experience and_ the 
treasures of his ‘library at the disposal of those 
who would benefit themselves and others thereby, 
and the undersigned is by no means the only 
writer on music who has reason to name _ with 
gratitude the name of Thomas William ‘Taphouse. 


DotTTrED CROTCHET. 


MUSICAL HOUSE-SIGNS. 


I’m amused at the signs, 

As I pass through the town, 

To see the odd mixture,— 

A Magpie and Crown, 

The Whale and the Crow. 

The Razor and Hen, 

The Leg and Seven Stars, 

The Scissors and Pen, 

The Axe and the Bottle, 

The Tun and the Lute, 

The Eagle and Child, 

The Shovel and Boot. 
British Apollo, 1707. 


Signs, as distinguishing features of houses, are 
of great antiquity. Not only are they mentioned 
by classic writers, but specimens, both painted 
and carved, have been found at Pompeii and 
Herculaneum. Coming nearer home, every trade 
had its emblem, some of which still survive 
e.g., the three balls of the pawnbroker and the 
barber’s pole, though the latter is less common 
than formerly. In the sixteenth and seventeenth 
centuries painted signs were greatly in evidence, by 
reason of their huge proportions and their noisy 
creakiness. These signboards were often a source 
of positive danger: in 1718 one of them actually 
dragged down the front of a house in London and 
killed four persons by the fall thereof. No wonder 
that by Act of Parliament signboards in London 
had to go. ‘To what extent they ornamented or 
disfigured a great thoroughfare like Cheapside our 
illustration will show. House-signs in London 
began to be replaced by the numbering of the 





houses towards the close of the eighteenth 
century. The signboards were taken down in 


the Parish of St. Botolph in 1767, St. Martins- 
le-Grand in 1769, and in Marylebone in 1770, to 
mention a few instances ; by about 1773 they had 
practically disappeared from the Metropolis. 

The nomenclature of the old signboards is as 
extensive as it is quaint and amusing; but we 
must confine ourselves to those that are musical or 
connected with music. We may, therefore, divide 
our subject into two sections: (1) signs formerly 
used by publishers of music and. others, and 
(2) some musical tavern-signs now in use. 

It is chronologically convenient to begin with 
animals, the first of which is the hedgehog, and 
was not music in days of yore ‘pricked’? Away 
back in the sixteenth century the ‘ Certayne Psalmes 
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of | ancis Seager’ (1553) were ‘Imprinted at 
Lonc.n by wyllyam Seres, at the sygne of the 
Hed: Hogge.’ Note the importance given to the 
prick! animal with its vo capital letters, while the 
initial letter of the printer’s Christian name is 


relegated to ‘lower case.’ The next animals on 
our lisi are of various hues, some unnaturally so, | 
as we shall see. ‘Thomas East (Este, or Est) is 


the mame of a_ well-known publisher. He 
lived in Aldersgate Street, ‘at the signe of 
the biacke Horse,’ where he issued music 
composed by Byrd and others. The White 


Lion was the sign adopted by Thomas Adams, 
‘dwelling in Paules Church-Yard,’ the publisher 
of ‘Deuteromelia: or the second part of Musicks 





Melodie, or Melodius Musicke of Pleasant 
Roundelaies; K. H. [? King Henry VIII.’s] 


Mirth, or Freemen’s Songs, and such delightfull 
Catches (1609).’ Still keeping to this Zoo-like | 
region, we may pass on to the ‘Tiger’s-head 
where, in St. Paul’s Churchyard, dwelt one} 
Lawrence Lisle, the publisher of : 

Ayres made by severall Authors and sung in the Maske 
at the Marriage of the Right Honourable Robert Earle 
of Somerset, and the Right Noble Lady Frances Howard. 
Set forth to the Lute and Base Violl, and may be 
exprest by a single voyce to eyther of those Instru- 


ments (1614). 


John Browne kept a music-shop in Cornhill 
bearing the sign of the Black Lyon. His trade 
card stated: ‘At the same place [7.e., this Black 
Lyon’s den] you may hear of a Master for any 
instrument now in use.’ The White Bear in 
Adling Street, near Barnard’s Castle, would, in 
Elizabethan days, have found John Windet, a} 


| The 


printer of repute who afterwards removed to 
Powle’s Wharfe, where, at the Crosse Keyes, he 


printed many editions of Sternhold’s Psalms. The 
Buck was the punning sign of Mr. J. Buckland, 


living at Paternoster Row in 1762, the printer and 
publisher of ‘A Book of Anthems, &c., compiled 
by C. Ashworth.’ 

Birds, as well as beasts and fishes, were laid 
under contribution in providing the names of house- 
signs. The first of the ornithological species in 
our purview is the Falcon, or Faucon, as the 
following rhyming title — not altogether a model 
of present-day spelling—tells us : 

A Godly Psalme, of Marye Queene, which brought 
us comfort al, through God, whom wee of dewty prayse, 
that gives her foes a fal. By Rychard Beeard, Anno 
Domini, 1553. Imprinted at London in Fleete-strete, 
at the sygne of the Faucon against saint Donstans 
Church by Wylliam Griffith: and are to be solde at his 
shoppe a lytle above the Conduit. 


Peacock, at the west end of St. Paul’s 
Churchyard, is where Richard Clavel lived and 
moved and had his being in the year wherein 
Bach and Handel were born. He printed, from 
movable type, Richard Goodridge’s ‘The Psalter, 
or Psalms of David, paraphrased into verse and 
set to new tunes,’ of which Mr. T. W. Taphouse 
possesses a copy. Another bird, the Owl, is 
coupled with the Lyre—to be quite truthful, the 
sign was The Lyre and Owl. ‘There dwelt in St. 
Martin’s Lane, about 1767, an enterprising music 
printer and publisher bearing the pugilistic name 
of Fought. We learn from Mr. Frank Kidson’s 
‘British Music Publishers’—to which we are 
indebted for much information on the subject of 
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this article—that by reason of the rapid printing 
of music from metal type, Mr. Fought ‘was 
enabled to undersell the publishers of engraved 
music, and by this he appears to have gained much 


ill-will in the music trade.’ Hawkins says the 
London music-sellers fought Mr. Fought by 


copying his publications, and, by underselling, drove 
him, a Laplander, out of the kingdom. At the 
Dolphin and Crown, at the west end of St. Paul’s 


Churchyard, Mr. John Young sold various 
musical instruments, ‘also al sorts of Musick, 


Rul’d paper, and Strings, at Reasonable rates.’ 
In 1707 he could supply ‘Pills to Purge 
Melancholy’ (for outward application only), while 

A Catch upon Mr. Young and his son’ rhymed 
thus : 

You scrapers that want a good fiddle well strung, 

You should go to the man that is old while he’s Young, 

But if this same fiddle you fain wou’d play bold, 

You should go to his son, who’ll be Young when he’s old. 

There ’s old Young and young Young, both men of renown, 

Old sells, and young plays the best fiddle in town. 
Young and old live together and may they live long, 
Young to play an old fiddle, Old to sell a new song. 


Two famous music-publishers of olden time were 
able to dispense with the use of a sign. The first 
is the celebrated John Day, the earliest printer of 
music in England. The Colophon of his books— 
Psalters, &c.—-states: ‘Imprinted at London by 
Iohn Day, dwelling over Aldersgate, beneath Saint 
Martins. ‘These bokes are to be sold at his Shop 
under the gate.” (1561, Xc.) .\ hundred years 


later (1650) we find John Playford selling his 
publications ‘at his shop in the Inner ‘Temple, 
neere the Church doore.’ From thence issued 


many important musical works. Not that Playford 
confined his business operations exclusively to 
music, for in ‘Select Ayres and Dialogues,’ 
published by him in 1669, there appeared the 
following advertisement : 


At Mr. Playford’s shop is sold all sorts of ruled paper 
for musick and books of all sizes ready bound for musick. 
Also the excellent cordial called the Elixir Proprietatis, 
a few drops of which drank in a glass of sack or other 
liquors is admirable for all coughs, consumption of 
the lungs, and inward distempers of the body ; a book 
of the manner of taking it is given also to those who 
buy the same. 

Also if a person desires to be furnished with good new 
Virginals, and Harpsicons, if they send to Mr. Playford’s 
shop they may be furnished at reasonable rates to their 
content. 


Hleads, of human beings, may come next—the said 


heads including Arne’s, Corelli’s, Haydn’s and 
Handel’s. Harrison, a music publisher of Cheap- 


side, in 1788 adopted the sign of ‘Dr. Arne’s 
Head.’ He published the first edition of the vocal 
score of The Messiah. A music engraver of note 
(and of notes) in 1731 was one William Smith, a 
former apprentice of John Walsh, who lived at the 
sign of Corelli’s Head, opposite Norfolk Street, 
Strand. He had a type of his own, ‘remarkably 
steady and uniform,’ and published : 
The Skylark, a collection of all the Divine Odes and 
Hymns taken out of the Spectator (¢ 1730). 





The firm of Goulding, afterwards Goulding and 
I)’Almaine, adopted, in 1787, ‘Haydn’s Head’ as 
the sign of their premises, 6, James Street, Covent 
Garden. ‘This firm were the original publishers of 
‘Home, sweet home.’ Robert Birchall, formerly 
an important music publisher in London, com- 
menced business at 129, New Bond Street about 
1780, according to Mr. Kidson. The business 
subsequently became Birchall, Lonsdale, and Mills, 


| but Lonsdale started on his own account at 26, 


Old Bond Street, taking with him the original bust 
of ‘Handel’s Head,’ the sign adopted by Birchall 
when he commenced business. Lonsdale’s shop 
has now passed into the possession of Mr. Alfred 
Hays, but the bust of Handel, regilded and 
renovated, still stands above the side entrance of 
the house—No. 26, Old Bond Street. 

It may be sufficient merely to give the names of 
the sundry signs used by other music publishers ; 
these are the Sun, Starre, Crosse Keyes, Crowne, 
Orpheus, Apollo, Bible and Crown, Looking-glass, 
Golden Anchor, Golden Ball, and Golden Crotchet, 
the last-named sign distinguishing, till within recent 
years, the city branch of Messrs. Novello’s business. 

As might be expected the names of musical 
instruments were largely used by music publishers 
and sellers of musical instruments. We find, 
among others, Golden Harpe and Hoboy (used 
by Walsh, Handel’s publisher), Harp and Crown, 
Harp and Flute, Two Flutes and Violin, ‘Two 
Flutes and Hautboy, Lute, Three Lutes, Guitar 
and Flute, Golden Viol, Bass Violin, and 
Viol and Flute. Benjamin Cooke adopted the 
sign of the Golden Harp at his music-selling and 
publishing business in New Street, Covent Garden, 
where his son, Dr. Ben. Cooke, afterwards organist 
of Westminster Abbey, was born. 

A curious and interesting London house-sign of 
the sixteenth century was that of the Organe Pype, 
situated in the parish of St. Stephen’s, Walbrook, 
the supposed residence of a certain Mr. Howe, an 
organ maker. The parish accounts of the year 
1508 record a payment to the said John Howe of 
sixpence ‘ ffor mendyng of the Small organs’! ‘This 
instrument doubtless occupied a place in the 
church of St. Stephen’s, Walbrook. In 1548-49 
there is an entry : 

Payd to Mt Howe, organ maker, for 
mendyng of the organs and for his fee . . . «ij. 


Bass 


and in the following year : 
Item. Master Howe, Skynner, a) 
re ag PYPs, weyyging Vv 3Xx xilj li ~ 
dtheli. . a Se ee at Sa 
But there are still earlier disbursement references 
to the ‘organnys’ in that church, ¢.g., in the year 
1483: 
I'm, payd to Ray, Carpynt', 
makyng off y story ffor the organnys 


« Lvs. vad. 


flor XXXV]S. Viljd. 


and in 1510-11 three payments : 
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The organ-blower’s salary, aca 1536, is thus 
recorded : 
it. paide to Saunder for his wag’ for 
blowing of ye Orgaynes . . « . 1 «6 eo es Je 


and its appurtenances are 


‘A peyre of Orgons’ 
early fifteenth-century 


thus described in an 
document : 

Also, in aA same Rode lofte is a peyre of Orgons, 

and a lyd on’ ye keys, wt lok and keye, of borton’s 

wyvi yifte, grocer. [The gift of Mrs. Borton, the 


grocer’s wife. } 
Also, a stondyng lecterne for to ley on a boke to 


pleve by. 
Also, a stole to sit on whan he pley on ye Orgons. 





It should not be forgotten that John Dunstable, 
‘an astrologian, a mathematician, a musitian, and 
what not,’ who died in 1453, is buried in 
St. Stephen’s Church, Walbrook. According to 
Stow the remains of this distinguished fifteenth- 
century musician were deposited under ‘two faire 
plated stones in the Chancell, each by other.’ 

The second part of this subject—some musical 
tavern-signs now in use—may be deferred till a 
future occasion. 





Occasional Wotes. 


Music, music, heavenly music ! 
Queen of every morning measure ! 
Sweetest source of purest pleasure ! 
Music, why thy powers employ 

Only for the sons of joy? 

Rather let thy numbers pour 

On those whom secret griefs devour: 
Bid, be still! the throbbing heart 

Of those whom death or absence part ; 
And, with some soft whispered air, 
Soothe the brow of dark despair. 


Antonin Dvorak has left in manuscript many works 
written at an early period of his career, and it is said 
that they will all be performed during the coming 
season at Prague. They consist of a String Quartet 
in A (Op. 1), a String Quintet, a Symphony in B flat 
(1865), another in E flat (1875), and a third in D minor, 
in addition to two Overtures, one entitled ‘Tragic’ 
the other ‘Dramatic.’ Among letters he preserved 
are two from the recently deceased Eduard Hanslick, 
in the second of which he asks Dvorak, on the part 
of General-Intendant Baron Hofmann, whether he 
would be inclined to write an opera for Vienna, to be 
produced in 1885 or 1886. Only one letter from 
Brahms has been found, in which the great composer 
expresses the marked sympathy which the rehearsals 
of his (Dvorak’s) new works have won for him amongst 
musicians at Vienna; this was in 1879. In a letter 
acknowledging the dedication to him of a work, 
Bilow writes: ‘A dedication from you—next to 
Brahms, the most God-gifted composer of the present 
day—is a greater distinction than a cross, however 
big, from a prince, even of the highest rank.’ There 
are many letters from Dr. Richter showing the high 
esteem in which the great conductor held the man 





and his works. 


The field of 
without its variation corner. 


‘arrangements’ is a varied one, even 
Gleanings in that vast 


domain will result in the finding of Handel’s 
Hallelujah chorus arranged for two flutes, and 


Rossini’s Stabat Mater metamorphosed into a set 
of quadrilles. Moreover have not the devotees of 
Terpsichore been provided with a Waltz constructed 
from Mendelssohn’s Songs without Words? Yes, and 
the piece in question is before us, scored for full 
orchestra, and published. The Introduction section 
consists of the Lied in E (No. 9), to which succeeds 
the Waltz proper, and, as becometh its light fantastic 
toe propensities, in a triplet of themes : 


No. 1, Piccolo delicato. ~ ae ~ 























No. 1 of the foregoing examples is a rhythmically 
perverted adaptation of the favourite Lied in A 
(No. 30), composed by Mendelssohn during one 
of his visits to London, at Denmark Hill, on June :; 
1842. What woz/d he have said to this ‘valsification 
of his sprightly arpeggioistic strains? 


The result of the competition for the Grand Prix de 
Rome is as follows :—The first grand prize has been 
awarded to M. Pech, pupil of M. Lenepveu, and 
winner of the second grand prize in 1903; the first 
‘second grand prize’ to M. Pierné, also a pupil of 
M. Lenepveu, of whom honourable mention was made 
last year; and the second ‘second grand prize’ to 
Mlle. Fleury, pupil of M. Widor. M. Lenepveu, two of 
whose pupils have thus distinguished themselves, was 
himself the winner of this coveted blue riband of 
French music in the year 1866. 





640 





THE MUSICAL TIMES.—Ocroser 1, 1904. 





The various biographical dictionaries, English and 
foreign alike, state that Pietro Castrucci died in 
London in the year 1769, except that one of these 
books of reference gives Rome as the place of his 
death, while another says that he died in the year 
1750! The following extracts, kindly sent by Mr. 
W. H. Grattan Flood, show that this distinguished 
violinist and pupil of Corelli drew his last breath, not 
at London nor Rome, but at Dublin in the year 
1752, seventeen years earlier than the date invariably 
given. Here is the documentary evidence : 

Last Saturday Morning died, aged 84, the celebrated 
SIGNOR PETRO CAsTRUCCI, last Scholar of Correlli, 
who was for 25 Years first Violin to the Opera in 
London, and at five this Evening is to be interred at 
St. Mary’s; and, on Account of his great Merit, will be 
attended by the whole Band of Musick from the New 
Gardens in Great Britain Street, who will perform the 
Dead March in Saul, composed by Mr. Handel.— 
The Dublin Journal (Faulkner's), Saturday March 7 to 
Tuesday March 10, 1752. 

The next issue of the same journal—dated March 10 
to March 14—gives a short but interesting account of 
the funeral in these words, verbatim et literatim : 

On Tuesday last the Corpse of Signor Petro Castrucci 
was interred at St. Mary’s Church, the Paul was 
supported by six Performers. Mr. Dubourg as chief 
Mourner and was also attended by his Majesty’s whole 
Band of State Musicians [the Dublin Castle State Band | 
who performed the Dead March in Saul; the Funeral 
was attended by a vast Concorse of People. 

Assuming the age stated above to be correct, we are 
enabled to arrive at the year of Castrucci’s birth, 
which took place at Rome. In 1715, at the age of 
forty-seven, Castrucci came to England with Lord 
Burlington, and for several years he led Handel’s band. 
The Daily Post of February 26, 1731, announced 
his benefit concert to be given on that day, at 
Hickford’s Great Room, Panton Street, near the 
Haymarket. The advertisement describes Castrucci 
as ‘ First violin to the opera,’ and makes mention of 
his concert as— 

A compleat Entertainment of vocal and instrumental 

Musick; with several concertos of his [Castrucci’s] 

own compositions, particularly a solo, in which he will 

perform 24 notes with one bow, and the Ist and 8th 
concertos of his master the famous Corelli. 


Scheelcher, in his Life of Handel (1857), p. 126, gives 
the correct year of Castrucci’s death—‘ 1752, at the 
age of eighty-four’: not so the dictionaries. 


Professor Franklin Peterson, Professor of Music in 
the University of Melbourne, writes us as follows, 
under the date of August 3, 1904: 


The returns for our newly-instituted Local Examina- 
tions have just come in. The first year we had nearly 
500 entries, last year upwards of 800, and I find that 
there is a corresponding increase this time. 

We gave our midwinter concert a fortnight ago, when 
M. Paderewski honoured us with his presence and 
stayed tll the end of the programme. He received a 
great ovation on entering the room, and paid us a very 
high compliment in giving his opinion of the various 
performances, especially in the Chopin Concerto, the 
excellence of the orchestra in the accompaniment 
thereto, and the playing of the orchestra generally. 


Apropos of the burning Ecclesiastical question now 
agitating Scotland, and knowing that Overtures area 
recognised feature of kirk-life north of the Tweed, a 
correspondent suggests that someone should compose 
an * Overture to the Wee Frees ’—the principal subject 
to be assigned to the shrillest notes of the piccolo, as 
best representing the airs of the “/7/v/ landers. 





The Hon. Secretary of the Folk-Song Socici 
(Miss Lucy Broadwood) has issued the followi 
useful and practical ‘Hints to Collectors of F« 
Music’: 


In the case of songs, it is better if two persons can 
join together in taking them down—one to confine hi 
attention to the words, the other to the tune. If this 
cannot be managed, it is advisable for the collector 70/ 
to encourage the singer to repeat the words without the 
music, as any alteration of the usual way in which the 
songs are delivered is apt to confuse the singer’s memory. 
For the same reason, if any repetition of a part of the 
song is required, it is best to allow the singer to start 
afresh from the beginning of the verse. 

It is suggested that, in view of the special difficulty of 
the work of taking down songs, the collector should 
make no attempt to write down words or music until 
after the first verse has been gone through. He will 
probably find that he is then able to grasp the rhythmic 
structure of the tune, the mode in which it is cast, and 
to settle upon a key-signature and time-signature. 

Sometimes the collector will find it difficult to note 
both rhythm and correct intervals simultaneously, and it 
will be best therefore for him to choose definitely which 
of the two he will try to obtain first. Two or three 
repetitions of a song may be necessary, and, after the 
whole tune has been noted as carefully as possible, 
there should be a final repetition for the sake of testing 
the correctness of the transcript. The collector need 
not fear to call upon the ballad-singer to repeat a song 
many times. 


It very often happens that an example of folk music 
is in possession of persons who cannot sing. These may 
be asked to whistle the airs, or to play them upon a 
violin or other instrument. Care must be taken in such 
cases to ascertain whether the tune is originally set to 
words or not. 

Although folk music is to be found in all strata ot 
society, the classes from which the most interesting 
specimens are most readily to be obtained are gardeners, 
artisans, gamekeepers, shepherds, rustic labourers, 
gipsies, sailors, fishermen, workers at old-fashioned 
trades, such as weaving, lace-making and the like, as 
well as domestic servants of the old school, especially 
nurses. Inmates of workhouses will also be found to 
know many old songs, and dwellers in towns may best 
be able to carry on the work of collecting traditional 
music by applying to such. 

It is most important that the collector should obtain 
all possible information from the singer as to the ¢7¢/e 
and A7story of the song or tune, the manner in which it 
was learned, and the mame, age, status, &c., of the 
person from whom it was learned. 


Just as it is desirable that the words of a ballad should 
be given exactly as they were repeated, so it is essential 
that the tunes should represent what the collector hears. 
Many a fine and characteristic tune has been spoilt by 
being submitted for correction to some local musician, 
who, in the attempt to reduce it to orthodox or modern 
form, has allowed the individual character to escape. It 
is far better to send in the tune even ina rough, unbarred 
condition than to endanger its authenticity by such an 
expedient as is here referred to. 

Those who do not feel themselves competent to note 
down the music may still do useful work by discovering 
singers, making a list of the songs that the latter can 
sing, and communicating with the Hon. Secretary of the 
Society, who will then, if possible, send an expert to 
note down the songs. 

When collected, the songs, &c., may be sent to the 
Hon. Secretary of the Folk-Song Society, Miss Lucy 
Broadwood, 84, Carlisle Mansions, Victoria Street, 
London, S.W., who will bring them before the 
Publication Committee of the Society. 
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.y, W. H. Cummings writes apropos of his article 
in }:e September issue of THE MUSICAL TIMES on 
ines : 
itner’s facsimile (so called) of Agricola’s ‘Musica 
I: -trumentalis,’ published in 1896, gives on the outer 
cover and on the first title-page the date 1528. Careful 
examination, however, shows that the author, Martin 
Acricola, signed his address to the printer on St. 
Bartholomew’s Day, 1528, and that the latter—Rhaw, of 
Wittemberg—published the book in 1529. 


Mr. ©. F. Abdy Williams writes as follows on the 
same subject : 

I have read Dr. Cummings’s article on bar-lines in your 
last issue with much interest. The origin of the vertical lines 
frequently seen on staves before the days of tablatures is 
undoubtedly to be found in the fazse, or rests, which marked 
the dis/’nctiones, or musical periods of Plainsong. This is 
explained by ancient writers, ¢.g., by Quintilian, thus : 
Quoal pausam . . . st distinctio sit major, id est hoc signo 
notata (a vertical line across the stave) fit mora cum plena 
respivatione. Distinctio seu pausa minor, ad hoc signum (a 
vertical line across the middle portion only of the stave), dat 
etiam cantandi respirandi copiam. It will be seen from this 
quotation that the breathing places corresponded with the 
musical phrasing, and that they were (sometimes, by no means 
always) shown by larger or smaller vertical lines across the 
stave. 

No general rule, however, seems to have obtained, and the 
pause were used as frequently as not to show the connection 
between words and notes, or the groupings of the neumes 
into sy//ahe of two or three notes, rather than as places to 
pause for breath, 

I append a translation of the composition referred to by 
Dr. Cummings, taken from a twelfth century law book in the 
Bodleian Library. It will be observed that the vertical 
lines on the upper stave divide the notes more or less 
according to the words: while those on the lower stave are 
not so numerous, perhaps because if the upper voice sang 
its part correctly the other could easily follow. The lines 
in the bass stave seem designed, with one exception, to mark 
the so-called dzs¢énctiones, or lines of the poetry. Since this 
composition does not come into the category of Measured 
Music, and the notes, like those of Plainsong, have no 
relative values, I have made an entirely arbitrary suggestion 
as to its rhythmical scheme ; 
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Many of the large staves of the thirteenth century and 
onwards have vertical lines ‘scored’ through them to show the 
proper connection between words and notes. In a thirteenth 
century MS. (Plate 9 of ‘Early English Harmony,’ published 
in photographic facsimile by the Plainsong and Medizval 
Music Society), consisting of a two-part composition on a 
stave of eight lines, the words and music are thus divided by 
lines scored through the whole : 


2 notes 
Omnis 


5 notes | 3 notes 5 
rectitudinis |amator: plenarie 


| I 5 


fons | sapientia 











A Franciscan Gradual, in my possession, from the sup- 
pressed monastery of Anghiari, near Arezzo, written about 
1460, shows little bars, similar in appearance to those in the 
Bodleian law book: their object is to mark the proper 
grouping and accentuation of the neumes, and I have 
observed that they appear in other Franciscan Graduals of 
that period. They never divide a single note from its 
neighbours, as in the Bodleian MS. and the other composi- 
tion alluded to above. 

I think there is little doubt that the modern use of the 
bar-line, to show regular rhythm and accent, originated in 
the instrumental tablatures, and was only slowly accepted by 
the mensuralists. It was not really required in mensural 
music, for its function was exercised by the ‘ Point of 
Division,’ which in its earliest days was a little vertical 
stroke across one line of the stave. As a marked accent 
was of more importance to instruments than voices, most of 
the tablaturists enforced its observance by drawing lines 
across their ‘tables’ at regular intervals, and these were 
gradually adopted for vocal staves. 

The Librarian of the Conservatorio of San Pietro a 
Majella at Naples showed me many works published in that 
city in the seventeenth century without bars: the latest that 
I saw was a book of duos for solfeggi, by Christofero 
Caresana, 1693. Gregorio Strozzi, in his educational work 
‘Elementorum music praxis,’ 1683, gives no bar-lines, 
though his ‘Capriccios,’ for organ or cembalo, are barred 
regularly. 

Bar-lines seem to have been used in North Italy before 
they penetrated to the south. The opera ‘ Eurydice,’ 1600, 
is barred throughout, and so are the works of Carlo Gesualdo, 
Principe di Venosa, 1613. 

That England was not behindhand in adopting this very 
important improvement in notation is shown by Dr. 
Cummings’s remark that many of the examples in Morley’s 
book (1597) are barred. 


We have pleasure in calling the attention of our 
readers to an unusually interesting article (on the 
following page) on Music in Shanghai, written by 
Mr. F. L. Crompton, who, for the past fifteen years, 
has held with distinction the organistship of the 
Cathedral in that far-away city of the Celestial Empire. 
We are further indebted to Mr. Crompton for the 
illustration which accompanies his article. 


Scene.—A Hall, wherein an Amateur Orchestral 
Society is holding a rehearsal, the fiddlings and 
tootlings having been prolonged long after the 
usual hour of ‘lights out.’ 

Hall-keeper.—(Angrily interrupting the dulcet strains) 
‘D’yer know what time it is?’ 

Conductor.—‘ Yes, 2-4 time!’ 

(Rehearsal of Clock Symphony resumed.) 


Here lieth before us the printed specification of an 
organ which mentions the ‘ choir slops.’ 








The Royal Choral Society, now in its thirty-fourth year, 
announces that the following works will be given during the 
approaching season: The Song of Hiawatha, The Witch’s 
Daughter (Mackenzie), Faust, and The Childhood of Christ 
(Berlioz), The Apostles, and Handel’s Acis and Galatea and 
Ode to St. Cecilia’s Day, in addition to the customary 





performances of Elijah and The Messiah. 
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MUSIC IN SHANGHAI. 

In view of the Titanic struggle now focussing the 
eyes of the civilized world upon the Far East, it is 
hoped that the following brief notes of musical affairs 
in Shanghai may not prove altogether uninteresting to 
readers of THE MUSICAL TIMEs. 

The city of Shanghai—which is not many hours’ 
steam from the theatre of war-—may be said to be the 
commercial capital of China, deriving this not un- 
reasonable claim to the title from the enormous and 
valuable trade in tea, silk, and piece goods, its vast 
shipping, important docks, wharves, and warehouses, 
and its factories and filatures. Neutrality being 
strictly guaranteed by the European Powers, complete 
immunity is enjoyed from danger without, while peril 
within would be promptly nipped in the bud by the 
various men-of-war in port co-operating with the local 
land forces, volunteer and _ police, any turbulent 
section of the native crowd receiving but sharp and 
short shrift for their trouble, as they have only too 
well learnt to their cost in the past. 

With the preamble concluded, we now come to the 
raison @étre of these notes on Music in Shanghai. 
The Foreign Settlements boast in a quiet way of a 
Philharmonic Society, Choral Society, and other 
kindred institutions, French, German, and _ Italian. 
The two senior bodies, the pioneers, are at present in 
a state of suspended animation owing to untoward 
circumstances. They have certainly done good work 
in the past, and having paved the way for the advance- 
ment of the art, there is no reason why, with an 
infusion of new blood, they should not brace up and 
strive for further progress. 

The difficulty of permanent efficiency lies in the 
ever-fleeting population. For instance, as regards 
orchestral music, some seasons there may be capital 
players of viola and violoncello, and then things run 
smoothly enough. At other times the exigencies of 
business, trips to Europe or retirement from China 
deprive the band of these indispensable members, and 
then, alas! one is on the horns of a dilemma, making 
shift as best one can by requisitioning the ever-blessed 
piano. How greatly to be regretted it is that both the 
aforenamed instruments are so neglected, at any rate 
abroad. Everybody wants, as it were, to sing first 
soprano, and it requires not a little tact to persuade 
the ambitious but well-meaning amateur to play second 
violin and so give the poor contralto division of the 
orchestra a fair chance! 

The community is extremely fortunate in being able 
to count upon the kind services of skilled performers, 
ladies and gentlemen, of flute, oboe, clarinet, and 
bassoon, so one has much to be thankful for in that 
respect. The remainder of the wind-work is supple- 
mented by professional musicians from the Municipal 
Band, composed of Filipinos, the race of half Spanish 
and Malay hailing from the Philippine Islands. These 
men have apparently inherited the love of music from 
their Spanish conquerors, and are very dependable 
performers when not engaged in some clannish feud 
in which the knife sometimes plays an effective part 
in determining such trifles as love quarrels, gambling, 
cock-fighting, or any other virtue under the sun. 

The Philharmonic Society, formed a good many 
years ago bya small but earnest band of amateurs, has 
often given very good performances of the symphonies 
of Haydn, Mozart, Beethoven (the choral excepted) 
and Mendelssohn, besides drawing on the rich stores 
of Schubert, Schumann, Gounod, Gade, and other 
masters. Since the decadence—only temporary, it is 
to be hoped—of the Society, concerts symphonic, 
ballad and promenade, have been successfully carried 
on by private enterprise, the programmes including 
Beethoven’s C major Pianoforte Concerto,—-played by 





Frau Gessner, a brilliant pupil of the late Clara 
Schumann—Bizet’s Petite Suite, Saint-Saéns’s Danse 
Macabre, Prelude du Deluge, and several attractive 
novelties. 

The Choral Society, reorganized in 1894, has given 
with full orchestra The Messiah, Hymn of Praise, 
Athalie, Gallia, The Bride of Dunkerron, The Revenge, 
The Banner of St. George, &c. This organization 
labours under disadvantages analogous to the 
Philharmonic, for it is both painful and ludicrous to 
relate that on more than one occasion a cantata, after 
long and careful preparation, has had to be abandoned 
at the eleventh hour owing to the lack of a suitable 
soprano or tenor soloist. Shanghai choral work is 
thus sometimes seriously hampered in not being able 
to engage the services of professional vocalists for 
important works. 

The Amateur Dramatic Club occasionally soars into 
the realms of light opera, having staged with thorough 
completeness and success most of the Gilbert and 
Sullivan operas as well as other favourites. 

To this city of all nations and tongues the summer 
out-door concerts of the Municipal Band, under the 
auspices of the Council, prove a great boon, being 
thoroughly appreciated by both children and adults, 
who, in spite of the sweltering heat, flock to the Public 
Gardens to listen with rapt attention to the programme 
of music provided for their delectation. Especially 
enjoyable are the evening concerts, when fortunate 
owners of house-boats entertain friends at dinner on 
board their craft, which lie moored a short distance 
from the Gardens. The soft cool breeze, the moonlight 
night, and the strains of melody gently wafted over the 
rippling river are pleasant memories never to be 
forgotten. An Italian bandmaster directs the Filipino 
musicians, the band mustering about thirty all told. 
In winter they are in great demand orchestrally at 
public and private dances, theatricals, and other 
functions, earning large fees, which are equally 
divided between the Band Fund and the men them- 
selves. The up-keep of this Municipal Band costs the 
ratepayers considerably over a thousand pounds per 
annum. 

Holy Trinity Cathedral, the large handsome Gothic 
edifice designed by Sir Gilbert Scott, may be termed 
the headquarters of Church music in Shanghai. The 
well-equipped library contains most of the standard 
anthems and services of composers ancient and 
modern. Among many favourite anthems are: 
‘The Wilderness’ and ‘Blessed be the God’ 
(Wesley), ‘I saw the Lord’ (Stainer), ‘Whoso 
dwelleth under the defence,’ and ‘ The great day 
of the Lord’ (Martin), ‘How dear are Thy counsels’ 
(Crotch), and excerpts from the standard oratorios. 
With regard to services, those by Stainer easily head 
the list in popularity ; but Harwood in A flat is an 
especial favourite, while Smart (the B flat Magnificat 
and Nunc dimittis in particular), Stanford, Calkin, 
Tours, Hopkins, and many others are beloved of the 
singers. The choir of ladies and gentlemen—that 
vara avis a really good boy’s voice being practically 
unknown—fight shy of some of the older services, 
having an unaccountable prejudice against the alto 
and tenor clefs printed in the folio editions of days 
gone by. Nevertheless they have been coaxed into 
giving a good account of Lloyd in E flat which is 
published with the aforesaid clefs. So there is still a 
glimmer of hope that the hidden treasures (of which 
there are many in the library) of the giants of old may 
not remain a sealed book much longer. 

The Cathedral possesses a beautiful three-manual 
organ, built by Messrs. J. W. Walker and Sons. It 
is worthy of note that this highly-esteemed and 
enterprising firm has made a speciality of designing 
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instrisnents to withstand the vicissitudes of climate 
in the Far East and with the happiest results, the 
organs erected in Hong Kong and Singapore Cathe- 
drals. Canton Church and Union Church in Shanghai 
testifying to the excellence and durability of their 
workmanship. Mr. B. G. Tours, one of the British 
Vice-Consuls and a son of the late Berthold Tours, in 
spite of his many arduous official duties, very kindly 
finds time to act as temporary organist of the Cathedral 
since the present writer has recently resigned that office 
owing to ill-health. The services during the latter’s 
organistship of over fifteen years have been modelled 
as far as possible on the lines of St. Paul’s Cathedral, 


the chant-book in use being St. Paul’s Cathedral | 


Chant-Book, and, of course, the Cathedral Psalter. 
May it be remarked, without unbecoming levity, that 
Shanghai can give points to St. Paul’s as regards “me, 
being nine hours and some odd minutes, seconds and 
semiquavers ahead! It may not be unworthy of note 
to place on record the fact that oratorio, cantata, and 
services have received appropriate renderings in the 
sacred edifice by augmented choir, orchestra and 
organ under the conductorship of the undersigned, 
Sullivan’s Te Deum in E flat giving particular pleasure 
to the church militant as represented by the Shanghai 
Volunteer Corps. 

What will readers of THE Musical TIMES say of 
the cosmopolitan character of the orchestra, the 
members of which are British, American, French, 
German, Russian, Dutch, Italian, Spanish, and 
Filipino? Must not the conductor be gifted with 
extraordinary linguistic capacity? And how does 
he control his forces under such exceptional circum- 
stances? The answer is easy enough as far as the 
writer’s experience of wielding the baton at Shanghai 


ret a pesyevey iti 
a 


is concerned. Music itself, the universal language, 
backed up by a few Italian phrases, is the happy 
medium for overcoming all obstacles and removing all 
difficulties. 

Distinguished musicians are by no means strangers 
to Shanghai. The American prima donna, Madame 
Eames, wife of Mr. Julian Story, was born there. 
Among many visitors may be mentioned the late 


Madame Patey and her husband, Madame Amy 
Sherwin, Madame Minnie Hauk and Ovid Musin, 
all of whom gave highly successful concerts. May 


other artists who feel inclined to stray away from 
home and make a temporary sojourn in the Flowery 
Land follow the good example and travel to the 
hospitable shores of the Foreign Settlements: in so 
doing they will have no cause for regret, and may rest 
assured of a hearty welcome and pleasant time. 

The profession of music is not considered of much 
account in the Celestial Empire; indeed, it is relegated 
to mendicants and the blind! Showa native a foreign 
musical instrument of any kind, or some wonderful 
invention, musical or otherwise, and he expresses no 
astonishment and does not even shrug his shoulders ; 
but he blandly informs you that all these things were 








| known in the Middle Kingdom thousands of years ago! 
What will be the déouement of the drama which 

is being enacted in the Liao-tung peninsula and 

| Manchuria it would be hazardous to forecast ; but, at any 
| rate, lovers of music in the British Isles will be glad 
to learn that the art is not neglected over seas. On 

| the contrary, it is being pursued with an enthusiasm 
and steadfastness of purpose by their exiled brethren, 

which should evoke the sympathy and best wishes of 

all who reside in the home-land. 
F. L. CROMPTON. 


SHANGHAI. 


THE ENGLISH BUND (PROMEN ADE) FROM THI 


FRENCH SEMAPHORE STATION. 
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MENDELSSOHN’S SCOTCH SYMPHONY. 
(IN A MINOR. OP. 56.) 
By SIR GEORGE GROVE, C.B. 
Andante con moto ; Allegro un poco agitato. 
Vivace non troppo. 
Adagio. 
Allegro vivacissimo, and Allezro maestoso assat. 


Mendelssohn paid his first visit to Great Britain in 
1829. After passing the musical season in London, 
conducting his Symphony in C minor at the 
Philharmonic, and his Midsummer Night’s Dream 
Overture at another Concert—both for the first time in 
this country—and playing Beethoven’s Pianoforte 
Concerto in E flat; hearing debates in the House of 
Commons, going to an infinity of balls, and otherwise 
madly enjoying himself—after all this, he and his friend 
Klingemann started at the end of July for a six weeks’ 
journey in the Highlands. He was then just twenty 
years old, in the rich springtime of his wonderful 
youth, the very soul of gaiety and activity, and of 
hearty, happy spirits. The tour comprised much of 
the finest scenery of the Highlands, from Staffa to 
Loch Tay, and from Edinburgh to Blair Athol, and 
much that was characteristic of the country, including 
the gathering of the clans at the last-named place. 
Of the impressions made by the journey, the Scotch 
Symphony and the beautiful Overture known as ‘The 
Hebrides,’ or * Fingal’s Cave, are the two chief musical 
records. The abundant letters which he sent to his 
friends are other—though he himself would certainly 
have said* not more detailed or definite—chronicles 
of his thoughts or feelings. The two great orchestral 
works just named form in themselves a whole gallery 
of Scottish pictures, in which the Pianoforte Fantasia 
in F sharp minor (Op. 28), originally entitled by its 
author ‘Sonate écossaise,’ and probably also the 
Fantasia in A minor for pianoforte (Op. 16, No. 1)t 
and the two-part song ‘O wert thou in the cauld 
blast?’ may be minor works. Both Symphony and 
Overture were planned and begun during Mendels- 
sohn’s residence in Italy in 1831—that season of 
production in which he conceived or matured no less 
than four of his greatest and most characteristic works, 
namely, the Hebrides Overture, the Italian and 
Scotch Symphonies, and the Walpurgis Night. 

There is no doubt that the work was intended to 
record his Scotch reminiscences, for the name ‘Scotch 
Symphony’ is his own; and though not attached to 
the score it occurs in his published letters. His 
unpublished letters also supply the date of the first 
conception of the subject of the Amdante and the 
reason of the profound melancholy which pervades it, 
and tinges more or less the whole of that movement, 
and of the 4//egro which follows it. Writing to his 
family from Edinburgh on July 30, 1829, soon after 
the arrival of himself and Klingemann in Scotland, 
he describes his visit ‘in the deep twilight’ of the 
summer evening to Queen Mary’s Palace of Holyrood, 





* See his remarkable letter to Souchay (October 15, 1842): ‘ Words 
seem to me so ambiguous, so vague, so unintelligible when compared 
with music. . . . What music expresses to me is not too indefinite to 
put into words, but too definite.’ 

+ Written at the house of Mr. Taylor, at Coed Du, near Holywell, 
North Wales, on September 4, 1829, on his way back from Scotland. 
No. 1 (Andante and Allegro) has the inscription ‘ Rosen und Nelken in 
Menge ’—Roses and pinks in plenty. One member of the nosegay 
still blossoms in the little pocket-book he then carried with him—a 
carnation, drawn in pencil, full size, and carefully dated with the date 
just given. Mrs. Austin, who knew him well, has told us of ‘the 
pensive character which he attributed to his favourite carnations’ 
(Fraser's Magazine, April, 1848), a character well reflected in the 
Andante referred to; and in the Life of Moscheles (English trans- 
lation, i. 297) we find it mentioned as his favourite flower, which he 
loved to have given to him. [See also ‘The Mendelssohn Family,’ 
by Sebastian Hensel, English translation, i. 224, 227—Ep. M.T.] 

+ This letter was shown to me by Dr. Karl Mendelssohn, the son 
of the composer, at Freiburg. [It isnow printed in ‘The Mendelssohn 
Family,’ English translation, i. 197.—Ep. M.T.] 


— 


his sympathy with the Queen, the effect that the sight 
of her rooms and of the scene and marks of F izzio’s 
murder had produced on him, and the roofless « lapel, 
He adds: ‘I believe I found to-day in that old «hapel 
the beginning of my Scotch Symphony.’ Anc after 
he had returned to his inn ‘the daughter of the hostess 


depressed, and then the subject again came inio his 
mind. The first sixteen bars of the Avdante as then 
written down, exactly as they open the Symphony, and 
with the date, ‘Edinburgh, 30th July, 1829, Adends: 
were given by Mendelssohn to Klingemann at or very 
shortly after the time :— 


Andante con moto. 


= 


Ss ee 























a a 
——1—.-J-——— 4 = 
i a ee 
— r = r 
—- eae, \ 
a fs a 
ff aaa og et me ee fd eed Se aa foe > 
@-- i= 25> fone epee 
The autograph of the finished score is dated 


January 20, 1842, more than twelve years after the 
date of its first conception. 

Counting the ‘Reformation’ and ‘ Lobgesang, 
this is the fifth of his published Symphonies. On the 
printed score it is denominated ‘ No. 3’—No. 1 being 
the C minor, and No. 2 the ‘Sinfonie Cantata,’ or 
Lobgesang (Hymn of Praise), which has as much 
right to the name Symphony as Beethoven’s Ninth 
(the Choral Symphony), its obviously artistic parent, 
has. Mendelssohn’s ‘Italian’ Symphony, like the 
‘Reformation,’ was not published during his lifetime, 
and these two are therefore, as far as order of 
publication goes, Nos. 4 and 5. But in order of 
composition the five stand as follows :— 


1, Symphony in C minor - - 1824 
2. Reformation Symphony - - 1830 
3. Italian Symphony - - - - 1833 
4. Lobgesang - - - - - + 1840 
5. Scotch Symphony - - - - 1842 


Although not finally completed till 1842, at Berlin, 
the fifth symphony occupied Mendelssohn’s thoughts 
more or less frequently during the interval between 
his visit to Scotland and that date, as is evident 
from the frequent references to it in his letters. 

The first performance of the work in England was 
at the concert of the Philharmonic Society on June 13, 
1842.* Mendelssohn himself conducted, and both the 
composer and his music were received with the greatest 
enthusiasm ; the applause was uproarious after each 
movement, the Scherzo was redemanded, and an 
attempt—not successful—was made to obtain from 
the Directors of the Society a repetition of the 
performance. The letters in which Mendelssohn 
arranges with Sterndale Bennett for his arrival and 
for the dates of the concerts which he was to conduct 
will be found in the Appendix to Hogarth’s ‘ History 
of the Philharmonic Society.’ The Symphony appears 
to have been previously played at the Gewandhaus, 
Leipzig, on March 3 (1842), and repeated at the 
following concert. It is dedicated to ‘ Victoria, Queen 
of England, from whom Mendelssohn obtained the 
necessary permission during a visit to Buckingham 
Palace, which he describes in a long letter to his 
mother dated July 19, 1842.+ 


* In the programme of this concert the work is simply described 
as ‘New MS. Sinfonia in A minor,’ without any reference whatever 
to its Scottish origin. In the score it is simply entitled ‘ Symphonie 
No. 3,’ with the dedication to Queen Victoria.—[Ep. M.T.]} 

+ An English translation of this letter is printed in ‘Goethe and 








Mendelssohn.’ Second edition, p. 141. 





sang a song in minor,’ and he became very much | 
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Tiis Symphony, like Schumann’s Fourth (in D 
minos) and Mendelssohn’s own Violin Concerto, 
exhibits the peculiarity that it is to be played 
throughout as one piece, the movements following 
each other rapidly, without the customary intervals. 
This is expressly directed by the author in a preface 
to the printed score, of which the following is a 
transition :— 

‘he several movements of this Symphony 
must follow one another immediately, and not be 
separated by the usual pauses. For the infor- 
mation of the audience its contents may be stated 
on the programme as follows :— 


SINFONIA. 
Introduction, and Allegro agitato, 
Scherzo Assai vivace, 
Adagio, cantabile, 
Allegro guerriero, and Finale maestoso.’ 
It will be observed that the names of the movements 
here given are different from those now prefixed to 
the music itself and stated at the head of this notice. 
Neither here nor in the ‘Italian’ Symphony does 
the score include trombones. That Mendelssohn 
could use the ‘brass’ with effect is shown in the 
‘Lobgesang, the Overture to ‘Ruy Blas,’ and other 
works, but he seems to have feared it almost as much 
as Mozart is known to have feared the trumpet.* ‘If 
I proceed slowly with St. Paul, says he, in an English 
letter to William Horsley, ‘it is at least without 
trombones, and I flatter myself to have been as 
moderate in the use of brass as an enemy of the 
Birmingham industry or a friend to invalid trumpeters 
could have wished ; for out of twelve choruses in the 
first part there are but two with the brass band, and 
the beginning is even without trumpets.’ t 


].—The Symphony opens (contrary to Mendelssohn’s 
practice in his C minor and Italian Symphonies) 
with an introductory movement, Andante con moto, in 
3-4 time. This Avdantfe, sixty-three bars in length, 
is, by acurious coincidence, of the same extent, 
within one bar, as the Poco sostenuto to Beethoven’s 
Symphony in A (No. 7). Mendelssohn starts with 
the subject already quoted (No. 1), a regular strain, 
in two portions of eight bars each, harmonized (as if 
in allusion to the national music of Scotland) for the 
wind band and the lower strings only—violas in the 
first portion, and violas, violoncellos, and basses in 
the second, the violins silent throughout, and nothing 
to obscure the shrill prominence of the oboes. This 
is immediately succeeded by a passage, for the first 
and second violins in unison, of extraordinary energy :— 


NO. 2) ecw ee - 
e ey: Violins 1 & 2 in unison. 





(Notice here the use of the Scotch scale, in which 
D sharp succeeds C natural and G sharp succeeds 
F natural.) After a short time the original subject 
(No. 1) is heard in the wind instruments, but the 
violins maintain their accompaniment figure to the 
* See Edward Holmes's ‘ The Life of Mozart,’ p. 11 (1878 edition). 

+ ‘Goethe and Mendelssohn.’ Second edition. Letter 6, p. 113. 


The trumpets were afterwards added to the first chorus, though very 
sparingly. 





end of the Introduction. The personality which 
distinguishes the instruments of the orchestra is rarely 
more marked than in this Symphony. As Schumann 
says, ‘They talk like people,’ and people of the most 
varied and marked character. It is impossible, for 
instance, not to notice at the close of the Introduction 
how the flutes begin ca//7ng in the intervals between 
the violin avfegg7os, as if impatient for what is to 
come next :— 





















No. 3 ten, 
Flutes. 7. 
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and we shall find many another instance. 

I].—The ‘first subject’ of the Allegro un poco 
agitato which follows, and of which we can only quote 
eight bars out of twenty-two, is closely related to that 
of the Introduction (No. 1) :— 

No. 4. 


© sempre jap) 
It is announced by the strings, with the clarinet (an 
instrument specially honoured by Mendelssohn, and 
seldom more than in this particular work) in octaves 
below the first violins—at that time a new combination. 
Between the ‘first’ and ‘second’ subjects of the 


movement an episodical idea intervenes, the concise 
character and abrupt rhythm of which are in strong 
contrast to the flowing melody which precedes it :— 











Of this episode much use is made at a later time. It 
is given out by the whole band /ordzsszmo, the pace at 
the same time quickening to Assaz animato. 

The second subject—in the dominant key of E minor, 
not the relative major key of C—is remarkable for the 
same northern cast as before (C natural succeeding 
D sharp, &c.). Like its predecessor (No. 4) it is two 
strains of eight bars each, the melody of the first 
strain being given out by the clarinets :— 


No. 6. Clarinet. 
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and that of the second by the first violins ; the accom- 
paniment in both strains being ingeniously formed 
of a phrase out of the ‘first subject’ itself. A 
beautiful episode or tributary theme, itself a 
modification of a portion of the principal subject, 
is used as a Coda to the first part of the movement :— 
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The first part of the movement is repeated from 
the double bar, according to the prescribed form. 
The second part is remarkable among many beauties 
for two especial things :—First, for the long and bold 
series of modulations with which it begins, on a 
fragment of the ‘first subject’ (No. 4). In this extra- 
ordinary passage the strings of the orchestra move 
down in energetic unison from E — by D sharp, 
D natural, C sharp, C natural —till they land on 
B natural. The following is the phrase which is 
thus repeated again and again :— 

No; 8). - 











The Pianissimo maintained during the first fourteen 
bars, then the crescendo, and at length the /ordéssimo, 
as the phrases increase in rapidity till at last they 
reach their climax, deepen the impression produced 


by the progression of the notes. It is remarkable, 
secondly, for the variety obtained by the introduction 
of a long solo for the violoncello, preceding and 
accompanying the re-entry of the first subject, and 


itself accompanied by the horns and bassoons. (This 
does not need quotation.) 
The Coda of the movement, which is long and 


important, begins with a progression for the strings 
in unison, in semitones, of the same nature as that 
already quoted (No. 8), but rising (from A to C) 
instead of falling : 
No. $ 


" Strings in unison. | 

















pee eee ee east ai 








Following this, and growing out of it, is the vigorous 
and picturesque passage known—though with what 


authority is doubtful—as the Storm. The Coda is 
throughout extraordinarily bold and energetic. We 
have noticed the ca// of the flutes at the close of the 
Introduction. Not less eager, and more martial, is 


the cry of the clarinets in the triumphal close of the 
Allegro :— 
No. 9 

Cl: irinets w ith F lutes i in the § 8ve ghowe, & & & Bassoons i in the 8% 8ve below. 





as if unable to restrain their warlike elastic ardour. 
Their energy subsides, however, in a chromatic 
descent diminuendo, and leads into a portion of the 
introductory Amdante,; so that the movement ends 
as it began, with the plaintive strain which was the 
actual origin of the whole work. 

This Allegro was a great favourite with Wagner, 
who has left his opinion upon it in unmistakable 
terms.* 

(To be continued.) 





* Wolzogen's Evinnerungen an Richard Wagner (1883), p. 36. The 





whole passage on Mende'ssohn is extremely interesting and instructive. 


Church and Organ Music. 


“HOLLINGSIDE.’ 


Hymn-tunes are often christened in an arb:trary 
manner. Their designations give no clue to their 
origin. St. Ann’s is a case in point, its designation 
having no raison d’étre, unless one knows that it js 
named after St. Anne’s Church, Soho, of which its 
composer, Dr. Croft, was organist. So with the tune 
‘Hollingside.” ‘Why was it thus named?’ The 
answer to this question we will now endeavour to give, 

It is hardly necessary to say that the composer of 
‘Hollingside’ was the Rev. J. B. Dykes—born in 
1823, died in 1876, aged fifty-two. In July, 1849, he 
was appointed to a minor canonry in Durham 

Cathedral, and four months later to the Precentorship 
of that magnificent sanctuary. In a letter to his 
sister announcing the latter appointment he says : 


THE TUNE 


I am thinking seriously of starting a small establish- 
ment, and trying a little bachelor housekeeping. The 
fact is there is at present a very pretty cottage to be let, 
about a mile out of Durham, with a nice bit of garden 
and a very fine prospect ; and houses of every description 
are so difficult to meet with here. I shall want some 
instructions in the art and science of house-furnishing, 
and gardening, and servant hiring if I do, but I have 
not made up my mind yet. 


On the following May-day(1850) the young Precentor 
first occupied that ‘very pretty cottage’—named 
Hollingside Cottage, and this bijou habitation— 


originally built for an invalid who could not walk 
upstairs—gave the name to the hymn-tune. One ot 


his sisters thus describes Hollingside Cottage : 


All the externals of that sweet home have left a most 
vivid impression on my mind—the low, one-storied 
cottage, with its deep verandah covered with creepers, 
the undulating garden which surrounded it, the beauty 
of the woods around, and the walk to the Cathedral, to 
which we generally went twice a day, as well as the joy 
my brother felt in the service. 

Some scenes during that visit will live for ever in my 
memory. As, for instance, one calm Sunday evening, 
when I sat in the verandah in the deepening twilight, 
and heard, through the open window, my_ brother 
composing and playing over the tune ‘ Hollingside’ to 
the words ‘ Jesu, lover of my soul.’ 


Hollingside Cottage has now been enlarged by the 
addition of an upper storey, and it is with regret that 
we cannot procure a photograph of the house in its 
original state. As Dr. Dykes, soon after his marriage, 
removed to a larger house, it may be assumed that 
‘Hollingside’ was composed between 1850 and 1853. 
The tune made its first appearance in print in 
‘Hymns Ancient and Modern,’ issued in 1861 ; but it 
was doubtless first sung, from manuscript copies, in the 
Galilee of Durham Cathedral at one of the Sunday 
evening services held therein. 

During the autumn of 1860 the clergyman-composer 
first heard of the proposed publication of ‘ Hymns 
Ancient and Modern.’ At the suggestion of some 
friends he ventured to write to W. H. Monk, the 
Musical Editor of that now well-known hymnal, in 
the following terms : 

Durham, Oct. 1860. 
You will I trust pardon the liberty I am taking, 
in addressing you, being personally a stranger to you. 

I venture however at the request of Mr. Twells 
[author of ‘ At even, ere the sun was set ”] and also of 
Mr. Wilkins to send you a few MS. tunes for your 
inspection, thinking it possible that some of them might 
do for your forthcoming book. I may, perhaps, in case 
I find time, send one or two more to-morrow. Of 
course, you will fully understand that you are not, 
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in cv sense whatever, bound to accept any one of the 
acc: ipanying tunes. I trust that in your responsible 
posii.on of Musical Editor of the work, you will (in 
resp’ ct of them, as of all others) adopt none but such as 
em really worthy of admission. . . . I just send 


you 
up these slight contributions, in case they may be of any 
serv! 

The other tunes [other than Dzes /re] I have at 


different times written, finding myself unable to discover 
suital:le music for the Hlymns. Some of them have been 
sung in the Galilee of Durham Cathedral, and are very 
popu: if. 


Although this letter was written only five months 
before the book appeared, seven (if not all) of the 
lie 


tunes sent to Monk were inserted in the first 





JAM, 


edition of ‘Hymns Ancient and Modern.’ These 
seven tunes are among the most popular composed 
by Dr. Dykes :— 


St. Cross . O come and mourn with me awhile. 
Nice ... ... Holy, Holy, Holy, Lord God Almighty. 
St. Cuthbert... Our blest Redeemer, ere He breathed. 
Hollingside ... Jesu, lover of my soul. 

Horbury Nearer, my God, to Thee. 

Dies [re . Day of wrath, O day of mourning. 
Melita . Eternal Father, strong to save. 


Many other hymn-tunes—nearly 300 in fact, as the 
published collection shows—came from the pen of 
Dr. Dykes, who, in writing them, was inspired with 
the gift of melodic simplicity and the spirit of true 
devotion. In ‘ Hollingside’ the melody really consists 
of fwve lines, three of the eight lines being repeated. 
The few skips are nearly always those constituting 
the key-chord, while the remainder of the tune is 
stepwise in its melodic tread. It all seems so easy, 
but how few attain unto it ! 





In a letter written by Dr. Dykes to his future wife, 
he says: 

$y the bye remember that procrastination is one of my 
greatest, if not my greatest besetment ; so take care and 
never allow yourself to offend in that point ; you must 
select some other lesetment for yourself from which I 
am comparatively free. It is a most tiresome failing, 
and I wish most heartily I was rid of it, as it causes a 
world of annoyance. 


In this procrastination connection Hollingside Cottage 
was about half-an-hour’s walk from Durham Cathedral, 
and it was a joke in the neighbourhood that Dr. Dykes 
was always so late in starting for church that he had to 
run the whole way regularly : but he always arrived in 
time, though sometimes so out of breath that on more 
than one occasion one of his ‘dearly beloved’ clerical 
brethren kindly volunteered to commence the service 
for him. 


He was an excellent organist. During his 
incumbency of St. Oswald’s Church, Durham, the 
keyboard of the organ was situated so close to the 


reading desk that he would often read the service and 
turn round to play the organ when occasion required. 
To return to the hymn-tunes. He would cause his 
newest tunes to be sung in the vicarage drawing-room 
on Sunday evenings by the members of his family and 
friends: this ‘august tribunal’ used to decide 
whether a tune would ‘take’; if the judgment was 
an adverse one, he always altered or re-wrote the 
strain, he being most anxious to compose tunes that 
were really szvzgadle. 

A few words may be said in regard to the hymn 
with which ‘ Hollingside’ is so happily wedded. It is 
hardly necessary to say that this sacred lyric—‘ Jesu, 
lover of my soul’—was written by the Rev. Charles 
Wesley (1707-1788). It first appeared in his ‘ Hymns 
and Sacred Poems,’ in five stanzas of eight lines, 
headed ‘Temptation.’ This collection was published 
in 1740, a year after the official date which is 
given as the founding of Methodism by John Wesley, 
the author’s brother. ‘Jesu, lover of my soul’ has 
found its way into the hymnals of all English-speaking 
countries, and it has been translated into many 
languages. 

The information above given has been derived from 
‘The Life and Letters of John Bacchus Dykes,’ edited 
by the Rev. Canon Fowler (John Murray) ; ‘ Personal 
Memories, by Fanny Dykes, printed for private 
circulation ; and personal recollections kindly furnished 
by the composer’s brother, Mr. Edward O. Dykes. 


Mr. Alfred Hollins met with a triumphant reception 
on the occasion of his first organ recital in the Town 


Hall, Sydney, on Saturday evening, August 13. An 
immense audience of some 3,000 persons—which in- 
cluded Her Excellency Lady Northcote and the 


Lord Mayor and Lady Mayoress of Sydney— 
greeted the gifted sightless player from England 
with genuine enthusiasm. fBach’s Prelude and 
Fugue in D major and Mr. Hollins’s own _Inter- 
mezzo had to be repeated, and at the conclusion 
of the recital he received ‘a crown of cheers’ for a 
masterly rendering of the overture to Oberon—a 
performance suggestive ‘in its strength and splendour, 
of those— 

Organic harps diversely framed 

That tremble into thought as o’er them sweeps 

Plastic and vast, one intellectual breeze.’ 


We give some extracts from the Sydney newspapers 
recording Mr. Hollins’s successful début in Australia, 
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the first of which is preluded with the head-lines ‘ The 

Milton of Organ Music,’ and ‘An Admirable Artist’ : 
The history of art is rich in the records of the 
achievements of brave men under circumstances of trial, 
tribulation, and atfiliction. Alfred Hollins, whose 
sweeping success at the Town Hall on Saturday night 
invested the first of his series of organ recitals with the 


dignity and distinction of a first-class musical event, is a 
living representative of this glorious brotherhood. Not 


as a ‘calmly laurelled’ hero, but as a cultured and 
capable musician, he stands—with something of the 
nobility of true greatness—as a type of the mould of men 
who, in the intellectual and artistic sense, rise— 
On stepping stones of their dead selves to higher 
things. 

The half-imaginative pictures presented to us in this 
artist’s playing may be described as the embodiment of 
the harmonies which are the illumination of a mind 
from which the light of sun and moon and ‘all the 
spangled host’ is blocked out. Apart from the notation 
of the text that he is called upon to expound, all the 
wealth of music which is the possession of this admirable 
artist comes from ‘the inner fount of life.’ All that is 
best and brightest and bravest in his imagination finds 
eloquent expression in the music which he interprets 
with such well-balanced force, fidelity, and felicity. 

On Saturday there was witnessed the spectacle of a 
totally blind player overcoming all difficulties with 
wonderful simplicity of action. Never did organist 
control the great instrument with such ease and con- 
fidence ; he made his changes of stop and mechanical 
combinations with astonishing facility ; never faltering, 
as a man will at times who possesses his sight, but 
instantly and unerringly reaching forth and drawing the 
stop he wanted from the many ranks on the right or left, 
or effecting the needed ‘composition’ from among the 
closely-set “push buttons that stud the front of each key- 
board. But there is room for a little latitude in 
locating stops and buttons; there is none whatever 
when it comes to striking the keys. Here Mr. Alfred 
Hollins, with his rapid changes from one keyboard to 
another, showed an amazing sense of location. The 
confident way in which he pounced upon the powerful 
tubas for a passing phrase, or struck, without preliminary 
touch, a sonorous chord, was something that made the 
numerous brotherhood of the organ present marvel. 

The playing of Mr. Hollins is full of life and 
intelligence. Vital and vivid, it is absolutely free from 
the morbidity and turgidity into which so many academic 
organists decline. And to his sustained breadth and 
power this most remarkable artist adds abundant 
technique, a clear and confident musical touch, great 
finger equality and velocity, and a warm and emotional 
temperament which is proof against the evils of 
mechanical meanness and the monotony of mediocrity. 


THE COMPOSER OF ‘ST. CLEMENT.’ 

The death took place suddenly on September 10, at 
Godalining, of a clergyman-composer of hymn-tunes, the 
Rev. CLEMENT COTTERILL SCHOLEFIELD, aged sixty-four. 
The youngest son of the late Mr. William Scholefield, for 
twenty years a Member of Parliament for Birmingham, the 
Rey. C. C. Scholefield was born at Edgbaston on June 22, 
1839. He held curacies at Hove, St. Peter’s, Scuth 
Kensington, and St. Luke’s, Chelsea. From 1880 to 1890 
he held the office of Conduct at Eton College, and became 
Vicar of Holy Trinity, Knightsbridge, from 1890-95. A 
self-taught musician, Mr. Scholefield is chiefly and widely 
known as the composer of the hymn-tune St. Clement, 
associated with the late Canon Ellerton’s inspiring evening 
hymn, ‘ The day Thou gavest, Lord, is ended.’ The tune, 
specially composed to these words, first appeared in ‘ Church 
Hymns’ (1874), edited by the late Sir Arthur Sullivan. 
During the preparation of the book, or very shortly before 
its preparation, Sullivan held the organistship of St. Peter’s, 
South Kensington, of which church Mr. Scholefield was then 
a curate, hence the appearance of the tune in ‘Church 
Hymns,’ a fortuitous circumstance which has been exceed- 
ingly rich in soul-uplifting results. 





—- 


Mr. E. H. Lemare gave during the past month 
organ recitals at Lowestoft, Yarmouth, Hartlepool, 
Sheffield (Albert Hall), the Town Halls of Hudders. 
field and Middlesbrough, and the Cathedrals of 
Lincoln and Glasgow. The following is a selection 
from the programmes played with much success by 
Mr. Lemare on the above occasions : 


Toccata in F ie sas kas 7a Sa 
Fugue a la Gigue ) 
Prelude and Fugue in D major 
Prelude and Fugue in G minor a 
Toccata, Adagio and Fugue in C major 
Toccata and Fugue in D minor iy 
Fantasiain F minor... Nee wes ses Mozat 
Sonatas Nos. 1, 3, and 6 “Mende fake 
Marche Nuptiale ne re Guilmant 
Fugue on the name Bz ich oa oe ots et Liszt 
Etude aoe sn Bossi 
Pastorale Sonata.. .-Rheinberger 


. Bach 


BY ENGLISH COMPOSERS. 


Choral Song and Fugue ‘ S.S Wesley 
Fantasia on the Austrian National Hymn.. : ... B. F.Chipp 
Overture in C major ... 5 se) 
Spring Song s ie as Se ice Hollins 
Intermezzo in D flat... ae ae weil 


Fantasia in E major... me ay ees 
Fantasie Rustique 

Die Frage .. ‘ as ae ie Sis 
Die Antwort : a a me ee, 
Fantasia in F major 

Nocturne ... ‘ 

Canzona ... 

Concert Fantasia Von the Tune Hanov er 
Caprice Orientale one mrs 
Andantino in D flat 

Pastorale in E 

Berceuse ... 

Madrigal 

Rhapsody .. ate ra eae Sis 
Cantique d'Amour va be a ae | 


Wolstenholme 


West 
Faulkes 
Wheeldon 


haus E. 


Lemare 


Fantasie Fugue ... 
Idyll in E flat ‘ f , 
Organ Symphony in G minor 


The prospectus for the coming season (the fifth) of the 
Brixton Oratorio Choir includes promised performances of 
the following works on Sunday afternoons and other occasions 
in Brixton Church: The Messiah, Creation, Redemption, 
Stabat Mater (Rossini), Calvary, Daughter of Jairus, Passion 
(Graun), Psalms 42 and 95 (Mendelssohn), and Hear my 
Prayer, all to the accompaniment of a full band. The 
orchestral services are to be continued, these and the 
oratorios conducted, as heretofore, by Mr. Douglas Redman, 
organist of the church. We venture to suggest the 
inclusion of a Bach Church Cantata in the scheme of the 
Brixton Oratorio Choir and similar organizations. 


ORGAN RECITALS. 

MrT; Collinson, Parish Church, Dunbar. 
Solemn March, S7a77. 

Dr. Varley Roberts, Christ Church, Blackpool.—Prelude 
and Fugue in G, JWendelssohn. 

Mr. H. Matthias Turton, St. Aidan’s, Leeds, the first of 
three recitals illustrating the German, French, and English 
schools of organ composition: 


Grand 


Mr. G. Stephen Evans, Old Cathedral Church of 
Llanbadarn Fawr, Aberystwyth.—At Evening, Dad/ey 
Buck. 

Dr. A. B. Plant, St. Mary’s, Arbroath.—Melody with 


Variations on O flit et filiw, John LE. West. 

Mr. C. H. Moody, Ripon Cathedral.—Solemn March in 
E flat, Salome. 

Mr. Fred. Gostelow, 
Barcarolle, Wolstenholme. 

Mr. Charles H. Gregory, Stepney Green Tabernacle.— 
Moderato in F, Gade. 

Mr. R. H. Turner, 
Cantiléne, 2. 7. Driffield. 

Mr. J. Ena Pearson, Parish Church, Rushen, Isle of Man. 
Allegretto in B minor, Guz/mant. 

Mr. T. W. H.' Veale, St. Luke’s, 
Variations on God save the King, A?zch 


Parish Church, Gorleston.— 


Parish Church, Portsmouth. — 


Davos Platz.— 








— 
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M.. George J. Kimmins, Alma Road Congregational 
Chuich, Sheerness. —Festal March in C, J. B. Ca/kin. 

My. W. F. Kingdon, Church of St. Michael and All 
Angels, Little Ilford.—Offertoire in D flat, Sa/omé. 

Mr. David Randell, Parish Church, Lampeter. —Prelude 
(in the form of a Toccata), C. V. Stanford. 

Mr. J. Pullein, St. John’s, Long Eaton.—The (Question 
and ‘1 he Answer, /lo/stenholme. 

Mr. W. A. Montgomery, St. Philip and St. James’, 
IIfracombe.-——Andante in D, Sz/as. 

Mr. William H. Seymore, Gardens Presbyterian Church, 
Cape Town.—Voix s¢raphique, J/aunder. 

Mr. W. H. Speer, St. Peter's, Bexhill-on-Sea.—Allegro 
moderato, Samuel lVesley. 

Mr. F. H. Burstall, Parish Church, Great Yarmouth.— 
Fantasia in E flat major, Aes?. 

Mr. Arthur Cregeen, Parish Church, Rushen, Isle of Man. 
—Postlude on the tune St. Ann’s.—/7os¢. 

Mr. W. F. G. Steele, Scots Church, Melbourne, Australia. 
—Pastorale and Berceuse, /o//ins. 

Mr. Rk. E. Parker, Parish Church, Wilmslow. 
W. S. Hoyte. 

Mr. S. L. Coveney, St. John’s Wesleyan Church, 
Llandudno. —Offertoire pour la F'éte de Noél, /e/es Grison. 

Mr. Chastey Hector, St. Michael’s, Handsworth. — First 
Organ Sonata, Fe/iv Borowski. 

Mr. W. A. Roberts, St. Paul’s, Prince’s Park, Liverpool. 
—Variations on a Sicilian Air, 2. 7. Chipp. 


Fantasia, 


ORGANIST AND CHOIRMASTER APPOINTMENTS. 
Mr. Tom Adamson, Inverbrothock Parish Church, N.B. 
Mr. Francis Burgess, St. Columb’s Church, Lancaster 
Road, Notting Hill. 
Mr. J. W. Coleman, St. Bartholomew’s Church, Lavender 
Hill, Wandsworth. 
Mr. J. P. Edwards, The County Asylum, Chester. 
Mr. Alfred E. Floyd, Oswestry Parish Church. 
Mr. Edward Gilbert, Highfield Church, Southampton. 
Mr. W. Lynnwood Farnam (Organist), St. James’ 
Methodist Church, Montreal. 
Mr. W. Mallinson, West Church, Ballymena. 
Mr. C. Hf. Moody (Choirmaster), Christ Church, Harrogate. 
Mr. F. Oscar Pidduck, Parish Church, Staines. 
Mr. A. Theodore Sangar, St. Petrox and St. Barnabas 
Church, Dartmouth. 





LEEDS FESTIVAL NOVELTIES. 
SIR ALEXANDER MACKENZIE’S 
“THE WITCH’S DAUGHTER, 

Of late years Sir Alexander Mackenzie has given 
rein to the lighter side of his genius by letting the 
humour which bubbles up in his conversation creep into 
his music. In The Witch’s Daughter the esteemed 
musician has given us another example of his power 
to treat romantic subjects effectively. John Greenleaf 
Whittier’s poem is a pastoral idyll, one that deals in 
the simplest manner with the cruelty of prejudice, 
beauty in distress, and sturdy manhood. ‘To ally such 
a story to complex music would be contrary to its 
spirit, and consequently Sir Alexander’s strains must 
be listened to in the frame of mind in which the poem 
is read, that is to say, with a mind open to receive 
impressions but expecting no subtleties of deep and 
dark meaning. 

The composer deals not with /ez¢ mofifs, but in the 
thirteenth and fourteenth bars of his short instrumental 
introduction occurs the phrase : 


Ex. I. 
be his 56.) 





which, while accentuating the vigour of the Harvest 
dance ‘On Esek Harden’s oaken floor,’ also admirably 
suggests the temperament of the sturdy farmer whose 
‘word was law.’ This theme is developed in a 
significant manner after he has won the consent of the 
witch’s daughter, Mabel, to be his wife, and when he 
presents her to the villagers, adding : 


You know what Esek Harden is 
He brooks no wrong to him or his. 


This, one of the main subjects of the first chorus 
—with modifications of the above rhythm, Ex. No. 1 
accompanies the narration of the heroine’s distress 
and despair throughout the opening section of the 
cantata: 


The listener, however, has no need to strain his ears 
to catch hints and explanations from flying themes. 
The charm of the music lies on its surface, and can be 
as much enjoyed as a country garden of simple flowers 
which bloom and shed their perfume in unsophisticated 
profusion. 

The music is chiefly laid out in what may be termed 
descriptive narrative form. In the first scene the 
chorus describe the Harvest-home dance, and, be it 
added, in right merry fashion. A baritone soloist 
subsequently relates the isolation of Mabel who ‘sat 
apart, as one forbid.’ The chorus take up the strain and 
recount the recent death of her mother, condemned 
asawitch. The subsequent meditative prayer is set 
for soprano solo and is developed into an important 
number, there being interpolated two verses from 
Whittier’s poem ‘The Angel of Patience.’ After this 
the chorus and baritone soloist continue the narration 
until Harden, stung by the injustice of the villagers, 
turns on them with 


Good neighbours mine ! 
This passes harmless mirth or jest : 
I brook no insult to my guest. 


This is also given to a baritone soloist, and the chorus 
express the awe of the villagers 

But one sly maiden spake aside : 

‘ The little witch is evil-eyed.’ 


And, with innuendos of her power over Harden and 
titterings developing into laughter, the chorus 
dramatically close the first scene. 

An Intermezzo in the form of a graceful Nocturne 
of tranquil charm precedes the second scene. A 
three-part chorus for female voices depicts Mabel 
sitting in her lonely home, and tells how her prayer— 


Grew to a low, despairing cry 
Of utter misery. 


The prayer itself is sung by Mabel, a soprano, and 
is the most pathetic portion of the score. The full 
chorus announce //an7ssimo the approach of Harden, 
who, if ‘no suitor gay,’ certainly knows how to win a 
maiden’s heart. This number should appeal to 
not a few baritones. Mabel replies at some 
length, and the lovers express their joy in jubilant 
strains, in which the chorus join, finally bringing 
the scene to an imposing conclusion. 

The chorus thereupon describe how the lovers 
went through the fields, and Harden presents his 
chosen bride to the villagers. There is no tittering 


this time, but a merry chorus of irresistible rhythm. 
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To this succeeds a rhythmically vigorous setting of 
a Corn Song from Whittier’s ‘Songs of Labour,’ 
wherein the chorus heartily join thus : 


pit animato, ben marcato. 
We bet - ter love,we bet - ter love 


the hard-y _ gift, 








Thereupon succeeds a short female chorus singing— 
And the wind whispered, ‘It is well !’ 


Here the poem ends, but as musical requirements 
forbid the composer to silence his muse, Mr. Julian 
Sturgis has supplied the concluding eight lines of the 
Epilogue :— 

Not in the old world’s prime 
Was poet’s age of gold, 
But wheresoe’er in happy time 
The tale of love is told. 
Strong heart to guard the weak, 
True heart to love the strong, 
There is the golden age we seek, 
And there the crown of song. 
These two stanzas are set for soprano and baritone 
duet and chorus in a manner that happily illustrates 
the final words ‘the crown of song.’ The orchestration 
of the work is by no means the least attractive feature 
of a cantata that will be looked forward to with interest 
and to which we wish all success. 
DR. WALFORD DAVIES’S ‘ EVERYMAN? 

That the Morality play calls for musical treatment 
may perhaps be open to doubt ; but it must be admitted 
that Dr. H. Walford Davies, the gifted organist of the 
Temple Church, has written music that invests the 
ancient mystery with fresh interest. Moreover the 
grotesqueness which at times incites an involuntary 
smile while witnessing its presentation on the stage, is 
replaced by a solemnity that impresses. An atmo- 
sphere of exalted dignity indeed pervades Dr. Davies’s 
score, and indicates a depth of conception and power 
of expression possessed by few. This solemnity is at 


once apparent in the opening bars of the Prelude : 
Ex. 1. 


Lento espressive. ( ~ 58.) 






































= 
= | Mr. Willy Hess. 


This Prelude, though of only thirty-two bars, gives ‘he 
key-note of the entire work. It leads directly into \4e 
Prologue—the address to the audience—which with 
considerable boldness of design is successively eid 
sectionally delivered by bass, contralto, soprano, and 
tenor soloists. The words of the Deity are set to 
a five-part chorus, Largo solenne, intended to be 
sung unaccompanied. Beginning Pianissimo, and 
working up to a for¢issimo at the summons of Deaih, 
it should prove most impressive. Death having 
answered and received his commands, the chorus 
ends as softly as it began. 

The next number is a tenor solo sung by Death. 
Its ¢empo is Allegro tmpetuoso, and the accom- 
paniment, wild and restless, appears to suggest the 
seeming cruelty and capriciousness of the enemy 
of mankind. The part of Everyman is written for 
a bass voice, and the individualities of Death and 
Everyman are cleverly maintained in the dialogue 
between the grim summoner and him that is sum- 
moned. Everyman’s subsequent lament is echoed by 
the chorus, and the note of true pathos is sounded in 
the reiteration of the question by the choir Azanissimo 
‘Everyman, what wilt thou do?’ as though the burn- 
ing question in his mind found utterance without 
himself. 

The second section begins with the appeal to 
friendship so brightly and assuringly answered until 
the purpose of the request is made known. This 
provides the highly necessary contrast in so serious a 
subject, and the composer makes good use of his 
opportunities. The music is vigorous and hearty and 
the climax dramatic. The scathing words of Riches 
are also set as a chorus, but the weakness of Every- 
man’s Good Deeds finds appropriate expression in 
a soprano solo. Knowledge has also a_ solo 
part (for contralto), but her song is taken up in 
echo fashion by a four-part chorus. | Everyman’s 
prayer is an expressive number, instinct with the 
agony of the stricken soul. Good Deeds having 
grown stronger by Everyman’s repentance, they sing 
a duet of soothing character. Knowledge, Good 
Deeds, and the chorus join in encouragement, and 
the scene ends in an effective climax in seven 
vocal parts. 

The third section opens with a repetition of the 
passage quoted above. This portion is short but 
impressive, for in it Everyman dies. The work 
concludes with an Epilogue, a carefully, and it may 
be added, a lovingly elaborated movement of great 
musical interest, which brings a composition of high 
aims and great power to an imposing conclusion. 








The National Co-operative Festival Society held its 
seventeenth annual meeting at the Crystal Palace on 
August 27, The musical part of the proceedings commenced 
with the annual choir contests, adjudicated by Dr. E. H. 
Turpin. The winners of the Plunket Shield for juniors were 
the Portsea Island Choir, the Gloucester Choir winning the 
Novello trophy for senior choirs. A concert by the 
assembled junior choirs, numbering 1,500, and conducted by 
Mr. C. J. Jeapes, then took place on the Handel Orchestra. 
In the afternoon an organ recital was given by Mr. Frank 
Idle, and subsequently a concert by sixty combined choirs 
(adults), assisted by an orchestra numbering over 150 
performers. The programme included a varied selection of 
choral pieces, notably the chorus ‘When His loud voice’ 
(Jephtha) and Gounod’s ‘ By Babylon’s Wave.’ These were 
excellently sung under the able direction of Mr. Allen Gill. 


Herr Louis Zimmermann, the distinguished Concertmeister 
and solo violinist of the Amsterdam Orchestra, has been 
appointed Professor of the violin at the Royal Academy of 
Music, to fill the vacancy created by the retirement of 
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THREE 


WELSH COMPOSERS. 





MR. D. EMLYN EVANS. MR. 


(Photo by Mr. Humphreys, 
Carnarvon.) 


It is a fact worth noting that the programmes of 


DAVID JENKINS, 


(Photo by Mr. H. H. Davies, 
Aberystwyth.) 


the Royal National Eisteddfod held recently at Rhyl, | 


and of the Cardiff Festival held September 21-24, 
together introduced three choral works of considerable 
dimensions by Welsh composers. The Welsh musical 
soul has always showed yearnings to create as well as 
to execute; but it has to struggle for recognition 
beyond the borders of the Principality. 

Is there a characteristic Welsh modern style, and, if 
there is not, should it be the aim of budding composers 
to create one? We venture to say that the answer to 
both questions is in the negative. We may perceive 
and welcome a fairly distinctive character in Welsh 
national song, but in the efforts of Welsh composers 
in the higher branches of composition the desire 
seems to be to cultivate a cosmopolitan, if a somewhat 
conventional style, rather than a special and national 
one. The late Dr. Joseph Parry had occasional 
visions—somewhat vague in expression—of a poetical 
and highly imaginative character which, if they had 
been controlled by a clearer sense of form, might 
have earned wide fame for the composer. But even 
as it was, the peculiarities of Dr. Parry’s style exercised 
considerable influence over young Wales. 

We do not say that this influence can be traced in 
the works recently brought out, for it is clear that all 
three composers have, for better or for worse, their 
individual ways and styles. Whether their new works 
will survive even the average lifé of a Festival ‘ success,’ 
or whether they deserve to do so, are questions we do 
not propose to discuss. It is enough here to give 
great credit to all three composers for their strenuous 
endeavours in the interests of their art and the 
reputation of their nationality. At least they can 
claim that their achievements have helped to keep 
open a door to fame through which a genius may 
some day be encouraged to enter. 

The following are brief particulars of the three 
works and their composers. 


Captivity. An oratorio composed by Mr. D. 


EMLYN EVANS. 


The libretto of this work is by Goldsmith. It deals 
with the captivity and subsequent delivery of the 
Israelites. The music is composed for three solo 
voices, chorus, and full orchestra. It has been in 
Mr. Evans’s portfolio for a good many years in an 
incomplete form, and was not originally designed for 
Festival use, but rather for the resources of small 
choral societies. Mr. David Emlyn Evans was born 


EVANS. 


MUS. B. MR. HARRY 


An oratorio, the libretto arranged and the music 
composed by Mk. DAVID JENKINS. 


Jon. 


This work is built on a large scale. It calls for no 
fewer than twelve solo voices. Mr. Jenkins, following 
distinguished modern precedents, is his own librettist. 
He is the most experienced of living Welsh composers. 


| Many of his works have been brought out at Welsh 





near Newcastle Emlyn, Cardiganshire, on September | 


21, 1843. He resides in South Wales, and leads a 


busy life as an adjudicator, conductor, and musical 
critic. 


| Festivals, and have also found favour in London and 


many provincial centres. The Legend of St. David, 
a dramatic oratorio, and David and Saul, cantata for 
soli, chorus and orchestra, are two of his best-known 
works. The new oratorio Job—which, it is only fair 
to state, was designed before the appearance of Sir 
Hubert Parry’s oratorio on the same subject—exhibits 
Mr. Jenkins at his best. It is more modern in general 
style than his previous works. Mr. David Jenkins 
resides at Aberystwyth. He was born at Trecastell, 
Brecon, January 1, 1849, and graduated Mus. B. at 
Cambridge in 1878. 

dramatic 


VICTORY OF ST. GARMON. A 


cantata composed by MR. HARRY EVANs. 

The libretto of this work is by Mr. H. Elvet Lewis. 
It deals with the ‘ Alleluia’ battle supposed to have 
been fought in the fifth century near Mold, in North 
Wales. Such a story naturally calls on the whole 
for vigorous treatment, but the libretto also allows 
scope for quiet pastoral effects. Mr. Evans’s music is 
highly modern in style and texture, the orchestra 
being employed very freely to illustrate the text and 
situations. The composer resides in South Wales. 
He conducted the choir which won the first prize 
at the Royal National Eisteddfod, held at Llanelly, in 
1903. But he is by no means an uncritical admirer of 
Eisteddfodau as generally managed : he is inclined to 
mend or end them. 


THE 


Mr. David Stephen, of Glasgow (formerly of Dundee), has 
been appointed Musical Director of the Dunfermline Carnegie 
Trust. This Trust administers £25,000 per annum, the 
interest on half-a-million sterling given by Mr. Carnegie to 
the town to assist ‘to bring sweetness and light into the lives 
of the inhabitants.” Music is to be a prominent feature of 
the scheme. We hope Mr. Stephen will be happy and 
successful in his new sphere of work. 


The prize of £10 offered by Messrs. Chappell and Co., Ltd., 
for the best Quick March for a military band—the com- 
petition being restricted to musicians of H.M. Regular Army 
now serving at home and abroad—has been awarded to 
Musician J. H. Keith of the Scots Guards Band. Messrs. 
Chappell will publish this March, which they have 
appropriately named ‘ The King’s Guard.’ 














LADY THOMPSON, 

Lapy THompson has not long outlived her distinguished 
husband, the late Sir Henry Thompson, Bart., the eminent 
surgeon. She died, we regret to record, at Headley, Surrey, 
on August 30, aged seventy-nine. As Kate Fanny Loder— 
born at Bath, August 21, 1826, and the only daughter of 
George and Fanny Loder—she showed great musical talent 
at a very tender age. She studied the pianoforte under 
Henry Field, and from January, 1839 to March, 1844, was a 
student at the Royal Academy of Music, she being twice 
elected a King’s Scholar (in 1839 and 1841), and holding a 
professorship of harmony at that Institution. In 1840, at 
the age of fourteen, Kate Loder appeared at concerts at Bath, 
and in 1844, at an important concert given by Mrs. Anderson 
in London, she played two movements of Mendelssohn’s 
G minor Concerto, the composer himself being present on 
that occasion. ‘Little Kate Loder,’ recorded the A/zsical 
IVorld, ‘executed the -ldag7o and Rondo from Mendelssohn’s 
first Concerto with surprising energy and neatness.’ The 
performers at that concert included Grisi, Mario, Lablache, 
Staudigl, Sivori, Joachim (then a boy of fifteen), Piatti, and 
John Parry, while Costa conducted—a veritable galaxy of 
talent. Miss Loder’s first appearance at the Philharmonic 
Concerts was on March 15, 1847, in Weber’s Pianoforte 
Concerto in E flat, and on March 6, 1854, she played 
Mendelssohn’s Concerto in D iminor, this being her last 
performance in public; but she continued her connection 
with the Academy after she had retired from the concert 
platform. On December 16, 1851, she married Si: (then 
Mr.) Henry Thompson above referred to, who died in the 
spring of this year. 

It may not be generally known that Lady Thompson was 
at one time (1853) organist of St. Peter’s Church, Vere 
Street, an appointment which doubtless caused her to 
compose two sets of organ pieces which have been published. 
According to Messrs. Brown and Stratton’s ‘ British Musical 
siography ’ there must also be placed to her creative credit an 
opera, (L’ Elisir d’ Amore), an overture, two string quartets, 
a pianoforte trio, sonatas for pianoforte and violin, solos for 
violin, &c. 

In recent years Lady Thompson was afflicted with 
paralysis. One who knew her wrote recently of her as ‘ the 
beloved centre of her home to children and friends. Her 
spirit rose superior to bodily ailments.’ The writer continues : 
‘She kept up a lively interest in everything concerning her 
husband and children and the good of mankind. She 
worked heartily for the poor, as well as entertaining friends 
in Wimpole Street ; her talent and accomplishments always 
kept her in touch with musicians, and not only did she give 
excellent musical parties, but with her large-hearted 
benevolence Lady Thompson herself gave lessons in music 
to young students who were too poor to pay fees to ordinary 
teachers. Altogether Lady Thompson is an example to all 
who had the privilege of her friendship, of patience, utter 
unselfishness, and bright endeavour to make the best of 
trials.” The memory of the just is blessed. 





MR. PERCY BETTS. 

We regret to record the sudden death at his residence, 
Temple Chambers, Victoria Embankment, on August 27, of 
THOMAS PERCIVAL MILBOURNE BETTs, aged fifty-three. 
‘Percy Betts °—to adopt the name by which he was so well 
known—had long been a prominent member of the musical 
press. The genial journalist formerly wrote for the /%ga7o, 
using the pen-name ‘Cherubino,’ and for twenty years, in 
succession to the late Mr. Lincoln, he was music critic on 
the staff of the Daz/y News, wherein his brightly - written 
Friday column was always appreciated. He also contributed 
the weekly article on music in 77z/4, and was the London 
representative, in regard to music and the drama, of the 
Glasgow Herald, telegraphing nightly to that important 
newspaper and contributing thereto week by week a column 
of musical gossip. Furthermore, he contributed to the 
Graphic and was editor of the Mastc 7rades Review. With 
all these irons in the fire it need hardly be said that Percy 
3etts was of an idle man. A journalist of extraordinary 
energy and a capital raconteur, he will be remembered 
withal as a kind-hearted man and true friend. 
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Obituary. Reviews. 
Stir Edward Elgar. By Robert J. Buckley. Vol. ‘i. of 


Living Masters of Music, edited by Rosa Newmarch. 
[John Lane. ] 

Mr. Buckley has written the Life of Sir Edward !Igar 
with all the breezy enthusiasm of a whole-hearted hero. 
worshipper. The book is more critical than biographical— 
in the proportion of 52 to 88 pages. The incidents of the 
cistinguished musician’s career therein set forth are not 
much more fully stated than in the Biographical Sketch of 
Sir Edward that appeared in THE Musica TIMrs of 
October, 1900, the material for which he was kind enough 
to personally supply. <A brief chapter entitled ‘ Edward 
Elgar To-day’ gives some amusing and interesting personalia, 
from which we learn that Miss Marie Hall told the author 
‘how much she owed to Edward Elgar, who took her up 
when she was nine, and gave her lessons at his home,’ 
Mr. Buckley adds, ‘a fact strangely ignored by Miss [all's 
biographers’: surely not purposely, but because they knew 
it not. The book, which contains ten illustrations, js 
skilfully compiled, and as Mr. Buckley, able journalist that 
he is, has the supreme faculty of being able to interest his 
readers, he is sure to have a large audience in the perusal 
of his cleverly written and entertaining pages. 


VIOLIN AND PIANOFORTE MUSIC. 
Allegretto. For Violinand Pianoforte. By W. Wolstenholme. 
Al Northern Cradle Song. For Violin and Pianoforte. 
By Otto Manns, Jun. 
[Novello and Company, Limited. ] 

Mr. Wolstenholme’s Allegretto is an engaging little piece. 
It presents no great difficulty to the player, and is agreeably 
written for the solo instrument ; moreover it possesses happy 
qualities of lightness and gaiety, associated with skilful and 
musical resource, which will serve to make the piece both 
pleasing to the pupil and interesting to the teacher. 

A Northern Cradle Song, by Otto Manns, Jun., is a 
charming melody, deftly and sympathetically harmonized. 
It has two subjects : the first an Allegretto in G minor ; the 
second a Lullaby, principally accompanied on the dominant 
pedal. Nothing in its way could be more finished than 
this little solo ; it is admirably suited for the violin, viola, or 
violoncello, and separate arrangements have been published 
for all these instruments. 

PART-SONGS. 
Cradle Song. By Arthur Stenz. 
Hark! How the birds do sing. By Herbert W. Wareing. 
The Hero's rest. By Peter Cornelius. 
[Novello and Company, Limited. ] 

Cradle songs, unlike the occupants of cradles, can never 
grow old, for their associations are too tender and their va7son 
@étre must always exist. The example before us is a very 
pleasing specimen. Each of the two verses starts and ends 
pianissimo with fascinating delicacy, and it would be a very 
bad baby indeed that refused to be soothed by such dulcet 
strains. The tenor part is particularly melodious, and is so 
favoured that if the composer intended the soprano to 
represent Mamma, the tenor must certainly be Papa ; this is 
evidently apparent. 

It is good to meet with a modern madrigal, and Dr. 
Wareing is to be congratulated on his success in the historic 
form. He has appropriately gone to the seventeenth century 
for his text, selecting lines by George Herbert, which 
happily provide the change from gay to grave for the central 
section. The opening and closing portions are very bright, 
their exuberance being accentuated by the section in the 
relative minor, wherein the poet declares that while man’s 
joys are double those of the animate world, ‘so is his trouble.’ 
Although the part-writing is of course contrapuntal in style, 
it is by no means difficult. 

Peter Cornelius’s setting of Ludwig Uhland’s ballad Die 
Vatergruft cannot be too widely known, and the present 
edition, with excellent English text, entitled The Hero’s 
rest, by the Rev. Canon Gorton, is particularly acceptable. 
A good sepulchral bass is necessary to do full justice to the 
solo part, and the chorus (s.T.B.B.) should endeavour to 
make believe that they are dignified ghosts with pedigrees. 
These conditions being fulfilled, the singers may feel confident 
of sending cold shivers down the backs of their listeners. 

(Continued on page 657.) 
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The night now is falling. 


AN EVENING HYMN. 


\Vords by Pauh ENGiAND. 


LoNnpDon: 


Larghetto con moto. 
— 


NOVELLO AND COMPANY, Limenp: 


AND NOVELLO, EWER 


October 1, 1904 


Composed by Morrrz Havprmann. 
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REVIEWS—(Continued from page 652). 


Memvirs of the Royal Artillery Band: its origin, history 
and progress. By Henry George Farmer. With fourteen 
illustrations. 

[Boosey and Company. ] 

The author of this interesting book—who is a Bombardier 
in the band of which he writes—begins the preface thereto 
with these sentences : 

‘A History of British Military Music is much 
needed.” So said Zhe Musical Times some six or 
seven years ago; and to-day, when military music and 
military bands are so much discussed, a work of this kind 
appears to be urgently called for. This volume, however, 
makes no pretence whatever to supply the want, but 
merely claims to be a history of ove of the famous bands 
in the service, that of the Royal Artillery. The records 
of this band date as far back as 1762, when it was formed, 
and I doubt if there is another band in the army with a 
continuous history for so long a period. It was the first 
regimental band to be officially recognised and provided 
for in the Army Estimates, and may therefore justly 
claim to be the pioneer band of the British Army, 
whilst its history may fairly be stated to represent the 
growth of the military band in this country. 


This is very modestly put; but although Mr. Farmer ‘makes 
no pretence’ to supply a history of British military music, 
the opening pages of his book give a succinct ‘account of 
the rise of military music in England,’ and in a manner 
which shows a considerable amount of original research. 

Coming to the main purport of these ‘ Memoirs’ we find 
that the earliest mention of music or of a musician in the 
Royal Artillery is given in the year 1557, when in a list of 
the army despatched to St. Quentin, a ‘drumme’ and a 
‘phife ’ were employed, at one shilling each per diem, for the 
‘Trayne of Artillery.’ No drummer or other musicians are 
shown upon the establishment of the ‘ Royal Regiment of 
Artillery’ when the famous corps was founded on May 26, 
1716; but in 1720 His Most Gracious Majesty King George I. 
‘was pleased to authorize an alteration in the establishment of 
the two companies (permanently established at Woolwich), 
and we find that two drummers, at one shilling each per 
diem, were attached to each company.’ Thus we get at the 
foundation of one of the most famous bands in the service— 
four drummers! Later on, in 1747, a regimental order 
directs the kettle-drummer ‘to mount the kettledrum 
carriage every night half-an-hour before the sun sett, and 
beat till gun fireing.’ The Royal Artillery claims to have 
been the first Regiment in the British Army to employ fifers 
in addition to drummers, a custom brought from Flanders in 
the year 1747. Three years earlier a Drum-Major was 
borne upon the establishment of the Cadet company, the first 
bearing the name of John Hollingshed. He seems to have 
been indispensable, as he was recalled from the regiment in 
Flanders by the following peremptory order : 

Woolwich, 16th June, 1747. 

7o COLONEL BELFORD, 

All our Drummers being at present boys, and three of 
them lately entered [enlisted], the General desires that 
you will order the Drum-Major to England, as we have 
nobody here [who] can instruct them to beat. 


The modern Military Band hails from Germany, where 
the military genius and musical leanings of Frederick the 
Great caused him to take the lead in establishing on a 
recognised model this important adjunct to the army. <A 
start was made when King Frederick constituted the first 
band, with two hautboys, two clarinets, two horns, and two 
bassoons, an ‘establishment’ which long remained the rule 
not only in Germany but in other European countries. 

As stated above the Royal Artillery Band was founded in 
1762, and its origin, rise, and progress are most admirably set 
forth in Mr. Farmer’s pages. The temptation to quote there- 
from must be resisted; but as showing the lighter side—also 
the darker side—of the subject we may refer to the trio of 
black men who ebonized, as it were, military music a 
century ago. These musicians of colour played instruments 
of percussion—‘ the bass drum, cymbals, and ‘‘ Jingling 
Johnnie” ’—as they marched in front of the regiment, ‘ per- 
forming all sorts of contortions and evolutions whilst playing 





their instruments.’ The lack of uniformity in so uniformed 
an organization as the army is exemplified in an incident at 
the close of the Crimean war. At the Queen’s Birthday 
parade held at Varna in 1854, our bands co//ectizve/y played 
the National Anthem, not only in independent arrangements, 
but in different keys! And this cacophony before the Staff of 
the allied armies! No wonder those jarring sounds were 
much commented upon and that the Duke of Cambridge 
‘was evidently much impressed ’—rather, we should say, very 
much depressed. One of the Duke’s first orders, when he 
became Commander-in-Chief, was that ‘ God save the Queen’ 
should always be played in the key of B flat. But even the 
slow process of War Office reform manifested itself in this 
attempt at uniformity, as each bandmaster used his own 
peculiar harmonies, running bass parts, &c., so that while 
the key (B flat) was adhered to, according to the regulations, 
when the National Anthem was played by massed bands the 
harmony was not very harmonious. A regulation harmonized 
edition for infantry and cavalry is, however, now in use. 

In the course of his 200 pages Mr. Farmer furnishes much 
information on a branch of music that is comparatively little 
known. If only other members of British military bands 
were as industrious, researchful, and painstaking as this 
Bombardier, we should have the nucleus of a complete 
history of military music in this country. We have nothing 
but praise for the book. 


PIANOFORTE MUSIC. 


Faerie Suite. Yor the Pianoforte. By Bernard Johnson. 


[Novello and Company, Limited. ] 

This Faerie Suite furnishes a gay and sparkling set of 
three pieces for pianoforte solo. No. 1, entitled Elves, is a 
bright and rhythmic movement somewhat reminiscent of the 
Morris Dance of bygone days; No. 2, Fays, is a graceful 
dance in which the first subject is agreeably contrasted with 
an episode in valse rhythm; while No. 3, Goblins, is a 
distinctly characteristic movement—indeed, one could almost 
guess its title from listening to the music. A fair amount of 
technical skill and deftness of fingering will be required of 
the performer in order to give these pieces their full effect, 
but they will well repay the time spent upon their study. 





Musical Festivals. 


(BY OUR SPECIAL CORRESPONDENTS. ) 





GLOUCESTER. 
THE I8IST MEETING OF THE THREE CHOIRS. 


I always think that the old standing of the Three Choirs 
Festival has an eloquent testimony in an explanatory note 
that appears in the general programme each year, not only 
in its bare statement of fact, but in its quaintly precise 
wording, which in the case of the recent Festival in 
Gloucester ran thus: ‘ Being the One Hundred and Eighty- 
first Meeting of the Three Choirs of Gloucester, Worcester, 
and Hereford, for the benefit of the Widows and Orphans of 
Clergymen of the Three Dioceses.’ No wonder that there is 
local pride in an institution by far the oldest of all existing 
ones of its kind, and little doubt lest it should be suffered to 
collapse before adverse criticisms, though these may do good 
in keeping up the tone of reverence and earnestness that 
should be associated with a cathedral Festival. 

From an artistic point of view, one that chiefly concerns 
me, such Festivals do good in their respective localities by 
setting a high standard of performance, especially as regards 
the familiar classics, which in their turn may be said to 
contribute indirectly to the excellence of performance of 
other works, since these can only be more or less adequately 
rehearsed by leaving ‘The Messiah,’ ‘Elijah,’ and the ‘Hymn 
of Praise’ to take their chance, as they had to do in the full 
rehearsals of the present Festival. It is, however, when we 
turn to the production of new works and the revival of 
rarely-heard masterpieces, that we can best test the artistic 
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vitality of a Festival. In this respect Gloucester may be said 
to have stood the test triumphantly, since no fewer 
than eight composers were able to introduce new works 
at the Festival under notice. Even at the opening service on 
September 4—a distinctly popular function, at which a 
congregation of nearly 6,000 was present—three novelties 
were heard. The anthem was by Mr. John E. West, who 
may well have been invited to contribute on the score of the 
deserved success of the impressive Festival Anthem he 
wrote for the corresponding occasion in 1901. ‘A Song of 
Zion,’ which he conducted at this year’s Festival, is less 
distinctively church music than its predecessor, for the 
compcser has evidently been inspired by the words of the 
Hebrew Psalm, ‘ Arise, O Lord, into Thy resting place’ 
(Psalm 132), to suggest the glitter of Oriental pageantry, and 
brass and percussion are greatly in evidence. Apart from 
this touch of exuberance the work has power and dignity, and 
contains many effective choral climaxes. At the same service 
a setting of the Magnificat and Nunc dimittis was brought 
forward by Mr. Ivor Atkins, the Worcester Cathedral 
organist, who, like Mr. West, had shown his fitness by a 
previous effort of the kind, having composed a set of 
Canticles for the Hereford Festival of last year. The later 
setting is less distinctively Anglican church music and is 
freer in character, but has dignity as well as emotional 
expressiveness. It is melodious, too, without being in the 
least sugary, and there is withal a certain refinement and 
distinction in the music that makes it eminently suited 
for church use. The orchestration shows a decided 
advance, and in the’ introduction to the Nunc 
dimittis the muted strings are very charmingly employed. 
Yet another novelty introduced at this opening service was 
a series of Symphonic Variations by Mr. J. W. G. Hathaway, 
entitled The Chimes, the subject being a tune which 
Dr. Hayes invented for the Gloucester chimes, and which 
one might hear at stated intervals during the Festival week. 
It is a piece of earnest, dignified music, perhaps rather too 
uniformly heavily orchestrated, but thoroughly interesting. 

The chief novelty of the Festival was, of course, Sir Hubert 
Parry’s important work, ‘The Love that casteth out Fear,’ 
or, as it was originally, and, I think, more happily entitled, 
‘The One Thing that availeth.’ Some account of this cantata, 
or ‘Sinfonia Sacra’ as the composer styles it, has already 
appeared in THE Musical TIMEs (at p. 598 sera), so that 
I am spared the necessity of attempting a detailed description. 
Sir Hubert Parry has always been conspicuous for his careful 
choice of subjects of the highest ideality and of literary dis- 
tinction, and of this the present work is a striking instance. 
The poem, for so I incline to call it, consists partly of 
Scriptural extracts, partly of the composer’s own verse, 
which, in its simple dignity of expression, in its free rhythm, 
and—save for one striking and effective exception — in 
the absence of jingling rhymes, is perfectly suited to the 
purpose. The subject, man’s inherent frailty, made perfect 
by the force of Divine Love, is an abstract one, illus- 
trated, however, by examples—Moses, David, and Peter— 
that supply a concrete element in the work. In both 
character and form the libretto seems to me an almost ideal 
one. Its lofty idealism is suited to the spirit of the most 
idealistic of the arts ; its simple, logical argument leading to 
a momentous conclusion, suggests a fine series of crises, along 
which one proceeds to a strong and forcible culmination. 
The music is well thought out, absolutely appropriate in its 
expression, and as earnest, dignified, and, at the same time, 
tender, as the subject demands. What to me, at least, 
seems wanting is a touch of the sensuous beauty of melody 
and colouring that would give it a greater warmth. Without 
affecting the unrestrained emotionalism which is natural to 
composers of Latin or Slavonic races, there is the more 
reticent and deeply felt emotion typical of the Teutonic 
temperament, of which Brahms, in his German Requiem, 
affords so noble an example, and one, too, quite in accord 
with Sir Hubert Parry’s own individuality. 

‘The Love that casteth out Fear’ had the advantage of an 
admirable performance, perhaps the best which any of its 
composer’s works have met with on their introduction. 
The principals, Miss Muriel Foster and Mr. Plunket Greene, 
were in perfect sympathy with their task, and while the 
chorus sang with power, the effect of the semi-chorus—the 
‘mystic’ choir—stationed in the Choir at the back of the 
orchestra was most beautiful, the fine acoustics of the 


——_——. 
Cathedral lending wonderful charm to the sound. In hardly 
any other cathedral could such an effect be produced. 

Mr. A. Herbert Brewer’s oratorio, ‘The Holy Innocents,’ 
was of interest, not only in itself, but as affording a measure 
of the advance made by the composer. It is based on a 
well-contrived libretto written by Mr. Joseph Bennett, 
telling the story of the massacre instigated by Herod in 
dramatic form, save for a brief prologue for the soprano 
soloist and an epilogue for soprano solo and chorus. The 
music, while showing the melodic facility which Mr. Brewer 
has always possessed, furnishes in addition ample evidence 
of a riper musicianship and maturer feeling. The texture 
of the music is stronger, the expression more virile, and 
there is a far greater freedom of style. Representative 
themes are freely employed, and more consistently than is 
often the case, and the orchestration is effective and appro- 
priate. The accomplishment shown in the music is great, 
and if we may look for any further advance it is chiefly in 
the direction of a greater intensity of expression, a suggestion 
of the inevitableness that marks a masterpiece in art. As 
regards the performance, over-anxiety led to a slip on the 
part of the semi-chorus, but otherwise full justice was done 
to the work, Madame Albani, Miss Muriel Foster, Messrs, 
John Coates, Ffrangcon-Davies, and Dalton Baker forming 
an exceptionally strong cast of soloists. 

Mr. Granville Bantock’s new work, ‘The Time Spirit,’ a 
rhapsody for chorus and orchestra, proved one of the most 
interesting things in the Festival. Mr. Bantock is an acknow- 
ledged master of the orchestra, and by its aid he succeeds 
in establishing an atmosphere that intensifies the mood of 
the poem, for which Helen F. Bantock is responsible. 
There is melodic charm and genuine poetic feeling in this 
beautiful work, as well as the brilliance of colour which the 
composer always has at his command. It is exacting music, 
but not ungrateful to the executant, and under Mr. Bantock’s 
direction an excellent performance was given. In strongly 
contrasted style was Mr. C. Lee Williams’s ‘Festival Hymn,’ 
since the composer has here gone back to the old style of 
a capella music, which is peculiarly in keeping with the 
quaint diction of the seventeenth century poem by Jeremy 
Taylor. It is a piece of sound and agreeable vocal counter- 
point, not without dignity, and bringing out the quality of a 
large mass of voices very happily. 

The last novelty to be reviewed was of lighter calibre, an 
orchestral fantasia entitled ‘Scenes from the Ballet,’ by 
Mr. W. H. Reed, who was one of the first violins in the 
orchestra. It is tuneful music, exceedingly well constructed 
and brilliantly orchestrated, if perhaps rather too heavily for 
a piece of its character. A rather lighter hand might 
certainly have been advisable, but in the Shire Hall, where 
the miscellaneous concert took place, delicacy of effect is not 
easy of attainment. 

Sir Charles Stanford’s Te Deum, written in 1897 in 
commemoration of the sixty years of (Jueen Victoria’s reign, 
has not, I think, been heard more than three or four times 
since its first performance at Leeds. It was therefore 
well deserving of a revival, for it is a powerful, brilliant, 
admirably constructed work, ‘effective’ in the best sense 
of a word that one often uses with an intent not quite 
complimentary. Intense feeling may not be perceptible, 
but the note of jubilation which one has a right to expect in 
a Te Deum is happily caught. The performance, conducted 
by the composer, was of marked all-round excellence. 

Sir Edward Elgar’s oratorio ‘The Apostles,’ given for the 
first time—and on the first opportunity, be it added—at a 
Three Choirs Festival, furnished a remarkable proof of the 
composer’s popularity. The congregation was the largest 
mustered during the week: 2,784, as against 2,324 for 
‘Elijah’ on the opening day, which suggests that many 
people had reserved themselves for a work the discussion 
about which has doubtless roused great curiosity. They were 
rewarded by an exceedingly good performance, the choral 
portions being exceptionally well done. Madame Albani, 
Miss Muriel Foster, Messrs. John Coates and Ffrangcon- 
Davies resumed their original parts; Mr. Dalton Baker 
took that of St. Peter, and Mr. Plunket Greene gave an 
intense and dramatic reading of the part of Judas, the great 
scene of his remorse being made most vivid, and indeed 
terrible in its impressiveness. Sir Edward Elgar conducted 
also his new overture ‘In the South (Alassio)’ at the 








evening concert, when its tremendous vitality and vigour 
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made a great effect, and, at a cathedral performance, the 
orchestral piece comprising the Prelude and Angel’s 
Farewell from ‘Gerontius.” Dr. C. H. Lloyd’s well- 
written Organ Concerto in F minor, composed for the 
Gloucester Festival of 1895, was another of the works by 
native musicians, the solo part being very brilliantly played 
bv Dr. Sinclair, its original exponent. 

“Among the other noteworthy things in the programme 
were the German Requiem of Brahms, Beethoven’s 
Eighth Symphony, and the -/egrette and Finale from 
Brahms’s First Symphony, the last-named sympathetically 
played at the opening service, and seeming exactly suited to 
the occasion, while the ‘ Parsifal’ Prelude formed an even 
more obviously appropriate introduction to Wednesday 
morning’s performance in the Cathedral, this being, if I 
am not mistaken, the first occasion on which Mr. Brewer 
has introduced any of Wagner’s music into a Gloucester 
Festival programme. The programme was indeed both 
comprehensive and interesting, though the omission of Bach 
was unfortunate. One of his fine Church Cantatas might 
surely have found a place in the scheme. For the sake of 
making the record complete, I may add that, as usual, 
‘The Messiah,’ ‘ Elijah,” and ‘The Hymn of Praise’ were 
given, in addition to a well-arranged Handel selection. To 
the principal vocalists already mentioned must be added the 
names of Madame Hilda Wilson, Madame _ Sobrino, 
Madame Emily Squire, Mr. William Green, and 
Mr. Frederic Austin. 

Mr. Brewer's share in the work was a heavy one, and his 
success deserves all the greater measure of praise. He is 
now a capital all-round conductor, possessing a ready 
command over his resources and a thorough knowledge 
of his work. To his advice we may safely attribute in a 
large measure the excellence of the programme; to his 
ability and discretion the artistic success and absence of 
friction that characterised its translation into action. The 
chorus was one of the strongest I have ever heard at a 
Three Choirs Festival, and this is the more satisfactory since 
it was entirely of local origin, being supplied by the 
Gloucester, Worcester, and Hereford Festival Societies. 
The band, led by Mr. Burnett, was a thoroughly efficient 
one, and Dr. Sinclair of Hereford and Mr. Ivor Atkins of 
Worcester shared between them the duties of organist. 

At a meeting of the Stewards of the Festival, Mr. P. 
Barrett Cooke, the excellent Secretary, announced that the 
sum of £1,500 was available for the benefit of the Charity. 


CARDIFF. 

The Cardiff Musical Festival has passed through perilous 
times, but it would seem that its promoters are not men who 
are easily beaten, for they persevere in spite of the luke- 
warmness which is almost worse than opposition, and I 
fancy there is a chance that this year their efforts may meet 
with success. The last Festival, it may be remembered, 
took place only two years ago; but as it then clashed most 
awkwardly with the neighbouring Festival of Bristol, it was 
wisely determined to antedate the next meeting—that is, the 
present one under notice—by a year. 

Accordingly 1904 was fixed upon, and the Fourth Cardiff 
Festival began on Wednesday, September 21, in a manner 
which augured a successful event. Mendelssohn’s ‘ Ilymn of 
Praise’ made a popular opening, and served to show the 
qualities of the chorus of about 270 voices—a chorus neither 
very large nor very strong, but having a certain vocal charm 
and refinement quite distinctive. The tenors were exception- 
ally good, their tone was velvety and never forced, and their 
production easy. 

At this initial concert the first novelty was introduced, 
Mr. Edward German conducting a ‘Welsh Rhapsody’ written 
for the occasion. It is based on Welsh folk-songs, the 
beauty of which is universally acknowledged, and the fine 
thematic material thus provided is employed by Mr. German 
with almost more than his usual happiness. The charm of 
the tunes helps to give distinction to the music, and the 
fancy and ingenuity with which they are woven into an 
artistic whole shows us the composer in his most agreeable 
vein. As a striking illustration I would cite the scherzo-like 
episode based on ‘ Hunting the Hare’ and ‘ The Bells of 
Aberdovey,’ snatches of which are presented in every 





conceivable way, and wrought into the texture of the 
movement without seeming to be forced into it. The 
‘March of the Men of Harlech’ serves as the subject of a 
peroration which is more obvious in form, but not the less 
effective or exciting, and the immediate impression upon an 
impressionable Welsh audience may be easily imagined, 
especially when the music was conducted with the energy 
and vitality which Mr. German possesses. 

The ‘Samson and Delilah’ of Saint-Saéns formed the 
programme of Wednesday evening’s concert, and the main 
feature of a good all-round performance was Miss Muriel 
Foster’s fine impersonation of the heroine. Her voice proved 
equal to the great demands made upon its range, colour, and 
expressive capacity, and she gave the right sense of seductive 
languor to the strains by which she bewitches Samson—a 
character represented by Mr. Ben Davies. 

The ‘ Dream of Gerontius,’ given on Thursday afternoon, 
proved once again the popularity of Sir Edward Elgar’s work 
by attracting an audience that crowded the hall to the doors, 
near which many enthusiasts were content to stand. The 
chorus had hardly a sufficiently weighty calibre to do full 
justice to the work, and the semi-chorus was by no means 
satisfactory ; but the principals, Miss Muriel Foster, Messrs. 
John Coates, Ffrangcon-Davies, and Ivor Foster, formed as 
good a cast as one could desire, or perhaps attain. At this 
concert the second of the Festival novelties came toa hearing. 
This was an orchestral piece entitled ‘ In the East,’ composed 
by Mr. Arthur Hervey, whose success as a composer at the 
last Cardiff Festival (1902) has Goubtless led to a renewed 
invitation. Mr. Hervey has given a thoroughly Oriental 
colour and fanciful charm to his music by the employment of 
melodies the tonality of which is distinctively Eastern, and 
has worked them into a most effective piece, varied in colour, 
and containing many striking climaxes. The orchestration 
shows many happy touches, which were the more apparent 
since the composer is, as many composers are not, a capital 
conductor. The ‘Tod und Verklarung’ of Richard Strauss 
was played at this concert. 

At the evening concert on Thursday two unfamiliar works 
were given, separated by Grieg’s Pianoforte Concerto, of 
which a brilliant reading was given by Miss Adela Verne. 
Massenet’s ‘Eve’ was the first, and the greater part of 
Schumann’s ‘ Faust’ music formed the second of these choral 
works. ‘Eve’ made upon me the impression of being purely 
artificial music, without an atom of real feeling from 
beginning to end, but simply a search for trumpery 
effects, in which gong, and harp, and all the paraphernalia 
of the skilled orchestral writer are brought into play. 
It is, I am told, nearly thirty years since it was first 
produced, and I cannot wonder that it has had to wait so 
long for introduction to this country, but rather I wonder 
that it has even now found acceptance. Of Schumann’s 
‘Faust’ music one occasionally hears the Third Part, but 
seldom the earlier portions, and, though these are less 
distinguished, the opportunity of listening to them was 
not unwelcome—but Schumann’s music unfortunately came 
far too late in the evening for due appreciation. Madame 
Blauvelt, Mr. Ffrangcon-Davies, Mr. Ben Davies, and 
Mr. Ivor Foster were among the large cast of soloists. 

On Friday morning Verdi's ‘Requiem’ afforded the 
chorus an opportunity of distinction, of which they availed 
themselves to the full, singing most brilliantly. The vocal 
character of the music, and its emotional feeling, seemed to 
suit the Cardiff singers admirably, and the result was an 
exceptionally fine performance, to which the quartet of 
principals—Miss Agnes Nicholls, Miss Muriel Foster, Messrs. 
Coates and Ffrangcon-Davies—contributed largely. The 
‘Requiem’ was preceded by the ‘ Parsifal’ Prelude, and 
followed by Beethoven’s Seventh Symphony. 

In the evening came one of the chief novelties of the 
Festival, a setting of Cowper’s ballad ‘John Gilpin,’ for 
chorus and orchestra, by Dr. Cowen. As one might expect, 
it is a brilliantly clever jez @’esprit, in which not a point is 
lost the humour of which can in any way be emphasized by 
the music. Dr. Cowen’s extreme facility in writing for the 
orchestra has enabled him to make the fullest use of its 
resources, and he does so in a manner so lavish as to make 
one wish at times that he had exercised a little more 
restraint in the application of ‘local colour.’ The headlong 
course of the hero is admirably depicted, and the braying of 
the ass that started Gilpin’s steed on its homeward journey is 
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humorously realistic, while after the breathless ride 
the breadth of the last verse, * Now let us sing, long live the 
King,’ is grateful, and forms an admirable Coda. The 
humour is not by any means confined to the orchestra, but 
extends to the voice parts, which are highly suggestive, 
without being unvocal, as was shown by the spirit with 
which they were sung at the very successful debut of the 
work, which should follow the example of its hero in making 
a speedy progress through the country. At this same concert 
the whole of the Third Act of * Lohengrin’ was given, the 
fine singing of the love duet by Miss Agnes Nicholls and 
Mr. Ben Davies being a feature deserving mention, as was 
their performance of the closing scene from Act I. of 
* Die Walkiire.’ 

At Saturday afternoon’s concert a new cantata by a young 
composer of the district, Mr. Harry Evans, entitled ‘ The 
Victory of St. Garmon,’ was brought to a hearing. If it be 
the function of a provincial Festival to encourage budding 
composers by giving them a chance of a hearing, the 
commission given to Mr. Evans must be held to be justified, 
though one cannot go so far as to allow that on its absolute 
merits the cantata was quite worthy of the occasion. What 
can be said of it is that, as the first important work of a young 
and, as I am told, self-taught musician, it shows abundant 
promise. The faults of the music—its crudity and 
roughness—are the obvious effects of inexperience ; its great 
merit is that it gives abundant evidence of high ideal and 
strenuous purpose. One feels convinced that the composer 
has something to say, there are gleams of originality, and 
even distinction, that appear from time to time in the work, 
and what is chiefly wanting is the technical equipment that 
will enable him to fully express himself instead of groping after 
a correct expression. Thus the themeshave often an undoubted 
character of their own, but they are awkwardly phrased, 
-and do not fit the correct declamation of the words; 
.and again, while there are many happy touches of orches- 
tral colour, they are patchy in effect, and the composer 
resembles a painter who uses a great number of tints, 
often well chosen, but has not achieved the art of colouring, 
and cannot, therefore, secure an harmonious whole. 

I ought perhaps to mention, though some description 
of the cantata has already appeared in THE Musica TIMEs, 
that the libretto, by Mr. H. Elvet Lewis, deals with the 
so-called Alleluia battle, fought in the fifth century between 
the invading Picts and a smaller force of natives, led by 
St: Garmon, whose device of making his men rush out of 
ambush with the cry * Alleluia!’ so intimidated the enemy 
that they fled in a panic. The story is effectively told in 
simple flowing verse, lending itself well to musical treatment. 
The chorus are the narrators, but St. Garmon’s prayer on the 
eve of the battle is given to a baritone soloist, and was sung 
on this occasion by Mr. Ffrangcon - Davies with fitting 
earnestness. The reception of the cantata was most 
-enthusiastic, and should be taken by the composer as an 
-encouragement to fulfil the promise which his first effort 
undoubtedly displays. 

There was at this concert a very interesting revival of 
Felicien David’s Symphonic Ode ‘The Desert,’ which 
is more read of than heard in these days, yet 
-leserves resuscitation. The choral writing is not very 
interesting, but how difficult it seems to give character 
to music for a male-voice choir! The two tenor 
songs, on the other hand, conjure up something like an 
atmosphere, and the dance music is quaint and refined. 
With Mr. Coates as soloist, and Miss Henrietta Cowen’s 
clear elocution in the part of reciter, a very pleasant 
impression was made by the work. As a pendant to it we 
had the charming overture and incidental music to ‘A 
Midsummer Night’s Dream,’ in which Mendelssohn’s genius 
is at its highest level. The portions of the play for which 


‘melodram’ is written were most effectively recited 
by Miss Cowen, and ‘Ye spotted snakes’ was prettily 
sung by Madame Drinkwater and Miss Sambrook. Miss 


Adela Verne’s brilliant performance of the solo part in Liszt's 
Hungarian Fantasia for Pianoforte and Orchestra was the 
remaining feature of a very interesting programme. The 
Festival was brought to an end by a performance of ‘ Elijah,’ 
in which Miss Ada Crossley made her only appearance 
during the Festival. 

On the whole, I think that the 
1904 marks an advance. The 


Carditt Festival of 
programme was _ of 





interest, the performances 
under Dr. Cowen’s_ painsiaking direction, reached a 
high level of efficiency, and the chorus, trained by 
Madame Clara Novello Davies, Mr. T. E. Aylward, and 
Mr. J. E. Deacon displayed good material and abundant 
enthusiasm, though in point of weight, especially in the 
bass section, and in power of sustaining the pitch, it is still 
capable of improvement. The mention of pitch reminds 
me that the vocalists were often obviously embarrassed by 
the high pitch, which is still retained at Cardiff, and it may 
be suggested that one of the greatest improvements that can 
be effected is to adopt the now almost universal ‘ diapason 
normal’ before another Festival comes round. Public 
interest in the event seems to be greater than it used to be 
at Cardiff, and I am glad to learn that at last there is a 
prospect of expenses being covered by receipts. The 
organizatioiy was excellent, and the smoothness with which 
all the arrangements worked reflects much credit on the 
hard-working committee. 


varied and_ well-sustained 


| 
THE ROYAL NATIONAL EISTEDDFOD. 

This great Welsh gathering took place at Rhyl on 
September 6, 7, 8 andg. It presented all the usual features, 
a heterogeneous programme, large first-prizes in the choral 
classes, great crowds at the chief musical events, occasional 
excitement, and throughout evidences of strong national 
feeling. The musical results exhibited were often remarkably 
good, but on the whole it cannot be said that they showed 
any advance on the previous year’s excellent record at 
Llanelly. In one respect at least the good example of 
Llanelly in setting as part of the tests in the chief choral 
class a whole section of an oratorio instead of a chorus 


or two was not followed. It is, however, very much 
to the credit of the management that they brought 


forward two new and elaborate compositions by Welsh 
composers, but it is to be regretted that this encouragement 
to native art was not combined with the presentment of some 
masterpiece by a modern composer. It is true that Gounod’s 
‘ Redemption’ was given, but agreat deal has happened since 
that work was written. 

Six choirs had entered for the Small Mixed-Voice Choir 
section, but only three appeared. The performance of the 
Nantlle Vale Choir, under Mr. T. T. Powell, roused the 
enthusiasm of the audience and gained for the singers the 
first prize. An audience of ten thousand persons assembled 
on the occasion of the contest for the chief choral prize of 
£200. It is not a little remarkable that of the four choirs, of 
between 150 and 175 voices each that appeared in this class, 
only one was Welsh. The test-pieces were the choruses 
‘Tow dark, O Lord, are Thy decrees’ (Handel) and ‘Come 
with torches’ (Mendelssohn) (how often during the last 
thirty years has this chorus done duty as a test-piece '), 
and the unaccompanied part-song ‘Sleep, my beloved’ 
(J. H. Roberts). The result was a victory for one of the 
English choirs, the North Staffordshire District Choral 
Society, under Mr. J. Whewall, who thus for the third time 
led his forces to triumph. The Welsh Choir (the Mid- 
Khondda United Choir), under Mr. Ted Hughes, sang 
remarkably well and was awarded a second place, but no 
prize. The other choirs were the Hanley and District 
Choral Society, under Mr. James Garner, and the West 
Lancashire Choral Society, under Mr. Hl. Bemey. It is to 
the credit of the audience, with all its natural sympathy for 
compatriots and natural disappointment at defeat, that the 
verdict was accepted as just. 

The Male-Voice Choir contest also drew a large audience. 
Seven choirs sang, one coming from the Isle of Man. There 
were three Welsh and three English choirs. Two choirs 
stood out from the rest—the famous Manchester Orpheus 
Society, under Mr. Nesbitt, and the Cardiff Choir, under 
Mr. Roderick Williams. The first place was won by the 

Cardiff men after a remarkably fine contest. _The test-pieces 
were ‘ The Son of God’ (Jenkins), and ‘ The King of Worlds’ 
(A. Dard-Janin). The result, of course, gave great satisfaction 
to the Welsh folk. 

In the Ladies’ Choir section there was some highly-refined 
singing. Four choirs appeared, and the first place was 
divided between the Llanbradach Choir and the Manx Choir. 
The test-pieces were ‘The Spanish Gipsy Girl’ (Lassen), 
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‘Sweet balmy days of Spring " (Mackenzie), and ‘ Gentle bird’ 
(D. Emlyn Evans). 

The orchestral section attracted only two bands, the 
Rhondda Society, conducted by Mr. Percy Smith, and the 
Wrexham Society, conducted by Mr. W. S. Stephenson. 
The test-piece was Cherubini’s Overture, ‘ Anacreon.’ All the 
performers had to be amateurs. The Rhondda Band won 
the £25 prize. The members of this band are mostly 
colliers. Ifthe National FKisteddfod exists to lead and not 
merely to meekly follow a stream that leads nowhere, it 
should subsidize every band that has the spirit to attend sucha 
competition. Can it be claimed that the offer year by year 
ofa £200 money prize to one choral organization has done 
very much for musical progress in Wales? The same sum 
spent every year in encouraging orchestral organizations in 
Wales would surely accomplish more for the art and the 
nation. 

The solo-singing competitions brought forward the 
usual large number of singers. The successful competitors 
were: soprano, Miss Jennie Fllis; contralto, Miss Lily 
Fairnley ; tenor, Mr. David Ellis; baritone, Mr. Geo. A. 
Llewellyn and Mr. Tom Lewis; and bass, Mr. Robert 
Hughes. The Royal Oakley Band gained the chief prize in 
the brass band section. The adjudicators were Dr. 
Cummings, Mr. David Jenkins, Mr. Emlyn Evans, and 
Mr. C. Francis Lloyd. 

Two new works by Welsh composers were produced at the 
evening concert : ‘Job,’ an oratorio, by Mr. David Jenkins, 
and ‘Captivity,’ an oratorio, by Mr. Emlyn Evans. Both 
composers are musicians of considerable experience, and 
Mr. Jenkins in particular has for many years given much of 
his time to composition. His new work is the ripest exem- 
plification of his style. He is at his best in choral writing, 
but in the new oratorio he also shows freedom in the use of 
the orchestra, and generally his music is fluent, appropriate, 
and expressive. Mr. Emlyn Evans’s work was received by 
the large audience with considerable enthusiasm. The 
choruses are the strongest point of the writing. The oratorio 
is designed for use by societies that cannot command exten- 
sive resources. No doubt it will be popular in Wales if it 
does not find its way to a larger circle. On page 651 will 
be found some particulars of both the above composers and 
their new works. Gounod’s ‘ Redemption’ was also 
performed at one of the concerts. 

The Eisteddfod was considered a success. But whether 
the institution accomplishes the theory of its purpose, 
whether it guides, directs, and initiates as it might, are moot 
points. 

The National Eisteddfod of 1905 will be held at Carnarvon. 


AN OLD-TIME COSTUME CONCERT. 


Costume concerts are not customary nowadays, but an 
eighteenth-century instance of a benefit concert of a some- 
what novel character—the performers being ‘dressed up’— 


is to be found in an advertisement in the Daily Journal of 


February 25, 1732. It reads thus :— 
At the desire of some Foreign Ministers. 
For the benefit of Mr. Angel and Mr. Cook. 

At the Theatre-Royal in Lincolns-Inn-Fields, this 
present Friday, being the 25th of February, will be 
perform’d ; 

A Concert of VocAL and INsTRUMENTAL Musick 

hy the Best Hands. 
In the manner as it was perform’d at Dresden, by the 
King of Polar.d’s command. ° 

The Performers are to be in the Character as follows :— 
The Ifarpsichord by Colombine, Violoncello — by 
Harlequin, Basson by Scaramouch, Double Bass by 
Pierot, Singing by Diana and an Indian King, Violins 
by a Spaniard, a Roman, an Hungarian, a Persian, a 
Turk, a Polander, an Arabian, a Muscovite: the Tenor 
by a Highlander, the German Flute by a Satyr, French 
Horns by Forresters, two Shepherds Hautboys, and 
others. . 

The Concert of Performers will consist of between 
40 and 50 of the best Hands. 

Places will be kept on the Stage for Gentlemen and 
Ladies performers, who are willing to play between the 
Acts, in proper Habits as they please. 





PROMENADE CONCERTS. 


The novelties that have been performed at these concerts 
include a new suite entitled ‘ Halloween’ by Mr. Charles 
Macpherson, sub-organist of St. Vaul’s Cathedral, and 
produced on August 27. This clever work, based on a 
theme that would naturally and strongly appeal to the 
imaginative temperament of a Scotsman, testifies to Mr. 
Macpherson’s ripe musicianship, his extensive knowledge of 
the orchestra and his earnestness of purpose. Of its various 
sections the fifth, a Romance, is a specially attractive 
movement, containing some effective and significant writing, 
and the sixth and last number is brilliantly scored. The 
composer was very heartily cheered by a large audience at 
the close of a capital performance. 

The concert on September 3 was distinguished by the 
first performance in London of Dr. Cowen’s two charming 
pieces for small orchestra, respectively entitled ‘Childhood * 
and ‘Girlhood.’ They are only trifles, but they are most 
delicately scored for small orchestra (without trumpets, 
trombone or drums), and their daintiness and purity, in 
these stressful days, are simply delightful. 

A work of serious design was introduced on September 6, 
a Symphony in A (Op. 23) by M. Paul Juon, a Russian 
composer, born in 1872. This composition is in the 
orthodox form and laid out on a large scale, but the move- 
ments, with the exception of an attractive Scherzo of 
romantic character, appeared to be over-developed, and the 
earnestness of the composer was more apparent than his 
power to express himself effectively. Another novelty to 
Londoners was a Pianoforte Concerto in G minor (Op. 7) 
by M. Edward Schiitt, also of Russian nationality. The 
concerto consists of three terse and well-knit movements, of 
which the second possesses considerable charm and the third 
has a principal theme of strong, rhythmic character which is 
most brilliantly treated. Mr. Carl Weber was the soloist, 
and his playing well merited his double recall to the platform. 
Mention is also due of the first performance in England 
of two songs entitled ‘Slumber Song’ and ‘ The Sleigh 
of Life,” by Mr. Eugen D’Albert. The former is a gentle 
ditty after the style of Adolf Jensen, but the latter is a 
spirited composition possessing strong character. They were 
both admirably rendered by Mrs. Henry J. Wood. 

A Serenade for Flute and Strings (Op. 82), by Theodore 
Gouvy, was heard for the first time in this country on 
September 8. It proved to be a most attractive work and 
the flute part was played to perfection by Mr. Fransella. 

Mr. Cyril Scott is so gifted a young writer that much 
interest attached to the production on September 10 of a 
Rhapsody for Orchestra (Op. 31) from his pen. He desires 
his work to be listened to as ‘dramatic music without a 
drama,’ albeit it is manifest that the composition was inspired 
by distinct ideas if not laid out ona clearly defined programme. 
If the work lacks repose and contrast, it is clear the 
composer has something to say, and thus the attention is 
held if at times somewhat unwillingly. 


MUSIC IN BIRMINGHAM. 
(FROM OUR OWN CORRESPONDENT.) 


The Festival Choral Society has announced Berlioz’s Faust, 
Elgar’s Drean: of Gerontius and Caractacus, Horatio Parker’s 
Hora Novissima, and a new cantata, King Conor, by Mr. 
Joseph H. Adams, a Birmingham composer, in addition to a 
revival of Beethoven’s Choral Symphony. Dr. Sinclair will 
as heretofore conduct. The City Choral Society promise 
Elijah, Coleridge-Taylor’s Hiawatha, Elgar's Dream_ of 
Gerontius, and a selection from Bach’s B minor Mass. Mr. 
F. W. Beard retains the office of conductor. 

The Societies that minister to the Saturday evening 
audiences in the Town Hall are issuing strong programmes. 
The Midland Musical Society (conductor, Mr. A. J. Cotton) 
intend to give Coleridge-Taylor’s Hiawatha (Parts I. and IT.), 
Haydn’s Creation in like proportion, Elgar’s Lux Christi, 
a work by Mendelssohn, and the annual performance (on 
Good Friday) of Gounod’s Redemption. The Choral and 
Orchestral Association, directed by Mr. Joseph H. Adams, 
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will perform Barnett’s Paradise and the Peri. Elijah, 
The Messiah, and an operatic night complete the scheme. 

The season was announced to begin on September 24 with 
a performance of Judas Maccabeeus, to be given by the 
Choral Union under the conductorship of Mr. Thomas Facer. 
Other works to be performed by this Society are Sullivan’s 
Golden Legend, Handel’s ‘he Messiah, and Elgar’s 
Coronation Ode. 

The Halford Concerts Society’s Scheme is very important, 
but cannot be quoted at length. The nine Symphonies of 
Beethoven are to be given in their numerical order, and 
there is to be a Strauss Concert, conducted by the composer 
in person. Mr. George Halford is the musical director. 

Other serial concerts include those of the Messrs. Harrison, 
with the Queen’s Hall Orchestra, Mr. Max Mossel’s drawing- 
room concerts, and a new series of Broadwood concerts, at 
which the Queen’s Hall Wind (uintet and the Moscow 
Trio are to appear. 

The annual Festival of the Sunday School Union began in 
the Town Hall on September 15, and was continued for a 
week. A cantata, by Mr. W. J. Hancock, entitled The 
Golden Key, was sung by a choir of 550 voices, conducted 
by Mr. Thomas Facer, and solos were given by Miss 
Marguerite Gell, Mr. Samuel Fenn, and Mr. Sheldon. 
Mr. C. W. Perkins, the city organist, presided at the organ. 


MUSIC IN GLASGOW. 
(FROM OUR OWN CORRESPONDENT. ) 


Most of the musical societies have arranged their winter’s 
work, and I am enabled to give a fairly complete forecast of 
the season. The past two seasons having been so successful, 
the management of the Choral and Orchestral Union 
announce an extended season of fifteen weeks. During that 
period twelve orchestral and four choral concerts 
will be given, and in addition the usual ‘ popular’ 
choral and orchestral concerts. The Scottish Orchestra will 
again be led by Mr. Henri Verbrugghen, with Dr. Cowen 
as conductor-in-chief, the other conductors being Herr Fritz 
Steinbach, conductor of the famous Meiningen Orchestra, 
Mr. Edouard Colonne, and Mr. George Henschel. Under 
Mr. Joseph Bradley’s baton the Choral Union will give a 
first performance in Scotland of Elgar’s The Apostles, a 
repetition of The Dream of Gerontius—so well sung last 
year—in addition to Elijah and The Messiah. 

The Pollokshields Philharmonic Society, still enthusiastic 
under Mr. John Cullen’s direction, has in hand Sullivan’s 
Golden Legend, which will be given in conjunction with the 
Scottish Orchestra. In order to stimulate interest in choral 
singing this enterprising Society has inaugurated a choir 
competition which is likely to prove successful. The 
St. Mungo Choir, under Mr. Golan E. Hoole, begins its 
second session with Parts I. and II. of Coleridge-Taylor’s 
Hiawatha and Mascagni’s Cavalleria Rusticana. : 

As usual with the choirs connected with religious bodies 
Handel finds favour, Acis and Galatea and The Messiah 
being the winter’s programme of the Young Men’s Christian 
Association Choir (Mr. R. L. Reid, conductor), while 
Samson is to be given by the Sunday School Union Choir 
(Mr. A. Steven, conductor). 

Of societies beyond the city bounds the following 
arrangements are announced :—Coatbridge Choral Union, 
The Messiah and Cowen’s Rose Maiden ; Clydebank 
Choral Union, Macfarren’s May-Day and Elijah ; Vale of 
Leven Choral Union, Gade’s Erl- King’s Daughter and 
Samson—all three societies being under Mr. W. J. 
Clapperton’s direction. Dumbarton Choral Union (Mr. E. 
C. Owston, conductor) announces Mendelssohn’s St. Paul ; 
Ayr Choral Union (Mr. Hugh McNabb, conductor), 
The Messiah, Elijah, and The Abbot’s Bell, the last-named 
anew work by Mr. David Stephen; Hamilton Choral Union 
(Mr. T. S. Drummond, conductor), Samson. 

Mr. Herbert Walton’s organ recitals at the Cathedral this 
autumn have been very largely attended. Associated with 





the Cathedral organist were such distinguished executants as 
Dr. Peace, Mr. E. H. Lemare, and Mr. Tertius Noble. 
Mr. Lemare’s magnificent playing on September 12 was 
listened to by an audience of over 1,300 persons. 





Mr. David Stephen’s appointment as Musical Director to 
the Carnegie Trust, and his consequent removal to 
Dunfermline, is a distinct loss to the art of music in Glasgow. 
The duties of the new post have not yet been defined, but 
whatever they may be, they will be excellently performed 
by a musician of Mr. Stephen’s experience and attainments, 

We regret to have to record the death of Mr. W. G. Martin, 
for twenty-five years organist and choirmaster of St. Mary’s 
Episcopal Church. Mr. Martin, who was trained under 
Dr. Armes at Durham Cathedral, was an excellent church 
musician, and was held in the highest esteem by his 
professional brethren. 


MUSIC IN LIVERPOOL AND DISTRICT. 
(FROM OUR OWN CORRESPONDENT.) 

The forthcoming season promises to be of exceptional 
interest. The premier Society has announced performances 
of Berlioz’s Faust, Handel’s Judas Maccabeus, and 
Goring Thomas’s The Swan and the Skylark, while further 
interest is centering in the promised performance of César 
Franck’s Beatitudes for the first time in Liverpool. 
Dr. Cowen will again conduct the orchestra, Mr. H. A, 
Branscombe continues to be chorusmaster, and Mr. G, 
Broadbent remains as secretary of an organization to which 
he has rendered yeoman service for many years. 

The Orchestral Society, formerly under the baton of the 
late Alfred Rodewald, will be conducted by Mr. Granville 
Bantock. At the first of the eight concerts Sir Edward Elgar 
will direct the first performance in Liverpool of his Overture 
In the South. Herr Sibelius will come from Finland 
to direct the performance of his Symphony No. 1, in 
E minor, on March 18 next, this being the first performance 
of the work in England. 

Amongst the various concerts to be given in the  Philhar- 
monic Hall are three by the Welsh Choral Society and 
two or three by the Wesleyan Choral Union. Mr. Vasco 
Akeroyd again promises interesting programmes as coming 
from the Societa Armonica, and Mr. Schiever will give 
Chamber Concerts. The forecasts of other Societies must 
be deferred till their arrangements have been completed. 


MUSIC IN MANCHESTER AND DISTRICT. 
(FROM OUR OWN CORRESPONDENT.) 


Before the end of this month (October) the musical season 
here will be in full swing. The forty-seventh season of the 
Hallé Concerts opens on October 20 and continues, on suc- 
ceeding Thursday evenings, till the third or fourth week 
in March, 1905, almost without intermission. Detailed 
programmes of the separate concerts are not as yet published, 
but some of the more important works to be given in the 
course of the season figure in the prospectus. The purely 
orchestral include Beethoven’s Symphonies 1, 3, 4, 6, and 
third Leonora Overture; a Symphony (not specified) by 
Mozart; Schubert’s Symphony in C; Berlioz’s Symphonie 
Fantastique ; Dvorak’s New World Symphony, Otello 
Overture, and Violoncello Concerto (soloist, Professor 
Hugo Becker) ; Brahms’s third Symphony; Tschaikovsky’s 
Pathétique ; Smetana’s ‘Aus Bohmens Hain und Flur’; 
Strauss’s Tod und Verklarung ; and Elgar’s In the South. 
The chief choral works are Beethoven’s Fidelio; Brahms’s 
RKhapsodie for contralto solo and male-voice chorus, and 
German Requiem; a Motet by Bach; Wagner’s Holy 
Supper of the Apostles ; Elgar’s Gerontius and The Apostles ; 
and of course The Messiah and Elijah. It is gratifying to note 
among the instrumental soloists—engaged with Dr. Richter’s 
approval—two former pupils of the Royal Manchester College 
of Music, Mr. Isaacs (pianoforte) and Mr. Catterall (violin). 

Next in importance to the Hallé Concerts among the 
musical institutions of Manchester are the Brodsky Quartet 
Concerts, which will again be held in the Midland Hall on 
Wednesday evenings, Oct. 19, Nov. 30, Jan. 18, Feb. 55, 
March 15, and April 5. As all the proceeds of these 
excellent concerts go to the Students’ Sustentation Fund at 
the Royal Manchester College of Music, they deserve to be 
well supported. 
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The Gentlemen’s Concerts—the oldest concert institution 
in Manchester and in England, dating back a century and a 
half--begin with an orchestral concert, conducted by 
Dr. Richter; at the second concert, on November 9, 
Miss Muriel Foster gives a vocal recital ; the third is again 
orchestral (soloist, Mr. Santley); and the fourth takes the 
form of a violin and vocal recital by Messrs. Kreisler and 
Pedro de Zulueta. It is expected that Lady Hallé and 
Miss Olga Néruda will appear at one of the concerts after 
the New Year. 

Mr. Brand Lane’s Saturday Concerts with the Phil- 
harmonic Choir, of which he is conductor, consist of two 
oratorio and five miscellaneous evenings. Among the special 
attractions is the engagement of Florizel von Reuter to play 
the violin and to conduct one of his own orchestral 
compositions. 

The Ladies’ Concerts at the Midland Hall, managed by 
Messrs. Broadwood, will be resumed on October 4. 

The Southport Orchestral Society, the orchestra of which, 
largely consisting of amateurs, does excellent work under 
Mr. R. H. Aldridge, announces three concerts. 

It is a pity that the Blackpool Festival—one of the most 
flourishing of recently-established competition meetings in 
the North—this year coincides in date with the Leeds 
Festival. 


MUSIC IN NEWCASTLE AND DISTRICT. 
(FROM OUR OWN CORRESPONDENT.) 


The Newcastle and Gateshead Choral Union exhibjt in 
their prospectus for the coming season a continuance of their 
two-fold policy of progressiveness and support of British 
composers. Elgar’s Apostles and Mackenzie’s Dream of 
Jubal are to be given in conjunction with the Hallé Orchestra ; 
and, under the auspices of the Choral Union, the Scottish 
Orchestra will give a concert, at which Cowen’s Indian 
Rhapsody and Elgar’s new Overture In the South will be 
two of the works performed. 

The Amateur Vocal Society announce a performance of 
Elijah ; the Postal Telegraph Society will give Handel’s 
Judas Maccabeus and Barnett’s Building of the Ship; 
the Phitharmonic Society promises Smart’s The Bride of 
Dunkerron, a portion of Gounod’s Redemption, and 
Sullivan’s The Martyr of Antioch: while the College of 
Science Choral Society will undertake Mendelssohn's 
Loreley. 

Mendelssohn’s St. Paul will be performed for the first 
time in its complete form in Middlesbrough by the Musical 
Union. Another concert will include string quartets by 
Professor Kruse and his colleagues and an English version 
of Schubert’s Gott im Ungewitter, which it is thought has 
not been previously heard in England. At the third concert 
Stanford’s Elegiac Ode will be sung. 

The Sunderland Philharmonic Society is again in the 
unfortunate predicament of being compelled to suspend its 
activity temporarily, on account of the lack of a suitable hall. 
The last season produced a heavy deficit in the accounts of 
the South Shields Choral Society, but thanks to the 
generosity of the president, Mr. William Black, J.P., they 
are able to enter into the work of a new session with a 
financially ‘clean slate,’ and announce performances of 
Goring Thomas’s The Swan and the Skylark, Brahms’s 
Song of Destiny, in addition to The Messiah and Elijah. 
Serlioz’s Faust is promised by the Bishop Auckland Musical 
Society. Gateshead Vocal Society will produce a quasi- 
novelty in this district with Handel's Jephtha and C. H. 
Lloyd’s Hero and Leander. Tynemouth Amateur Vocal 
Society announce Bridge’s The Inchcape Rock, Hiller’s 
Song of Victory, and Gounod’s Faust, and the Blyth Philhar- 
monic Society propose to give Coleridge-Taylor’s Hiawatha’s 
Wedding Feast, The Messiah, in addition ‘to another work 
yet to be chosen. 

On September Io the first of a promised annual series of 
choral contests was inaugurated, at which male and mixed- 
voice choirs contested, curiously enough, for the same prize. 
The Consett and District Choir (mixed) were allotted the 
chief award, the Newcastle Glee and Madrigal Society 
(Male) the second, and the Darlington Male-Voice Choir 
the third prize. 


MUSIC IN NOTTINGHAM AND DISTRICT. 
(FROM OUR OWN CORRESPONDENT.) 

In the approaching season music in Nottingham wil) be 
well sustained by the Sacred Harmonic Society, which has 
already commenced its rehearsals under Mr. Allen Gill. 
The works to be performed in addition to The Messiah are 
Elijah, The Bride of Dunkerron (Smart), Blest Pair of Sirens 
(Parry), and The Dream of Gerontius (Elgar), Under the 
same conductorship two orchestral concerts are announced, 
the programmes to contain Overture Youth (Hervey), 
Symphony Irish (Stanford), Overture Di Ballo (Sullivan), 
Symphony No. 5 (Tschaikovsky). 

West Bridgford, a large suburb of Nottingham, has a 
Choral Society of its own, which is devoting its energies to 
a performance of Sullivan’s Martyr of Antioch. 

Dr. Richter is announced to give a concert, when Miss 
Cantelo, who has worthily upbeld chamber music here, will 
be heard as soloist in a pianoforte concerto. Mr. Arthur 
Richards announces an orchestral concert in December, at 
which Mendelssohn’s Pianoforte Concerto in G minor (soloist, 
Miss Hogg) and a Symphony (Haydn) will be given ; and at 
a later date Mr. Richards promises to introduce Bach’s 
Triple Concerto for Three Pianofortes, quite a novelty in 
this city. 

At Boston, Elijah, and at Mansfield, Judas Maccabzeus 
are being rehearsed, while at Leicester The Redemption is 
announced for the November concert, with Barnett’s 
Ancient Mariner and Coleridge-Taylor’s Wedding Feast 
for a later date. 

The Stapleford Choral Society are rehearsing Hatton’s 
Robin Hood for their first concert, with Gaul’s Holy 
City and Nichol’s Holy Grail to follow. 

The Midland Convention of Choirmasters, held in 
Nottingham on September 15, 16, and 17, attracted 
considerable attention, and was productive of some very 
useful lectures. On the opening day Dr. Madeley 
Richardson spoke on the ‘Training of the Boy’s Voice,’ 
Mr. Edward Iles gave a very practical ‘Talk on the Art 
of Singing,’ and Dr. Buck, of Harrow, devoted his allotted 
time to ‘ Music in Secondary Schools.’ On the second day 
the audience were invited to give their attention to ‘Some 
Psychological Points arising in a Music Lesson,’ whilst 
Mrs. Curwen gave a paper on ‘Educational Principles 
applied to Piano Teaching.’ Dr. Dunstan, Mr. Herbert 
Newbold, and Mr. Venables also contributed papers of 
considerable interest. 

The last day was devoted to subjects dealing with music 
as an element of the Education Departments. The whole 
Convention was brought to a close by Dr. Henry Watson, 
whose paper on ‘Music and Musical Instruments of 
Shakespeare’s Day’ was the only purely literary lecture of the 
meeting. 

On September 18, at the Harvest Festival at the Wesley 
Chapel, Broad Street, a successfui performance was given 
of Gaul’s Holy City. Dr. G. J. Bennett, of Lincoln 
Cathedral, opened the new three-manual organ at the 
Mansfield Road Presbyterian Church on September 22. 
The organ has been built by Mr. Andrews, of Bradford, 
to a specification of Mr. A. C. Walker’s, the organist of 
the church. 


MUSIC IN SHEFFIELD AND DISTRICT. 
(FROM OUR OWN CORRESPONDENT. ) 


Prospects for the forthcoming musical season are very 
bright. The various Societies are showing commendable 
enterprise in their choice of works. Several which appear 
in the subjoined forecast will be heard in the city for the first 
time. 

The Sheffield Musical Union (conductor, Dr. Coward) 
propose to repeat its London success in Beethoven's 
Mass in D: the work is in full rehearsal. The Messiah in 
December and Coleridge-Taylor’s Hiawatha in March, 
together with a visit to Leeds, complete the sum of the 
Union’s activities for the season. 

The Sheffield Amateur Musical Society (conducted by 
Mr. Henry J. Wood and Mr. J. A. Rodgers) announce 
Brahms’s Requiem, Wagner’s Kaisermarsch, and other 





works. The newly-appointed conductor, Mr. Wood, will 
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direct the concert and attend some prior rehearsals. The 
remaining rehearsals and the Spring Concert will be directed 
by the assistant conductor. 

The Sheffield Choral Union (conducted by Mr. J. Duffell) 
is preparing Beethoven’s Ruins of Athens, Mendelssohn’s 
Hymn of Praise, and Mr. Duffell’s new choral ballad 
Hohenlinden, and, for succeeding concerts, The Messiah and 
Bach’s St. Matthew Passion. 

The Heeley Musical Union (conductor, Mr. M. Tomlinson) 
announces St. Paul, Acis and Galatea, and Blest Pair of 
Sirens. As this is quite a young Society, it is well-advised 
in feeling its way by taking up standard works for study. 
The same remark can be applied to the Burngreave Choral 
Society (conductor, Mr. H. C. Jackson), which will perform 
The Creation, The Messiah, and St. Paul. 

The Penistone Choral Society (under the direction of 
Mr. Joseph Cooper) is, after a strenuous career, now fairly 
established, and will this season give three concerts, at 
which Acis and Galatea, The Messiah, and The Hymn of 
Praise will be performed. 

The Rotherham Choral Society (under Mr. T. Brameld’s 
conductorship) is as enterprising as it is prosperous. The 
choice of Brahms’s German Requiem for the first concert is a 
commendable one. 

The Barnsley St. Cecilia Society (conductor, Dr. Coward) 
is rehearsing Coleridge-Taylor’s Meg Blane and Mendels- 
sohn’s 13th Psalm for the winter concert, and The Hymn of 
Praise will be given in March next. 

The Brincliffe Musical Society, the largest of the local 
orchestral organizations, promises for the first concert in 
December a programme exclusively made up of Mr. Edward 
German’s compositions. It is expected that the composer 
will conduct. 

The Sheffield Chamber Music Society, following a 
successful opening season, will give a second series of seven 
concerts, at which the Kruse (Quartet, the Moscow Trio, and 
other combinations will perform. 

Mr. A. S. Burrows has been appointed conductor of the 
Sheffield Male Glee and Madrigal Society in succession to 
Mr. J. A. Rodgers. 





A musical Festival was held in the Harrogate Kursaal on 
August 18and 1g. In the afternoon of each day miscellaneous 
concerts were given, a noticeable feature being the appearance 
of Miss Adela Verne as solo pianist on the second day. On 
the evening of the 18th Mendelssohn’s Hymn of Praise was 
performed, and on that of the 19th Sullivan’s Golden 
Legend. The choir numbered 200 voices, consisting chiefly 
of the Harrogate Choral Society, assisted by picked voices 
from Bradford and York, their singing on the whole being 
admirable. The orchestra displayed excellent quality, but 
Was at times too overpowering—a not unusual occurrence. 
The solo vocalists were Madame Emily Squire, Miss Ellen 
Jaxon, Miss Gertrude Lonsdale, Mr. H. Brearley, and 
Mr. Charles Tree, all of acknowledged ability. Mr. Naylor, 
who conducted with discretion, deserves much credit for his 
skill in organising the Festival, which was at least artistically 
successful. 


‘Eisteddfod Gadeiriol, Royal Albert Hall, Llundain, 
Chwefror 23ain, 1905’—in other words, a ‘Grand Chair 
Kisteddfod ’ is to be held in the great building at Kensington 
on February 23, 1905. The chief choral competition is for 
choirs of male voices, with the prospect of a prize of one 
hundred guineas. The adjudicators are Dr. Henry Coward, 
Mr. D. Emlyn Evans, and Mr. D. C. Williams. All 
information concerning this Eisteddfod may be obtained from 
Mr. W. H. Roberts, 10, Cecil Court, Charing Cross Road. 


The St. Margaret’s Musical Society (Rev. Jocelyn Perkins, 
conductor) has recently added an orchestra to the scheme of 
its artistic and philanthropic operations. But it is desired to 
increase the number of instrumentalists, already nearly forty 
in number, by the addition of two oboes, two horns, one 
bassoon, and some more players on stringed instruments. 
Miss Rosalind Bridge, Litlington Tcwer, Westminster 


Abbey, is the Hon. Secretary of the Society, from whom all 
particulars may be obtained. 





On September 3, died suddenly, Leo STERN, the distin- 
guished violoncellist, and husband of Madame Suzanne 
Adams, with whom much sympathy will be felt. Mr. Stern 
first played Dvordk’s B minor Violoncello Concerto in 
England at the Philharmonic Concert of March 19, 1896, 
with so much satisfaction to the composer that Dvorak invited 
the gifted intepreter to Prague, where he again played the 
same work within a fortnight. 


The prospectus of the Winter Symphony Concerts, 
Bournemouth (conducted by Mr. Dan Godfrey), gives fresh 
proof of the enterprise which characterises these Municipal 
music-makings. In addition to the Monday and Thursday 
Classical Concerts, there will be a_ series of ‘special 
composers’ nights’ on Tuesdays. Mr. Godfrey intends to 
perform ‘some of the newest productions of our young 
British Composers’; ‘but,’ he cautiously adds in his forecast 
of the season, ‘I do not propose, as a rule, to accept any 
of these which have not satisfactorily passed the ordeal of 
criticism at the Provincial Festivals or in London concert- 
rooms.” Tvrd. sap. ! 

The Blackpool Musical Festival isannounced to take place 
on October 6, 7, and 8. In addition to the usual 
competitions three evening concerts will be given, at one of 
which Mr. George Rathbone’s cantata Vogelweid, the 
Minnesinger will be performed by the combined children’s 
choirs, under the direction of Mr. Herbert Whittaker. 
The adjudicators are Dr. McNaught, Mr. Percy Pitt, and 
Mr. RK. TH. Wilson. 


The Dulwich Philharmonic Society—conductor Mr. Arthur 
l-agge—announces performances of the following works at 
the Crystal Palace during the coming season: Lalla Rookh 
(Clay), The Swan and the Skylark (Goring Thomas), The 
Messiah (Prout’s Edition), King Olaf (Elgar), Redemption 
(Gounod), Paradise and the Peri (Schumann), The Charge of 
the Light Brigade (Hecht), and The last Post (Stanford). 


Messrs. Puttick and Simpson will shortly offer for sale by 
auction at their Galleries in Leicester Square, the Musical 
and Miscellaneous Library of the late Mr. Percy Betts, the 
well-known musical and dramatic critic. The collection 
comprises many interesting and valuable works relating to 
the subject on which the deceased journalist was so well- 
informed an authority. 


London Choral Association (Conductor, 
Mr. Leonard C. Venables), announces performances of 
Elgar's King Olaf and Coleridge-Taylor’s Hiawatha 
(complete) to be given during the coming season. The work 
that is being garried on under the careful supervision of 
Mr. Venables’ at the South London Institute of Music, 
Camberwell, is deserving of all encouragement. 


The South 


The prospectus of the Finsbury Choral Association shows 
the enterprise that characterizes the operations of this 
organization conducted by Mr. Allen Gill. The following 
works are promised to be given during the approaching 
winter: Coleridge - Taylor’s Hiawatha (Parts 1 and 2), 
Brahms’s Song of Destiny, Handel’s Israel in Egypt, and 
Elgar’s Caractacus. 


The well-known Leipzig music-publishing house of 
D. Rahter celebrated, on August 13, the twenty-fifth 
anniversary of its foundation. Many compositions by 
Tschaikovsky, Henselt, Richard Strauss, Schutt, Popper, 
Reisenauer, Meyer-Helmund and others published by this 
firm have attained world-wide reputation. 


Mr. Warren T. Clemens has been appointed conductor of 
the Arbroath Choral Union in succession to Mr. David 


Stephen. 


Mr. Herbert Withers has joined the Kruse (Juartet as 
violoncellist in succession to Mr. Percy Such. 
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Answers to Correspondents. 


J. H. P.—(1) ‘About the speed’ at which the opening 
chorus in Gounod’s Gallia should be taken, we venture to 
suggest crotchet 72; but at ‘Jerusalem,’ on p. 25, the 
music should become more animated. In the last bar of 
age 1, the C natural, which seems to you so unnatural, is 
quite natural : it is the bass of a chord much beloved by the 
composer. (2) For Christmas Carols ‘ suitable for performance 
by a male-voice party of eight (1.1.B.B.) in the open air, 
something of moderate compass, not too difficult, and easily 
memorized,’ see ‘Christmas Carols New and Old,’ by Bramley 
and Stainer, arranged for men’s voices. Several of these 
may be sung by T.T.B.b. unaccompanied. 


F. L.—Have you not made a mistake of a hundred years 
(too soon) in giving the date of J. [?] H. R. Mott? On 
February 1, 1817, Isaac H. R. Mott, a composer and teacher 
of music in Brighton, invented what he called the sos¢czente 
pianoforte. Later on (in 1846) he was in business at 
76, Strand, as a pianoforte maker, and obtained a patent for 
improving the tone of musical instruments and making them 
much more durable and impervious to the trials of extreme 
climates, &c. Mott exhibited at the Great Exhibition of 
1851, but we are unable to tell the date of his death, or give 
any further particulars concerning his career. 


C. W.—The Cambridge quarter chimes are the same as 
those at Westminster. Their origin is thus given: Dr. Jowett 
(1752-1813), Regius Professor of Law at Cambridge, having 
been consulted by the University authorities on the subject 
of chimes for the clock of St. Mary’s, Cambridge, took into 
his confidence a pupil of Dr. Randall, the Professor of 
Music. The pupil, who was no other than the afterwards 
famous Dr. Crotch, took the fifth bar of the symphony of 
Handel’s air ‘I know that my Redeemer liveth’ and 
expanded it into the familiar chimes 


J. H. H.—(1) The book on hymn-tunes which you are 
seeking is entitled ‘ Scottish Church Music: its Composers 
and Sources,’ by James Love, published ty Messrs. William 
Blackwood and Sons. (2) There is a Life of the Rev. Dr. 
J. B. Dykes, edited by Canon Fowler, and published by 
Mr. John Murray. So far as we know there is no separate 
memoir of Dr. H. J. Gauntlett, but you might consult the 
articleon him in the ‘ Dictionary of National Biography.’ 


M. D. B.—(1) Mrs. Webster’s books on the Theory of 
Music will be found suitable for the child mind. (2) There 
are many children’s songs, ‘ with a simple accompaniment,’ 
in Novello’s School Songs: write for a catalogue. (3) ‘A 
Handbook of Examinations in Music,’ by Ernest A. Dicks, 
includes several examination papers that have been set by 
various examining boards. The foregoing books are 
published by Messrs. Novello. 


DorotHy.—The tollowing books can be recommended to 
a young pianist who takes an interest in the history of the 
instrument: ‘A description and history of the Pianoforte 
and of the older keyboard stringed instruments’ by 
A. J. Hipkins, and ‘ The Pianist’s Dictionary’ by Ernst 
Pauer. Both of these are in the Primer Series (Novello). 
For a general history of music see that by Naumann 
(Cassell and Co. ). 


Dom. —Considering the French nationality of the promising 
young vocalist in whom you are interested, it is doubtful if 
she could obtain a scholarship at one of our leading music 
schools ; but perhaps a local subscription could be organized 
on her behalf whereby she might receive the advantages of, 
say, the Royal Manchester College of Music, that Institution 
being the nearest to the city wherein the young lady resides. 


F. A. F.—Of the two suggestions you make for the 
grouping of a male-voice choir : 
(a) Ist B.--2nd B. | 
Ist T.—-2nd T. 


-2nd B. 
Ist B. 


(4) 2nd T. 
st. ¥. 


we prefer that at (a), if the parts are well balanced ; but the 
actual decision should be governed by the known strength of 
the various parts. 


Both groupings are, however, good. 





G. J. S.—We do not know of « collected edition (as in 
the Peters and similar publications) of Beethoven’s pianoforte 
pieces (other than Sonatas), and Schubert’s Impromptus with 
English fingering (so-called), but many of these com- 
positions thus fingered can be obtained separately of any 
musicseller. Why not keep to the general system of 
fingering—I, 2, 3, 4, 5? 


J. F. M.—The hymn-tunes you mention were composed 
by Sir John Stainer for ‘The Church of England Hymnal,’ 
edited by Dr. A. H. Mann, and published by Messrs. 
Hodder and Stoughton, Paternoster Row, from whom copies 
can be obtained. See the volume of collected hymn-tunes 
»y Sir John Stainer for information on these points. 


H. W. C.—There is no pianoforte so/o arrangement of the 
Scherzo in Mendelssohn’s first Symphony (in C minor). 
The original four-hands transcription is, we fear, out of print. 
The Octet version of the movement is, however, pro- 
curable in the Peters edition, but arranged only for pianoforte 
duet, not as a solo. 


CANTANTE.—(1) The two most useful languages would 
undoubtedly be German and French for your Preliminary 
Arts Examination. (2) The ‘ Teacher’s Manual,’ by John 
Curwen, is one of the best books ever written on the first 
principles of teaching. It is published by Messrs. Curwen 
at four shillings. 


QuARtTUs.—For ‘a few easy or moderately difficult pieces 
or arrangements for three violins and viola, with or without 
pianoforte,’ see Easy (Quartet (Op. 64) by R. Bohne ; Thema 
und Variationen (Op. 6) by Theobald Kretschmann ; and 
Four Easy (Quartets (Op. 39) by F. Manns. 


STUDENT.—(1) The 3-4 time-signature in Albeniz’s Creole 
Cuba Caprice (for pianoforte) is wrong: it should be 6-8, as 
the rhythm of the piece is duple, not triple. (2) Charles 
Liiders, a professor of the pianoforte, died in London on 
June 7, 1883. 


D. B.—(1) If two of the three questions you send us form 
part of an examination-paper, we consider them very unfair 
and in the nature of traps for candidates. Such tactics bring 
examinations into disrepute and cannot be too strongly 
condemned. (2) ‘Ut’ is pronounced cof. 


k. W. P.—‘How to. start a men’s choir,’ by 
W. J. Kidner (J. Curwen and Sons), would certainly help 
you. See also ‘ The Child’s Voice,’ by Behnke and Lennox 
Browne (Sampson Low), for the information referred to in 


the second part of your question. 


W. B. B.—The virginal pieces by Byrd you mention, and 
many others from the Fitzwilliam Virginal Book, are 
published by Messrs. Breitkopf and Haertel. We do not 
know of any instrumental compositions of John Jenkins 
and William and Henry Lawes that have been published. 


WAGNER (not Richard).—(1) The price of the vocal score 
of Rienzi is 7s. 6d., and that of Die Walkiire and Parsifal 
each 15s.; the prices are net. (2) ‘ The Star of Eve’ is pro- 
curable in three different keys—E flat, G, and A. Copies 
can be obtained through any musicseller. 


A READER.—The seventh note in the melody of ‘ Nel 
cor pitl’ is a separate one, and is not tied to that which 
precedes it. The first line of the song is: ‘ Nel cor pitt non 
mi sento,’ with one note to every: syllable. 


TELYNWR.—No, we do not think you could satisfactorily 
learn the harp without receiving some instruction in the 
technique of the instrument. 


O. W. G.—We venture to suggest that you should write 
to the organist for the information you require, sending a 
stamped addressed envelope for reply. 


M. k.—We regret that we cannot give the names of agents 
to whom ‘to apply for musical work.’ 
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DAMS, JOSEPH H.—Two Songs :—(a) “Stars”; 
i (6) ‘‘ Adoration.” No. 3, in F, for Soprano or 
Tenor. 2s. 
ae ets HYMNS. For use with any other 
+ Church Hyninal. Words only. Medium 3210. 
Cloth, 4d. 


A KERMAN, R. F. MARTIN 


Diamond Type. 


**Soldier, rest! thy 


4 warfare o’er.” Part-Song, for s.A.T.B. 4d. 
| ACH, J. S.—‘‘ Praise thou the Lord, Jerusalem” 
(‘* Preise Jerusalem, den Herrn”). A Church Cantata, 


for Soli, Chorus, and Orchestra. Edited by Joun E. West; 

English version by PAUL ENGLAND. Is. 

] ATEMAN, R. B.—Magnificat and Nunc dimittis, in 
ic. cag: 

] RIDGE, JOSEPH C. — “ Leve.” 
Part-Song, for s.A.T.B. 4d. 

I RIDGE, SIR J. F.—Credo’r Apostolion a Gweddi 
yr Arglwydd yn F. (Rhif 9. Llyfr cor Plwyfol 

Novello.) 14d. 

| ble W. D.—Magnificat and Nunc dimittis in G. 3d. 


Unaccompanied 


*HADWICK, G. W.—‘‘ Saviour, again to Thy dear 
Name.” Hymn Anthem, for Alto Solo and Chorus. 
(No. 800. Novello’s Octavo Anthems.) 3d. 
C LARKE, HAMILTON—* Like as the hart.” 
~ for Soprano Solo and Chorus. 
Octavo Anthems.) 3d. 
“OWEN, FREDERIC H.—‘‘John Gilpin.” 
for Chorus and Orchestra. 
COwWPER. 2s. 
EF AULKES, WILLIAM—Fantasia. 


Compositions for the Organ.) 2s. 


Anthem 
(No. 799. Novello’s 


Ballad 


The poem written by 


(No. 324. Original 





DURING THE LAST MONTH—continued. 


i EDWARD — “In the South” (* Alassio”), 
~ Op. 50. Concert-Overture for Orchestra. Full 
Score, 31s. 6d.; Ist Violin, Is. 6d.; 2nd Violin, 2s, ; 
Viola, 2s. ; Violoncello, 2s. ; Contrabasso, Is. 6d. ; Wind 
Parts, Xc., 30s. 6d. 





“In Moonlight.” Song. The words by SHELLEY, 

adapted to the Canto Popolare from the Concert Overture 

“in the South.” No. 1, in G, for Soprano or Tenor; 

No. 2, in F, for Mezzo-Soprano or Baritone; No. 3, in 

E flat, for Contralto or Bass. 2s. each. 

(. EDWARD — Welsh Rhapsody, for Full 
Orchestra. Pianoforte Arrangement by the Com. 

POSER. 38. 

‘* Merrow Down.” Song. The words from RupYARD 

KIPLING’S ‘‘ Just So Stories.” 2s. 





—— ‘Rolling down to Rio.” Song. The words from 
RupyarRp KipitNo’s ‘Just So Stories.” 2s. 
—- “The First Friend.” Song. The 
RuUDYARD KIPLING’s ‘Just So Stories.” 2s. 
H AUPTMANN, M.—‘‘ The night now is falling.” An 
Evening Hymn, for s.a.7.B. The words by Pati 
ENGLAND. (No. 740. Zhe Afusical Times.) 14d. 
AWLEY, STANLEY—‘‘ The Necklace of Tears.” By 
CARMEN SyYLva. (No. I. Dramatic Poems for 
Recitation.) 2s. 
‘The Black Heart.” By CARMEN SYLVA. 
Dramatic Poems for Recitation.) 2s. 


words from 





(No. 2. 


nee “*The Wooing of the Mist.” By ELLA WHEELER 

Witcox. (No. 3. Dramatic Poems for Recitation.) 2s. 

I ONGFIELD, JESSE A.—‘* Orillia.” 

~ forte. Is. 6d. 

N ACKENZIE, ALEXANDER C. — ‘‘ The Witch’s 

4 Daughter” (Op. 66). A Cantata, for Soprano and 

Baritone Soli, Chorus, and Orchestra. Adapted fron: JOHN 

GREENLEAF WHITTIER. The Pianoforte Arrangement by 

W. H. BELL. 3s. 6d. ; Paper boards, 4s. ; Cloth, gilt, 5s. 

M ANNS, Jr., OTTO—‘‘A Northern Cradle Song.” 

pt Ist Violin, 3d. ; 2nd Violin, 6d. ; Viola, 6d. ; Violon- 

cello, 3d. ; Basso, 3d. 

NM ATTHEWS, HARRY 

4 (No. 665. Novello’s 

Card, 1d. 

N AUNDER, J. H.—The Office of Holy Communion 

4 in F. Simple Setting. (No. 666. Novelio’s Parish 

Choir Book.) 6d. 

(=. A. W.—‘ Under the greenwood tree.” Four- 
part Song. (No. 955. Novello’s Part-Song Book.) 3d. 


For the Piano- 


ALEX. — Vesper Hymn. 
Parish Choir Book.) On 


YRENDERGAST, WILLIAM—‘‘O sweet content.” 
Four-part Song. 3d. 
QBERTS, J. VARLEY 
Credo’r Apostolion a Credo Nicea. 
cor Plwyfol Novello.) 3d. 

*CHOOL MUSIC REVIEW, No. 148, contains the 
- following music in both notations: ‘*The Man is 
coming.” Junior Unison Song. Arranged by BRAHMS. 
‘* Friendship” (‘‘ Good-night”). Two-part Song by Car. 
REINECKE. ‘*The Bower.” Junior Unison Song by 
ALBERTO RANDEGGER. 14d. 

CHOOL SONGS. — Edited by W. G. McNavuGut. 

Published in two forms. 1. Voice Parts in Staff and 

Tonic Sol-fa Notations, with Pianoforte Accompaniment, 8vo; 
B. Voice Parts only in Tonic Sol-fa Notation. 


“Gweddi yr Arglwydd a 
(Rhif 10. Llyfr 


A. DB. 
No. 812. The Shepherd. Trio, for s.s.A. 
H. WALKoRD DAviEs 3d. 13d. 
Book 64. Seven Glees and Part-Songs, for 
s.S.A. (unaccompanied), — by 


Various Composers. 
Staff Notation only 8d. 4d. 
Six Classical Songs, by Various 
Composers =e sie we — 3d. 


>» I4l. 
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DURING THE LAST MONTH—continued. 
along FRANZ—‘“‘ God in the Thunderstorm.” 
~) Four-part Chorus, with Pianoforte Accompaniment. 
The words translated from the German of J. P. Uz by ALICE 
D. Kinpurn. (No. 954. Novello’s Part-Song Book.) 4d. 
— ‘‘Hymn to the Eternal.” Four-part Chorus, with 
Pianoforte Accompaniment. The words translated from the 
German of Fr. VON SCHILLER by ALICE D. KILBURN. 
(No. 956. Novello’s Part-Song Book.) 3d. 

MART, HENRY—Te Deum laudamus yn F. 
Llyfr cor Plwyfol Novello.) 3d. 
TAINER, J.—Magnificat ac Nunc dimittis yn A. 
(Rhif 4. Llyfr cor Plwyfol Novello.) 6d. 
i seein SOL-FA PUBLICATIONS :— 


(Rhif 1. 


COWEN, FREDERIC H.—‘‘ John Gilpin.” Ballad, 
for Chorus and Orchestra. _ Is. 
ONIC SOL-FA SERIES. 

McNAUGHT: 
No. 1390. In heav wenly love abiding 
HoORATIO PARKER I$d. 
1391. Waken, waken! day is dawning. Trio, 
for S.S.A. A. C. MACKENZIE 14d. 
»» 1392. Woodmen, shepherds, come away 
Joun E. West 14d. 
1397- Thy Word is a lantern unto my feet 


—Edited by W. G. 


” 


% 
G. COLEMAN YounG 14d. 
», 1398. Praised be the Lord (Harvest) 
CHARLES STEGGALL 14d. 
», 1399. Lovely night. Part-song for T.T.B.B. 


F. X. CHWATAL Id. 

1400. Resting (No. 3. Songs of the river) 
FREDERIC H. Cowen 1d. 
Ww" ‘ST, JOHN F.—‘‘Sir Harold, the hunter.” Four- 
part Song. (No. 950. Novello’s Part-Song Book.) 4d. 


MR. CHARLES FRY 


Will recite‘‘ A MIDSUMMER NIGHT'S DREAM,” with Mendels- 
sohn's Music (i*ull Orchestra and Chorus), at L owestoft, October 27; 
also in Mackenzie's ‘DREAM OF JUBAL,” at Bedford and 
Newcastle-on-Tyne. Mendelssohn's “ Athalie,”’ * Antigone,’ and 
*‘(Edipus "’; ‘‘ King Robert of. Sicily’’ (John E. West), &c. 

22, Albion Road, N.W. 


MR. C. W. FREDERICKS © 


NOR 
Vicar- Choral a 73 ic hfeld C: athedral. 
For vacaut dates, Press notices, &c., address, The Cathedral, Lichfield. 


ENOR WANTED, St. Peter’s, Bayswater. {25 
per annum. Write, stating oer to Leonard Butler, 
3, Carlton Mansions, West Hampstead, N. 


SI: BARTHOLOMEW - THE - GREAT, West 
» Smithfield, E.C.—TENOR WANTED. Good reader. {£10 for 
expenses. Apply, Org: inist. 
EVERAL §s good BASSO PROFUNDOS and 
SECOND TENOR WANTED, for Male Voice Catholic Choir. 
Apply, by letter only, to S., 38, Rowan Road, Brook Green, W. 
ASS WANTED —Good reader essential. Salary, 
ey Apply, C. S. Knight, Holy Trinity Church, Kensington 





Gore, 


IGNOR GEORGES GRAZIANI, the renowned 

TEACHER of SINGING for the past ro years in Berlin, 

is now established in London : ‘‘ Studio,’’ Bechstein Hall, 32, Wigmore 

Street; Private Residence, 18, St. George's Terrace, Queen's Gate. 

The Studio is closed for the holidays, but will be re-opened 

October 1. Any information required by New Pupils can be obtained at 
his private address. 


RGANIST and CHOIRMASTER WANTED, in 


November, for Christ Chureh, Hampstead. Salary, £70. 
Applications to the Vicar by letter only. 


OST of ORGANIST-CHOIRMASTER. Teach- 
ing; also connection in neighbouring town. Together or 
separate. String player can double. Letters, no callers. Musicus, 


26, Allen's Road, Southsea. 
UPIL-ASSISTANT.—Mr. Leonard Butler (Org. 


and Director of Choir, St. Peter’s, Bayswater, Professor at 
G. S. M.) requires a second Pupil- Assistant. Late pupil appointed to 
Prittlewell Parish Church. Moderate terms. Address: 3, Carlton 
Mansions, West Hampstead, N.W. 


UNER.—There is a VACANCY on our staff for 
a first-class TUNER, principally for country work. Comfortable 
and permanent berth. Send references and photo, and state if 








a or single, age, and salary required to Duck, Son and Pinker, 
ath. 





QUEEN'S HALL. 


PROMENADE CONCERTS. 
EVERY EVENING, at 8, until OCTOBER arst. 
THE QUEEN'S HALL ORCHESTRA. 
Conductor—Mr. HENRY J. WOOD. 


Tickets, 1s., 2s., 3S., 5s. Usual Agents, Chappell’s, Queen's Hall 
30x Office, Queen's Hall Orchestra, Limited, 320, Regent Street. 
ROBERT NEWMAN, Manager. 


QUEEN'S HALL. 


SUNDAY AFTERNOON CONCERTS. 
EVERY SUNDAY at 3.30. Commencing OCTOBER and. 
THE QUEEN'S HALL ORCHESTRA. 
Conductor—Mr. HENRY J. WOOD. 


Subscription for 26 Concerts, 1, 2, and 3 guineas. Single tickets, 
Is., 1s. 6d., 2s. 6d., 3S., 5s. Admission free. Usual Agents, Chappell's, 
Queen's Hall Box Office, and Sunday Concert Society, 320, Regent 


Street, W. ROBERT NEWMAN, Manager. 


QUEEN'S HALL. 
SYMPHONY CONCERTS. 
FIRST CONCERT, 
SATURDAY AFTERNOON, OCTOBER 29, at 3 


THE QUEEN'S HALL ORCHESTRA. 
Conductor—Mr. HENRY J. WOOD. 


Introduction and Funeral March (‘* Grania and Diarmid "') Elgar 
Pianoforte Concerto, No. 8,in D minor ... - ... Mozart 
Symphony, - Manfred a ce “< Tschaikovsky 
Overture, ‘‘ Oberon" Weber 
Solo Yieaekew —M. "RAOU L PUGNO. 
QU EEN’ S HALL. 
SYMPHONY CONCERTS. 
SATURDAYS at 3. 
OCTOBER 29. NOVEMBER 12, 26. DECEMBER nto. 
JANUARY 28. FEBRUARY 11, 25. MARCH rr. 
Subscription for Eight Concerts... an. es 

+“ oe Four Concerts before Christmas wee -258., 178. 6d. 
Four Concerts after Christmas ee 2§S., 178. 6d. 


5s., 2S. 6d., 1s. Usual Agents, Chappell’s, 
and Queen's Hall Orchestra, Limited, 


ROBE RT N EW MAN, Manager. 
“THE LONDON MUSICAL BUREAU, 


358, STRAND, Lonpon, W.C. 


Single tickets, 7s. 6d., 
Queen's Hall Box Office, 
320, Regent Street, W. 


Telephone: 6790, Gerrard. Telegrams: ‘‘ Edumedicus, London."’ 


High-class Artists for Concerts, At Homes, Banquets, &c. 
Large and Small Orchestras supplied for Balls, Dances, &c. 


EDAL American ORGANS, One-, Two-, and 

Three-manual, at bargain prices for cash. A 7o-guinea EsTEy 

for 30 guineas. A 400-guinea 3-manual and pedal Mason AND HAMLIN 

(32 stops; 18sets). Also several large Organs and Harmoniums by 

BELL, Karn, ALEXANDRE, DEBAIN, CRAMER, &c., at one-third usual 

prices. Fully warranted. Packing or carriage free. Inspection 
invited. Stagg, 56, Red Lion Street, Holborn. “Established 1867. 


*ENUINE old VIOLIN and VIOLONCELLO 
for SALE, in geod playing conditiea. Suit anyone desirous of 
a good instrument. Approval. William Benson, Darlington Street, 
Wigan. 
ARP (Erarp preferred), Double Action.—Must 
be in first-rate condition. Reply to Mrs. Fitzwilliam, care of 
Mr. Birchall, 7, Victoria Street, Liverpool. 


USICAL COPYRIGHTS of the late Mr. WaLTER 
a WHITTINGHAM, Of 13, Little Marlborough Street, W. 

Messrs. PUTTICK and SIMPSON will SELL by Auction, at their 
House, 47, Leicester Square, W.C., on WEDNESDAY, OcToner 5, 
at ro minutes past One o'clock precisely, the Valuable Copyrights, 
Engraved and Stereotyped Music Plates, and Stock of Printed Music 
of the late Mr. WALTER Wui?TINGHAM, Music Publisher, of 13, Little 
Marlborough Street, W. The Catalogue comprises, amongst other 
highly successful works, Smallwood's ‘ Fairy Barque,” Cuthbert's 
“First Steps in Theory,’’ Theo. Bonheur’s Standard Pianoforte 
Tutor, &c. Catalogues on application. 


M USICAL COPYRIGHTS of Messrs. JEFrerys, 

Ltd., of Wells Street. 

Messrs. PU TTICK and SIMPSON will SELL by Auction, at their 
House,’ 47, Leicester Square, W.C., on THURSD: AY, OCTOBER 27, 
and following day, at 10 minutes past One o'clock precisely, the 
whole of the Valuz ible Copyrights, Engraved Music Plates, and Printed 
Stock, together with the Furniture, Fittings, Fixtures, and Goodwill of 
the Business of Messrs. JEFFERYS, Ltd., of Wells Street, W. 





| Catalogues on application. 
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THE SCHOOL MUSIC REVIEW. 


PUBLISHED ON THE IST OF EVERY MontTu. Price 14d. 


ANNUAL SUBSCRIPTION, INCLUDING POSTAGE, 2S. 


THE SCHOOL MUSIC REVIEW FOR OCTOBER 
CONTAINS :— 
GENERAL NOTES. 
LESSONS ON THE RUDIMENTS ON Music. 
THE ASSOCIATED BoARD EXAMINATIONS— NEW SYLLARUSES FOR 
1995. 
Mustc in MopERN SCHEMES OF EDUCATION. 
THEORY QUESTIONS. 
PRESENTATION TO Mr. W. HarpinG Bonner. 
NATIONAL CO-OPERATIVE FESTIVAL. 
FRENCH Hymn. By J. STAINER. 
Dates OF COMPETITION FESTIVALS. 
ANSWERS TO THEORY ()UESTIONS. 
ComPETITION SIGHT-TESTS—CAPE CoLony. 
THE RoyaL NATIONAL EISTEDDFOD AT RHYL. 
CONVENTION OF Music TEACHERS AT NOTTINGHAM. 
REVIEWS. 
ANSWERS TO CORRESPONDENTS. 
MISCELLANEOUS. 


THE SCHOOL MUSIC REVIEW. 


THe OCTOBER NUMBER CONTAINS THE FOLLOWING MUSIC :— 
‘THe Lost Dotu."” Junior Unison Song. By H. ELiiot Button. 
““Hymn to Cynruia.’’ Unaccompanied Trio, for s.s.a. By 

G. A. MACFARREN. 
‘THE CurFew.”’ Round, for Four Voices. 
** HOW GREAT IS THE PLEASURE.” 
HARRINGTON. 
PRACTICAL EXERCISES FOR PuPIL TEACHERS. 


By Dr. ARNE. 
Round for Three Voices. By 


“To THE EVENING STAR.” 
(No. 222. Novello’s School 


Also, ExTRA SUPPLEMENT, containing: 
Two-part Song, by R. SCHUMANN. 
Songs. Price 14d ) 

The Music and Exercises can always be obtained separately. Price 14d. 

London: NovELLo anp Company, Limited. 


THE MUSICAL TIMES. 


SCALE OF TERMS FOR ADVERTISEMENTS. 





ee ea 
Two Lines ... 0 30 
Three Lines si = 034 
For every additional Line © O10 
Half a Column ae 200 
A Column ... 40 0 
A Page 710 0 


Special Pages (Cover, &c ) by arrangement. 
A remittance should be sent with every Advertisement. 





SPECIAL NOTICE. 

To ensure insertion tn their proper positions, 
Advertisements for the next issue should reach 
the Office, 1, Berners Street, London, W., 

NOT LATER than OCTOBER 21. 


USIC BUSINESS with School of Music for 

SALE. Good opening for Professor. Prosperous town, 

main road. Price, goodwill and fixtures, #400; Stock, £300. Cello, 
Novello and Co., Ltd., 1, Berners Street, W. 


HE LIBRARY of the late Percy Betts, Esq., 
the well-known Musical Critic. 

Messrs. PUTTICK and SIMPSON will SELL by Auction, at their 
House, 47, Leicester Square, W.C., in NOVEMBER, the Musical 
and General Library of the late Percy Brrrs, Esq., the well-known 
critic. 


WEBER'S “THE PIANIST’S GUIDE TO 

« HARMONY" (4thEd.), 4s. | ‘‘ Comprehensive Counterpoint 

in Piano Exercises,’ 5s. ‘* Easy Notation,’’ 6d.‘ Music minus 

Stave,"’ Popular Tunes for Piano, 1s. Songs with Violin or 'Cello: 

‘‘ Whither thou goest,’’ 4s. ; ‘‘ A Voice of Prayer,”’ 3s. net ; ‘‘ Coronation 
Homage," with Choir ad /ib. (sung at the Chapel Royal), 2s. 

NOVELLO AND Co. ScHOTT AND Co. 
ULL SCORES of POPULAR ORATORIOS. &c. 
Fifteen, in good condition, and bound, for SALE at half-price, 


or Five Guineas the Set. For list and particulars apply, Conductor, 


6, Gladstone Terrace, Dover. 





Just Published in Octavo size. 


TO BE PERFORMED AT THE LEEDS Musical FESTIVAL, 1004, 


SING YE TO THE LORD 


(SINGET DEM HERRN) 
MOTET FOR DOUBLE CHOIR 


THE ENGLISH WORDS ADAPTED FROM PSALMS 149 & 150 
bY 
WILLIAM BARTHOLOMEW 
THE MUSIC BY 
J. S. BACH. 


Epitep By JOHN E. WEST. 
Price One Shilling. 


London: NovELLo AND Company, Limited. 


“<A work that marks an epoch.” 


BY THE LATE 


EDUARD HANSLICK 


THE DISTINGUISHED PROFESSOR 
AND MUSICAL CRITIC OF VIENNA. 


THE BEAUTIFUL 
IN MUSIC 


A Contribution to the Revisal of 
Musical Esthetics. Translated from 
the enlarged and revised edition by 
Gustav COHEN. 





FOUR SHILLINGS, CLOTH. 


CONTENTS. 
JESTHETICS AS FOUNDED ON FEELINGS. 
THE REPRESENTATION OF FEELINGS IS NOT THE 
SUBJECT OF MUSIC. 
THE BEAUTIFUL IN MUSIC. 
ANALYSIS OF THE SUBJECTIVE IMPRESSION OF MUSIC. 
AN AESTHETIC HEARING AS DISTINGUISHED FROM A 
PATHOLOGICAL HEARING OF MUSIC. 
MUSIC IN ITS RELATION TO NATURE. 


ForM AND SUBSTANCE (SUBJECT) AS APPLIED TO MUSIC. 
London: stneennss: sone Cetaonne, Limited. 
THE INCIDENTAL MUSIC TO THE DRAMA 
KING ARTHUR 


WRITTEN BY 
J. COMYNS CARR 


COMPOSED BY 


ARTHUR SULLIVAN. 
ARRANGED FOR CONCERT PERFORMANCE BY WILFRED BENDALL. 


Vocal Score, One Shilling and Sixpence. 
String Parts, 4s.6d. Full Score and Wind Parts, MS. 


London: NovELLo AND Company, Limited. 
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TX ANTED, a TENOR and an ALTO, All Saints’ 
W Church, West Dulwich. Salary, £15 per annum each. Good 


readers essential. Apply, Choirmaster, 31, Court Road, West Dulwich. 


ENOR WANT ED, in October, for St. Luke’s 
15 Parish Church, Chelsea. Good reader. Salary, £16 per annum. 
Apply, by letter, to John Ireland, 54, Elm Park Mansions, Park 
Walk, Chelsea. 

TEN OR WANTED, for St. Peter’s Church, Great 
Windmill Street, Haymarket. £12 per annum. Good reader. 
Apply at the Church, 7 p.m., on Thursdays. 


ENOR WANTED, for St. John’s Church, Lad- 
broke Grove, Bayswater. (Communicant.) £12 per annum. 
Good t reader. Apply at the Church, 7 7 p.m., on Fridays. 


ENOR WANTED, for St. 
Road, St. John’s Wood. {12 per annum. Good reader indis- 
pensable. ‘Apply at Church, on Tuesdays, at 8.45. 


ENOR REQUIRED, at Rosslyn Hill Chapel, 
Hampstead. Salary, £20. Apply in writing only, giving experience 
and re ferences, to E. F. Grundy, 14, Thurlow Road, Hampste id. 


T. ANNE’S, Soho.—REQUIRED, SOLO BASS. 
Salary, £20. Singer and reader. Write, giving experience, 
Precentor, 28, Soho Square, W. 
Bass WANTED (not Baritone), for a West 
Suburban Church. Address, stating experience and lowest 
salary required, to Choir, Novello & Co., Ltd... %; Berners Street, W. Ww. 


ASS and ALTO W ANTED, for Ewell Parish 


Church Choir. Salaries {15 to £20 per annum. Sunday services 
only. Apply to Organist, Parish Church, Ewell, Surrey. 


OLY TRINITY CHURCH, Wandsworth.— 

WANTED, BASS. Good reader and experienced. No week- 

day rehearsal. £15. Apply, Mr. Henry W. Weston, Mus.B., 
59: West Hill, Wandsworth. 


ge rd D BASS WANTE D (for St. Matthias, 
Richmond Hill. Salary, £18 to £20. Candidates (preference 
will be given to those under 30 years of age) must be bond fide regular 
communicants of the Church of England and good, reliable readers. 
Apply. stating age, compass, and musical qualifications, to H. J. South, 
Organist and ‘Choirmaster, 8 8, Townshend Road, Richmond, Surrey. 


VWELL - TRAINED CONTRALTO will give 
SERVICES for expenses. Oratorio, Concerts, At Homes, Xc. 
Address, Contralto, Novello & Co., Ltd., 1, Berners Street, W. 


LF eget QUARTETTE of good Artistes 
INVITE OFFERS for Oratorio (a speciality), Concerts, and 
50, St. Augustine's 











At Homes. Large répertoire. Write, ‘‘ Quartette,"’ 
Koad, Camden Square, N.W. 


TRURO COLLEGE (Nonconformist). 


RESIDENT MUSIC MASTER for Boys' School WANTED 
immediately. Chief qualifications, piano and violin. Post suitable 
for private study. Apply to the Head Master, enclosing copies of 
testimonials and stating salary required. 


ESIDENT PUPIL-ASSISTANT (Young) 

WANTED, at once, for United States. Post guaranteed. 

— particulars to and from L.R.A.M., Messrs. Novello, Ewer 
21, East 17th Street, New York City, U.S.A. 


THE ORGANIST of Godalming Parish Church 
requires an ASSISTANT-PUPIL capable of playing simple 
service. SALARY GIVEN, and Preparation for R.A.M. and R.C.O. 
Exams. Exceptional advantages. A. A. Mackintosh, F.R.C.O., The 
Elms, Godalming. 
HE ORGANIST of St. Gabriel’s, Warwick 
Square, Belgravia, has a VACANCY for PUPIL-ASSISTANT. 
Unique advantages. Magnificent Organ. Daily Service and Choir 
Coaching, A.R.C.O., 





practice. Orchestra and large Choral Society. 
F.R.C.O., &c. For terms, apply, E. E. Douglas-Smith, F.R.C.O., 


39, Gauden Road, Clapham. 


HE SCARBOROUGH CONSERVATOIRE OF 
MUSIC.—VACANCIES for RESIDENT PUPILS (Amateur 
or Professional). Particulars on application to Dr. Thos. Ely, F.R. C.O oO. 


} USIC.—German lady (23) requires POST in 
School or family. Certif. Piano, Theory, Choir singing. 8 
yrs.’ Vienna refer. A. L., The Guild of Dames, 76, Regent Street, W. 


ANTED, ORGANIST and CHOIRMASTER 

for St. John’s Wood Presbyterian Church. Salary, £70 per 

annum to commence. Apply by letter, stating qualifications, to 
A. P. Watt, Esq., Session Clerk, 298, Abbey Road, N.V 


£. CUTHBER?'’S CHURCH, Canisle,|. 
ORGANIST and CHOIRMASTER. New _ three-manual 


organ. Salary, £60. Apply, Vicar. 


RGANIST AND CHOIRMASTER WANTED 


for St. John the Evangelist, Penge (S.E.). 
reside in neighbourhood. 
Xc., with copies of three testimonials, to be sent to Rev 
Vicarage, Penge (S.E.). 


Salary £80. Should 
Applications, stating age, qualifications, 
. W. Smnyly, 


Stephen’s, Avenue | 





RGANIST and CHOIRMASTER WANTED, 
j for St. gor s Wesleyan Church, Halifax. Good Organ and 
Serv ice. Apply, stating salary required, P. O., Box 41, Hi ulifi IX, 


RGANIST and CHOIRMASTER W ANTED, 

or Elgin Place Congregational Church, Glasgow. Salary, £100 

per annum. Applications, stating experience, with copies of testi- 
moni: us, to be sent to Mr. Letham, 240, Bath Street, Glasgow. 


ANTED, ORGANIST and CHOIRMASTER, 

; for St. Peter's, Lancaster (Roman Catholic). Student of 

Plain Chant (Solesmes). State salary. Apply, Secretary, St. Peter's, 

Lancaster. 

EPUTY-ORGANIST (Voluntary) WANTED, 

St. Saviour's, Upper Chelsea. Occasional Services ; Sundays 

(3-30); Week-days (6 p.m.). Fine organ. Address, H. A. Wheeldon, 
Mus. Bac. I, Margaretta Te trace, Chelsea. 


‘A TANTED, POST as ASSISTANT-ORGANIST. 
A. S. Caunter, ‘*Truro,’’ Vernon Road, Clapham, S.W. 


YOUNG ORGANIST would give his SERVICES 
: as ASSISTANT-ORGANIST, in return for practice and slight 
tuition. H.R., Novello & Co., Ltd., 1, Berners Street, W. 


()RGANIST from London, now at Bournemouth, 
desires ENGAGEMENT. Any place convenient to rail; time 
Xx, care of 16, Westbourne Arcade, Bourne ‘mouth. 





at own disposal. 


Position: S SECURED for Organists and Singers 

in the United States from a constant supply of Episcopal and 
other Church Vacancies in New York City and various parts of the 
country, at salaries from $400 to $1,500. Appointments just made: 
Mr. W. S. Clarke, of Glasgow, to St. Luke’s Church, Kalamazoo, 
Michigan (salary, $802); and Frederick W. Goodrich, from Blech- 
ingley, Surrey, to St. David's Church, Portland, Oregon. Write for 
terms, the John E. Webster Co., Choir Exchange, 5, East 14th Street, 
New York. 


OUNSLOW ORCHESTRAL SOCIETY (5th 
Season).—WANTED, String and Wood-Wind PLAYERS. 
High-c! * :music. Tuesdays. Conductor, 14, Bulstrode Rd., Hounslow. 


EAST SUFFOLK 
COUNTY EDUCATION COMMITTEE. 


TUNERS AND OTHERS. 





TO PIANOFORTE 





THE COMMITTEE INVITE TENDERS from competent persons 
for the TUNING OF and REPAIRS TO the PIANOFORTES and 
HARMONIUMS in the several Schools. The Schools have been 
divided into groups for the purpose. 

Form of Tender, Conditions of Contract and Schedule of Schools 
in each group may be obtained from the undersigned on receipt of 
stamped directed foolscap envelope. 

Tenders must be received on or before Tuesday, October 4, 1904. 

W. E. WATKINS, Secretary. 

White House, Tower Churchyard, Ipswich. 


September 14, 1904. 
WANTED, first-class TUNER and REGU- 
LATOR. Cyclist, and of good appearance. Only men who 
have had thorough experience and who hold first-class references need 
apply. Musicus, Novello & Co., L td., 1, Berners Street, W. 


5 i UNER for INDIA. Must understand repairs. 


Age about 23. Apply, by letter, to S. Harraden & Co., 11, Rose 
Street, Newgate Street, London. 


. NER requires SITUATION. Has had expe- 
rience in out-door Tuning and repairs. Cyclist, and is of good 
appearance and address. Moderate salary. Address, P. W., care of 
Mr. Daws, Music Warehouse, Dorking, whostrongly recommends him. 


Jk NGAGEMENT WANTED by practical TUNER; 
experienced in Am. Organs, Harmns., Tuning. Repairs, &c. 
‘*Wilmot,’”’ Novello and Co., Ltd. 











Good Refs. from a large Firm. 
1, Berners Street, W. 


ALESMAN for INDIA. Young Man, must under- 
stand sheet music trade. Apply, by letter, to S. Harraden & Co., 
11, Rose Street, Newgate Street, London. 


\ X 7ANTED, an energetic YOUTH, of gentlemanly 

address and appearance, as JUNIOR ASSISTANT. Must 
be able to read and talk music well; no other need apply. State 
salary. Apply, Paish & Co., Piano Merchants, Torquay. 


ANTED, smart SALESWOMAN. — Must be 

thoroughly experienced in all branches of the Pianoand Music 

-—. State age, salary required, references, &c. Northof England. 
.S. Ge Novello & Co., Ltd., 1, Berners Street, W. 


you NG LADY requires SITUATION in first- 
class Music Warehouse. Piano and Violin (Cert.). Good 
sight-reader. C. P., 34, Drakefell Road, Hatcham, S.E. 


ANTED, POST as MANAGER of Piano and 
Music Warehouse. Experienced Salesman, good Pianist 
If essential can Tune. Highest references. Apollo, Novello and Co. 
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A SMART, respectable Young Gentleman, and 
of good address, desires a permanent SITUATION with a 
high-class Firm. Good knowledge of the Music and Small Goods 
Trade, and thorough practical knowledge of Tuning and Kepairing. 
10 years’ experience with Paterson, Sons & Co., Scotland. Apply, 
Organum, Novello and Co., Ltd., 1, Berners Street, W. 


ADY (Ex-Student. Royal Academy of Music ; also 
3 years’ expcrience in City Office as Shorthand typist), desires Post 
as ACCOMPANIST-SECRETARY. X. Y.,29, Kenwyn Rd., Clapham. 


OUNG LADY PIANIST, thoroughly acquainted 
with modern music (vocal and instrumental), good sight-reader, 
accompanist, seeks SITUATION as ASSISTANT in Music Establish- 
ment. Fair knowledge of sheet music; good appearance. Reference, 
Mr. Daws, Music Warehouse, Dorking, who thoroughly recommends. 
K. N., Novello & Co., Ltd., 1, Berners Street, W. 


A PARTNER DESIRED to JOIN an ORGAN 

BUILDER whois sole proprietor of an old-established and world- 
renowned business requiring further capital. One capable of doing 
office work and who has a knowledge of accounts, the present owner 
being able to do all the technical branches of the business. Apply, by 
letter, to P, H. S., care of J. G. King and Son, 10, Bolt Court, Fleet 
Street, E.C. 


ADVERI ISER (20 years in the Trade) seeks the 

PURCHASE of high-class PIANOFORTE BUSINESS in 
some good Provincial Town. Manufacturers might suggest towns for 
opening new premises where unrepresented. M. H. G., Novello and 
Co., Ltd., 1, Berners Street, W. 


USICIANS wishing to join a CHESS and 
BILLIARD CLUB invited to write Mr. Morley, Harp Maker, 
6, Sussex Place, South Kensington. 


VERY ORGANIST should send for DINHAM, 

BLYTH & CO.’S Specimens and Price List (free) for Litho- 

graphing Anthems, Kyries, Hymn Tunes, &c., from twenty-four Copies 
and upwards. 27, Fenchurch Street, London. Established 1872. 


VWVJANTED, for drawing-room, Two-Manual and 
Pedal ORGAN (Second-hand). Give full particulars, also 
maker's name and price. Amateur, Novello & Co., LtJ., 1, Derners 
Street, W. 
RGAN, two manuals, in St. Barnabas’ Church, 
Manchester. Apply, the Rector; or Richardson and Sons, 
Organ Works, Hulme. 


INE Three-Manual ORGAN for SALE or Hire. 

32 stops (5 reeds). Now in West-London Church. Also Two- 

Manual and Pedal (13 stops) and Two One-Manual and Pedal 

Organs. For full particulars and appointments to inspect, apply, 

Gray and Davison, 6, Pratt Street, London, N.W. Specifications 

and Estimates for New Organs, Reconstructions, Repairs, and Tunings 
furnished free. 





HREE-MANUAL ORGAN, 26 stops; Two- 
Manual Organ,17 stops. Several others, suitable for Church, &c. 
Special manufacturers of the celebrated Victoria model Organs, &c., 
suitable for Mission Churches, Students, &c., with two manuals and 
full-compass pedals, from 50 guineas. W.E.Richardsonand Sons, of 
London, Central Organ Works, Hulme, Manchester. 


RGANS (New and Second-hand) for SALE. 

Various prices. Instruments built for Church or Chamber 

from £50, on up-to-date principles, at Bedwell and Son's, Cambridge 
Organ Works, Cambridge. 


‘TWO-MAN UAL and Pedal AMERICAN ORGAN, 

by Bev. Perfect condition; nearly new; very little used. 
Concave pedals; hand and foot blowing. 18 stops, 12 sets. List, 
125 guineas ; price £60, or near offer. J.P. Rivers & Co., 48, Cow- 
bridge Road, Cardiff. 


RGANS (One-manual).—No. 1, £80; No. 2, £90; 

No. 3, £100. Good and effective swell and bourdon to each 

organ. Warranted for ten years. Full particulars on application. 
Organist, 24, Endsleigh Gardens, Gordon Square, London, 


RGANS (Two-manuals).—No. 1 contains 16 stops, 

and couplers. Price £125. No. 2 contains 20 stops and 
couplers. Price £150. Warranted for 10 years. Full particulars on 
application. Organist, 24, Endsleigh Gardens, Gordon Sq., London. 


RGANS (Three-manuals).—No. 1, £300; No. 2, 

£400; No. 3, £500. All warranted for ten years. Full particu- 

lars on application. Organist, 24, Endsleigh Gardens, Gordon 
Square, London. 


OR SALE.—Second-hand Two-manual ORGAN. 


For full particulars, apply, Forster and Andrews, Hull. 


(BGAN for SALE, by JarbiNE, now standing in 


Dale Street Wesleyan Church, Leamington. Great: 8 stops; 
Swell: 7; Pedal: 2; Couplers, 3. Good condition—a bargain. Space 
wanted for larger instrument. Full particulars on application to 
Secretary of Trustees, 17, Portland Street, Leamington. 








PIPE ORGANS + for SALE.—Two-manuals, 20 
_ stops, £185. One-manual, 5 stops, £27 10s.; ditto, 6 stops, £35. 
All in perfect order and good tone. Payment arranged if desired. 
Stoneham, 52, Hazlewood Crescent, Westbourne Park Station, 
London. Appointments. 





RGANS for SALE or HIRE; or, payable in five 
years.—Six new ORGANS, ready-made, of high-class work, for 
Sale, at £90, £135, £150, £200, £250, £450. Three Second-hand Organs, 
£20, £25, £60. Inspection invited. Price Lists, with printed specifi. 
cations for building Organs up to £2,000, and estimates sent free b 
post. Alterations, additions, repairs. Tuners sent to all parts of the 
Kingdom. Alfred Monk, Organ Works, 556, Holloway Rd., London, N, 
"T WO-MAN UAL PEDAL REED ORGAN for 
SALE, near Leeds. Noted make, good condition. No reason 
able offer refused. Particulars, R., 37, Lumley St., Castleford. 


GMALL PIPE ORGAN for SALE. Two manuals 
* and pedals. Suit small church. £27. A bargain. J. Sarjeant, 
47, Medora Road, Brixton Hill, London. 


PIFE ORGAN.— Handsome 2-manual, 7 stops, 
£35. Collis, 3, Lewisham Park, S.E. 


GUINEAS.—AMERICAN ORGAN (list price, 


20 guineas), 11 stops, including two knee-stops and the beautiful 
solo stops, voix celeste and vox humana; two octave couplers, hand- 
some high case; in use about four months; twenty years’ warranty; 
easy termsarranged. Packing and carriage free both ways onapproval, 
Full price paid will be allowed within three years if exchanged for a 
higher-class instrument. D’Almaine and Co. (established 119 years), 
g1, Finsbury Pavement, E.C. Opentill 7. Saturdays, 3. 


RGAN PEDALS for PIANO for SALE. Com. 
plete, with Stool, £2. S. J. Gibson, 26, Hyde Abbey Road, 
Winchester. 








NORMAN & BEARD'S 
ORGAN PEDALS FOR PIANOFORTES 
For Home PractIicr, with PNEUMATIC or MECHANICAL ATTACHMENT. 
Used and recommended by all the Leading Organists. 
Norman & Brarp, Ltd., London, Norwich, and Glasgow. 
All inquiries to be addressed to the London Factory, 19, Ferdinand 
Street, Chalk Farm, N.W. 


NEW STOOLS. 


“THE ADJUSTABLE.” Reliable, comfortable. Fits any pedal 
board. Any height, reach, size, design, or material. Beautifully 
finished. For organs or pianos with pedals. 

Norman & Brarp, Ltd., London, Norwich, and Glasgow. 

All inquiries to be addressed to the London Factory, 19, Ferdinand 

Street, Chalk Farm, N.W. 


RGAN PRACTICE.—ORGANISTS can PRAC- 
TISE on the Grand four-manual Organ by WI1LtIs (blown by 
hydraulic engines controlled from keyboard) in the Concert Hall of 
the Hampstead Conservatoire. The Hall is warmed by hot water. 
Specification of the organ, and terms of practice on application to the 
Secretary, Hampstead Conservatoire, Swiss Cottage, N.W. 
N.B.—The Conservatoire is eight minutes by rail from Baker 
Street, Metropolitan Railway. Trains every ten minutes. 


KGAN PRACTICE. — PIANOFORTE, fitted 
with NorMAN & Bearp’s Concave Pedal Board (Pneumatic), 
and Stool, complete. Great bargain, £30. 194, Old Kent Road, S.E. 





15 GUINEAS.—PIANO, “ DUCHESS” MODEL, 

by D’AcmainE, solid iron frames to top, Upright Grand (list 
price 30 guineas) ; full compass, full trichord, French check action, 
&c., in handsomely carved case, four feet two inches in height; 
in use only six months; sent on approval, carriage paid both ways, 
to any part of the United Kingdom; twenty years’ warranty; easy 
terms arranged; full price paid will be allowed if exchanged for 
a bigher-class instrument within three years. D’Almaine and Co., 
(established 119 years), 91, Finsbury Pavement, City. Open till 7. 
Saturdays, 3. 





LIGHTLY- USED UPRIGHT PIANOS and 
SHORT GRANDS, by BEcusTeErIn, BRoapwoop, and others, at 
greatly reduced prices for Cash, or by instalments. Beringer and 
Strohmenger, 82, High Road, Streatham; and 86, Westow Hill, 
Crystal Palace Station. 
OR SALE.- ORGAN PEDAL BOARD and 
ATTACHMENT (Norman & Bearp), £6. At half price of 
original cost. Apply to M., 35, Grosvenor Place, S.W. 
TO CHORAL AND ORCHESTRAL SOCIETIES. 
OR SALE.—A Small Collection of BAND PARTS 
of Orchestral and Choral Works. Alsoa few FULL SCORES. 
Address, J. G. Wrigley, Mus. Bac., High Wycombe. 
ARGE MUSICAL LIBRARY for SALE.— 
Scores, Theory, History, &c. List from A. S., 459, Grove 
Green Road, Leytonstone, Essex. 


R. E. BENNETT has a genuine old VIOLIN 

to DISPOSE OF. Good maker, £5. Also, Magnificent 

Ladies’ ’Cello, by Barak Norman, London (1708); richly carved and 

inlaid, fine case and bow; £25. Genuine Ladies’ Violin (BotTison}), 

with _ case and bow. Beautiful instrument, £3. Ramsbury Park, 
St. Albans. 


USIC STUDIOS.—Having acquired additional 
premises at 32-34, Wigmore Street, Mr.C. BECHSTEIN has now 
16 more STUDIOS toLET to Music Teachers. Forparticulars, apply 








to the Manager, Bechstein Hall Studios, 40-32, Wigmore Street, W. 
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THE CELEBRATED 
" CELSUS i MUSCLE VITALIZER. 


Used by PIANISTS, ORGANISTS, Viotinists, and all INsTRU- 

MENTALISTS, for Invigorating the Muscles and Promoting their 
Elasticity. It is Indispensable to all who are Practising for 
Examination, and it effectually prevents and relieves Pianists’ 
Cramp. Prices: 1s. 13d. and 2s. gd. 

Of all Chemists, or of the Sole Proprietors : 
Barcvay, Hopson AnD Co., Produce Exchange, Manchester. 


Auction Rooms, specially for the Sale of Musical Property. 

M ESSRS. PUTTICK and SIMPSON, Auctioneers, 
i >, Leicester Square, London, W.C., hold SPECIAL SALES 
of MUSICAL INSTRUMENTS on or about the 2oth of every 
month. Sales of Musical Libraries, Music Plates, and Copyrights, 
Trade Stocks, Manufacturers’ Plant, &c., are held as occasion may 
require. Valuations for Probate or Legacy Duty, or for Public or 
Private Sale. Terms on application. 


THE OLD FIRM. 


P. CONACHER & CO., 
Organ Builders, 


SPRINGWOOD WORKS, 


HUDDERSFIELD. 
TWO GOLD MEDALS. 





~ F. W. EBRALL, 
Organ Builder, 
193 & 194, CAMP HILL, BIRMINGHAM. 


NICHOLSON AND CO., 
ORGAN BUILDERS, 


PALACE YARD, WORCESTER. 
(ESTABLISHED 18141.) 
Specifications and Estimates sent free. 


~W. E. HILL AND SONS _ 


(HIS MAJESTY'S VIOLIN MAKERS) 
Or 140, NEW BOND STREET, LONDON, W. 
Have for SALE— 

VIOLINS, VIOLAS, AND VIOLONCELLOS 
by STRADIVARIUS, GUARNERIUS, AMATI, and other celebrated makers, 
and they guarantee the authenticity of any instrument they sell. 

They also undertake the SALE OF INSTRUMENTS on behalf 
of their owners. 


W. E. HILL AND SONS have for generations been engaged in 
Violin-Making, and undertake the Repairing and Adjustment of any 
Swinged Instruments. 

Excellent VIOLINS for beginners, from One Guinea upwards, 

STRINGS can be sent safely by Post. 


Price LIST ON APPLICATION. 


Just Published. 


MERROW DOWN 
THE FIRST FRIEND 
ROLLING DOWN TO RIO 


SONGS FROM 
‘THE JUST SO SONG BOOK” 
THE WORDS FROM 
RUDYARD KIPLING’S JUST SO STORIES 


THE MUSIC BY 


EDWARD GERMAN. 


Price Two Shillings each net. 


London: NovELLo AND Company, Limited. 





PRODUCED AT THE CARDIFF FESTIVAL, SEPTEMBER, 1904. 


WELSH RHAPSODY 


FOR ORCHESTRA 


EDWARD GERMAN. 


Pianoforte Arrangement (in the Press). 
Orchestral Parts (in the Press). 


THE TIMES. 

It is a true Rhapsody, founded on four characteristic Welsh 
melodies, which are not only beautiful in themselves, but sound in 
this work as if confined in order to be thus contrasted. There are 
four sections in the Rhapsody, each based on its own melody... . 
The Rhapsody is, in point of fact, a kind of miniature symphony. It 
will certainly add considerable lustre to Mr. German's fame, for it is 
superior to any concert composition of his since the ‘‘ Henry VIII." 
music, and the skill, more especially of his treatment of the last tune, 
where fragments are bandied over the whole orchestra with splendid 
humour, is not only remarkable, but exactly characteristic of the 
composer. 


DAILY TELEGRAPH. 

The Rhapsody is a highly ingenious and attractive composition, 
richly scored, and having the advantage of those airs not only 
excellent, but more or less familiar to the public. . . . Mr. German 
handles these melodies with consummate skill, making each the 
basis of various readings and abounding flights of fancy which keep 
interest alive to the end. Moreover, the themes are arranged to 
bring the whole work into something like recognised musical form. .. . 
I cannot but place this Rhapsody among the very best things which 
Mr. German has done. It will be immensely favoured as well by a 
cultured audience as by a popular gathering. The work appeals, in 
short, to those who in music are gentle, and equally to those who are 
simple. 


STANDARD. 

The work is most richly scored, and attests in a marked degree to 
Mr. German's thorough musicianship. The success of the composi- 
tion was instantaneous, and the cheers and applause were of the 
heartiest kind. It is, indeed, an exhilarating and stirring production 
which will probably speedily make its way into many concert rooms. 


MORNING POST. 

This work is founded on five Welsh melodies, the last being the 
famous ‘‘ Men of Harlech.’’ The manner in which the composer has 
manipulated his tunes is worthy of all admiration. With his mastery 
over instrumental resources he has devised many ingenious combina- 
tions, employed piquant rhythms, and finally brought his work to an 
imposing close with the grand Welsh melody played by the orchestra 
at its fullest. 

DAILY CHRONICLE. 

Mr. Edward German is a fortunate young composer.... His 
latest composition, which he calls a Welsh Rhapsody, is certain to 
sustain his reputation as a musician. It is pleasing in conception, and 
brilliantly orchestrated. It was performed for the first time yesterday 
afternoon at the Cardiff Musical Festival, and at the close the com- 
poser, who conducted, was called three times to acknowledge the 
enthusiastic cheers and applause of the crowded assembly. 


DAILY NEWS. 

I can say at once that not only does the new work mark a new 
departure in the composer’s style, but it immediately places him in the 
front rank of native composers who are helping in the renascence of 
British music. . To my mind, the most promising and original 
section of the work is that which deals with ‘‘ David of the White 
Rock.”’ It shows a greater power of working-up than Mr. German 
has hitherto displayed. The opening section, too, is impressive and 
simple, and is a finely-contrasted introduction to the tranquil section 
which follows. But, indeed, the whole work is a welcome contribu- 
tion to British musical art. 

YORKSHIRE POST. 

Mr. German has selected his materials well, and has made an 
admirable use of them. First we have a quick, bright movement 
based on the air ‘‘ Loudly proclaim o’er land and sea,"’ which forms a 
dignified exordium to the work. This leads without a break—for the 
Rhapsody resembles Liszt’s well-known Hungarian Rhapsodies, in 
being continuous in form as well as in being based on folk-tunes— 
into a sort of scherzo formed out of two tunes, ‘‘ Hunting the Hare,’’ 
and ‘‘ The Bells ot Aberdovey,’’ which are combined and contrasted 
with infinite resource and much charm, while the form of the first- 
named suggests the sort of tarantella rhythm in which Mr. German's 
soul delights. A slow movement is founded on the expressive tune 
‘‘ David of the White Rock,”’ and as it fades away the finale begins 
with an almost imperceptible march rhythm which by degrees grows 
into the famous ‘‘ March of the Men of Harlech.” This is worked up 
gradually, culminating in a broad and dignified presentment of the 
theme. . . . In one sense I think the Rhapsody shows an advance, 
for while it is as beautiful as his music always is in its finely-wrought 
details, it is broader in general effect, and the well-chosen tunes have 
given a real emotional charm to the melodic material of the work. 


Lonpon: NOVELLO AND COMPANY, LimiTeEb. 
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Just Published. 


IN MOONLIGHT 


SONG 
THE WORDS BY 
SHELLEY 
ADAPTED TO THE CANTO POPOLARE IN THE 
CONCERT-OVERTURE 
“IN THE SOUTH” 
COMPOSED BY 


EDWARD ELGAR. 


No.1,inG. No.2,in F. No.3, in E flat. 





PricE Two SHILLINGS EACH. 





London: NovELLo AND Company, Limited. 


CHRISTMAS CAROLS. 


No. 1. 
HARK, WHAT HEAVENLY SOUNDS. 
No. 2. 
WHILE IN PEACEFUL SLUMBERS LYING. 


HENRY T. TILTMAN., 


Price Twopence each. 
London: NovELLOo AnD Company, Limited. 


Just Published 


THE CENTURION’S SERVANT 
A SHORT SACRED CANTATA 


F. W. PRIEST, A.R.C.O., 


Pupil of Mr. ALFRED R. Gaut and Gardner Scholar at the 
General Institution for the Blind, Birmingham. 











‘The music is natural and unaffected, and the composition should 
meet with a sympathetic reception.’’— Birmingham Daily Post, 
March, 1904. 

‘Critics were present in force and were delighted, as ‘The Cen- 
turion’s Servant’ was an immediate success.’’— Daily Illustrated 
Mirror, March, 1904. 

‘Well written, and the text reverently set.".—Musical Times. 





Price Eightpence. 
London: NovELLo AnD Company, Limited. 


‘CANTATAS py THE Late J. MORE SMIETON, 


CONNLA 


A DRAMATIC CANTATA 
The Words written by JAMES SmieTon, M.A. 
The Music composed for THREE SoLo Voices, CHORUS, AND 
ORCHESTRA, by 
JOHN MORE SMIETON. 
Vocal Score, 2s. 6d. Full Score and Band Parts on hire. 
(The work takes about eighty minutes to perform, and is adapted for 
Festival and the larger Choral Societies.) 


By THE SAME AuTHoRS. Eighth Edition. 


KING ARTHUR 


A DRAMATIC CANTATA 
(For THREE SoLo Voices, CHoruS, AND ORCHESTRA. 
Vocal Score, 2s. 6d.; Tonic Sol-fa, 1s. 
Full Score and Band Parts on hire. 
(This work takes about an hour and forty minutes to perform, and has 
been produced with emphatic success by more than fifty Societies.) 


Sixth Edition. 


ARIADNE 


A DRAMATIC CANTATA 
For Four Soto Voices, Cuorus, AND ORCHESTRA. 
Vocal Score, 2s.; Tonic Sol-fa, gd. Full Score and Band Parts on hire. 
(Takes about one hour to perform, and has been given about 
eighty times with the greatest success.) 


London: NovELLo anv Company, Limited. 
Dundee: Messrs. METHVEN Simpson, Ltd., 122, Nethergate. 


EASY VOLUNTARIES 


FOR THE ORGAN 


bY 


LADY THOMPSON 


(née Miss KATE LODER). 
TWO SETS—SIX PIECES (LOUD AND SOFT) IN EACH. 


PRICE TWO SHILLINGS EACH SET. 





London: NovELLo AnD Company, Limited. 
Just Published. 


MAGNIFICAT 


AND 


NUNC DIMITTIS 


SET TO MUSIC IN THE KEY OF E FLAT 





BY 

A. HERBERT BREWER. 
Price Fourpence. 

London: NovELLO AND Company, Limited. 


Just Published. 
TALLIS’S 
FESTAL RESPONSES 


AND 


LITANY 


AS SUNG AT ST. PAUL’S CATHEDRAL 
TOGETHER WITH 


ORGAN ACCOMPANIMENT TO THE 
LORD'S PRAYER anp APOSTLES’ CREED 
EDITED AND ARRANGED BY 


GEORGE C. MARTIN. 


Price One Shilling. 





London: NOVELLO AND Company, Limited. 


NEW SONGS 


JOSEPH H. ADAMS. 





‘cK SONG OF HOPE.” 
TWO SONGS: (a) ‘*Stars.’’ (b) ‘‘ ADORATION," 
‘““THE SPIRIT OF THE STORM.”’ 
‘““MY KINGDOM.” 
‘‘THE GENTLE SHEPHERD.” 
‘‘SUN OF MY SOUL.”’ 





PRICE Two SHILLINGS NET. 
In Keys to suit all Voices. 





London: NovELLO AND Company, Limited. 


CALEB SIMPER’'S COMPOSITIONS. 
Over 34 MILLions Sop. 

PRESS NOTICE, Sept., 1904.—‘‘ This eminent writer of Church 
Music has earned unrivalled popularity for the general excellence of 
his Compositions. His Music is always highly effective, written ina 
bold and flowing style, and admirably suited for a Parish or Mixed 
Choir.”’ 
A VICAR WRITES: “Our folk enjoy your Anthems, which I have 
used now for 20 years during my Ministerial career."’ 
A NEW ZEALAND ORGANIST WRITES: ‘As an cld Man- 
chester Cathedral chorister boy, I must say your anthems appealed to 
me more than any I have come across since I left the old land 25 years 
ago.” 
HOIRMASTERS giving Name of Church can 

have FREE SPECIMEN COPIES of TWO NEW CHRIST- 
MAS ANTHEMS and SIX NEW CHRISTMAS CAROLS, also 
the charming Christmas Pastorale, THE STORY OF BETHLE- 
HEM (‘‘Cradledina Manger’'). These New Compositions are written 
in a most attractive style, and contain magnificent effects both 
fascinating and inspiring. Kindly send a post-card at once for FREE 





SPECIMENS. Address: CALEg SimpEr, ‘ Kilbirnie,’’ Barnstaple. 
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ANTHEMS FOR ADVENT. 


A few more years shall roll... ass H. Blair 3d. 
And God shall wipe away all tears ... Frederick R. Greenish 3d. 
*And He shall purify a Handel 14d 
And Jacob was left alone J. Stainer 6d. 
*And the Angel said unto her ... King Hall 14d 
*And the glory of the Lord “ Handel 14d 
And there shall be signs ‘EL W. Naylor 4d. 
*Arise, O Jerusalem .. Oliver King 14d. 
Ascribe unto the Lord .., J. Travers 6d. 
*Awake, awake, put on strength A. Borton 14d. 
*Awake, awake, put on thy strength, O Zion J. Stainer 6d. 
Awake, put on thy strength ies M. Wise 4d. 
*Awake, thou that sleepest J. Stainer 6d. 
Behold, the day is come HH. H. Woodward 4d. 
Behold, two blind men . .. J. Stainer 3d. 
Beloved, now we are the Sons of God ‘E. H. Thorne 14d. 
Blessed are they ... - th ‘ic H. Blair 3d. 
Blessed be the Fs God . C.S. Heap 6d. 
*Blessed is He whocometh _... C. Gounod 14d 
*Come, and let us return (Two-part Anthem) G. eo Macfarren 2d. 
Day of anger, day of mourning Mozart 6d. 
Day of anger, day of mourning 7 Gounod 6d. 
*Day of wrath es ” é J. Stainer 2d. 
*Doth not wisdom cry ? a .. R.Haking 14d. 
Drop down, ye heavens G. A. Macfarren 2d. 
*Enter not into judgment ae «. T. Attwood 14d. 
Enter not into ——— . Clarke-Whitfield 2d. 
Far down the ages now. Arthur C. Edwards 14d 
*Far from their home .. H. H. Woodward 3d. 
Forasmall moment _.. . J. Stainer 2d. 
For the mountains shall depart sua ... L.Samson 3d. 
*From the rising of the sun . F.A.G. Ouseley 14d 
*God hath appointed a day B. Tours 14d. 
*Grant us Thy peace “Mendelssohn 14d. 
Hark, the glad sound ae aa . Hall 3d. 
*Hearken unto Me, my people... . . ee ys Sullivan 14d. 
He comes, but not in regal splendour W. Crotch 2d. 
He is blessed that cometh sas ‘an s Mozart 2d. 
Henceforth when ye hear vai voice ... Mendelssohn 3d. 
*He that shall endure i re Mendelssohn 14d. 
Hosanna _... re G. A. Macfarren 2d. 
*Hosanna in the highest _ . ane . J. Stainer 14d. 
Hosanna to the Son of David... O. Gibbons 3d. 
Hosanna to the Son of David... G. A. Macfarren 3d. 
How beautiful are the feet Handel 3d. 
*How lovely are the messengers “Mendelssohn 2d. 
Ifa man die shall he live again Charles Macpherson 14d. 
In the beginning was the word E.H. Thorne 14d. 
*It is high time ven C F J. Barnby 14d. 
Itshall come to pass... .M. Garrett 6d. 
*I will look unto the Lord ‘(Two- part Anthem) G. Ww Macfarren 2d. 
Let our hearts be joyful iad Mendelssohn 14d. 
Lord, let me know mine end ... . M. Greene 14d. 
*Lord, let me know mine end ... J. Goss 3d. 
Lord, what love have I ? € Steggall 6d. 
Mine eyes look unto Thee H. Baker 3d. 
My soul truly waiteth ... aie . B.Steane 2d. 
O Adonai (O Lord and Rule’ tr). uae J. Stainer 14d. 
O Clavis David (O Key of Dav id) oe J. Stainer 14d. 
O Emmanuel (O Emmanuel) ... axe J. Stainer 14d. 
O God, Thou art my God ; H. Purcell 3d. 
O Jerusalem, look about thee ... E. W. Naylor 4d. 
O Lord, Thou art my God S.S. Wesley 1s. 
O Oriens (O Dayspring) J. Stainer 14d. 
O Radix Jesse (O Root of Jesse) : J. Stainer 14d 
*O Rex Gentium (O King and Desire) J. Stainer 14d. 
O Sapientia (O Wisdom) : J.Stainer 14d. 
Out of the deep “'H. Walford Davies 4d. 
Out of the deep .. - G.C. Martin 6d. 
*Praise his awful Name ... Spohr 2d. 
Prepare ye the way Ve ™M. Comat 4d. 
*Prepare ye the way Bs G. M. Garrett 3d. 
Prepare ye the way of the Lord .. _M. Wise 3d. 
*Rejoice greatly... pe .. H. Gadsby 3d. 
*Rejoice greatly, O daughter of Sion | H. H. Woodward 14d. 
Rejoice in the Lord om - ee F. R. Statham 14d 
Rejoice in the Lord... S. Reay 14d 
Rejoice in the Lord John Redford 3d. 
*Rejoice in the Lord H. Purcell 3d. 
*Rise up, arise “Mendelssohn 3d. 
*Seek ye the Lord... C. Bradley 14d 
*Seek ye the Lord Ee V. Roberts 3d. 
Seek ye the Lord “e H. Kinsey 3d. 
*Sleepers, wake, a voice is calling "Mendelssohn 14d 
Swiftly the moments (Advent Litany) J. M.Crament 2d. 
(Words only, 1s. 6d. per 100. ) 

Think, good Jesu ue Mozart 6d. 
*The grace of God that bringeth ‘salvation pret J. Barnby 14d 
*The great day of the Lord is near G.C. Martin 14d. 
The Lord will comfort Sion H. Hiles 6d. 
The night is far spent M. Smith 14d. 
*The night is far spent ae .. B.Steane 14d. 
*The night is far spent. s.A.T.B. M.B. Foster 3d. 
*The night is far spent ii “8 Anthem)... M. B. Foster 3d. 
*The Wilderness ... a a i ‘a J. Goss 6d. 

The Wilderness ... SS) Wesley 8d. 
*Thou Judge of quick and dead S.S. Wesley 3d. 

hy Word is a lantern ... H. Purcell 4d. 

To Thee do I lift up my soul . King Hall 14d. 

Turn Thee again, O Lord .. T. Attwood 14d. 

Who is this that cometh from Edom? . Kent 6d. 


Anthems marked thus * 


Loxpon: NOVELLO AND COMPANY, Limirep. 


are to be had in Tonic So L-fa, rd. to 3d. each, 





For Advent and Christmas. 


ADVENT HYMN 
“IN LOWLY GUISE THY KING APPEARETH.” 


FOR SOPRANO SOLO AND CHORUS, WITH ORCHESTRAI. 
ACCOMPANIMENT 
COMPOSED RY 


R. SCHUMANN. 
TRANSLATED FROM THE GERMAN OF FRIEDRICH RUCKERT 
By THE Rev. J. TROUTBECK, D.D. 
Price One Shilling. Words only, 7s. 6d. per 100. 


BLESSED ARE THEY WHO 
WATCH 


A CANTATA FOR ADVENT 
FOR SOPRANO SOLO AND CHORUS 
WITH 
HYMNS TO BE SUNG BY THE CONGREGATION 
THE WorDS SELECTED FROM HOoLy SCRIPTURE 
THE MUSIC COMPOSED BY 
HUGH BPEAIR. 
Words only, 


Price One Shilling and Sixpence. 7s. 6d. per 100. 


THE TWO ADVENTS 
A CHURCH CANTATA 
THE WORDS SELECTED AND WRITTEN BY THF 
Rev. E. W. BOWLING, M.A. 


Rector of Houghton Conquest, Beds. 


COMPOSED BY 
M.A., 


GEORGE GARRETT, 
Mus.D., F.R.C.O. 
(Op. 23.) 
Price One Shilling and Sixpence. Words only, 7s. 6d. per roo. 


BLOW YE THE TRUMPET IN 
ZION 


A CANTATA FOR ADVENT 
COMPOSED BY 


C. WARWICK JORDAN. 


Price One Shilling. 


CHRISTMAS EVE 


A SHORT CANTATA 
FOR CONTRALTO SOLO, CHORUS, AND ORCHESTRA 
COMPOSED BY 
NIELS W. GADE. 
(Op. 40.) 
Tonic Sol-fa Notation, Fourpence. 





Price One Shilling. 


London: NOvELLO AND Company, Limited. 


ADESTE FIDELES 


(No. 33 of NovELLo’s CaNTIONES SACR#) 
EDITED BY 


DOM SAMUEL G. OULD 
CONTAINING THE COMPLETE LATIN TEXT 


(EIGHT VERSES, NOW PUBLISHED WITH MUSIC FOR THE FIRST TIME) 
WITH A 
PRELUDE AND VARIED ACCOMPANIMENTS 
By the following Composers: 
Preludium by Dr. F. E. GLADSTONE 
I. Stropha Dom SAMUEL G. OULD. 
II. Stropha WILLIAM SEWELL. 


III. Stropha H. B. Cou.ins. 
IV. Stropha Sir WALTER PARRATT. 


V. Stropha Dr. A. E. Tozer. 
VI. Stropha Sir C. H. H. Parry. 
VII. Stropha Dr. C. W. PEARCE. 

VIII. Stropka S. P. WappINGTON. 


Price One Shilling. 


London: NovELLo AND Company, Limited. 
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H OW TO SI N c TH E| No. 64, Novello’s Music Primers and Educational Series, 
THE CHOIRBOY’S 


CHORAL SERVICE | ELEMENTS OF MUSIC 


BY 


A MANUAL OF INTONING FOR CLERGYMEN ee Serr es 
n 
(Organist and FE oy Posie Cathedral Fellow of the Royal 




















BY Academy of Music; Fellow of the Royal College of Organists, &e.), | 
P One Shilling. & 
G. EDWARD STUBBS, M.A., ts Paper boaider 10.60. | 
Organist of St. Agnes’ Chapel, Trinity Parish, New York. | London: NovELLo AND Company, Limited. 2 = 
| EASY SETTINGS OF Sol 
\f 
Price, cloth, Four Shillings. | MAGNIFICAT & N UNC DIMITTIS 
| OFFICE OF HOLY COMMUNION 
By THE SAME AUTHOR: | STRETTON SWANN, Mus.B. \ 
| b 
P RACT l e 8 H I N T S | Specimen copies free eran 181, Longley Road, TH 





WHEN ISRAEL CAME OUT! % 
. oa OF EGYPT 
TRAINING (“IN EXITU ISRAEL") 


ANTHEM FOR DOUBLE CHORUS 
OF COMPOSED BY THI 


SAMUEL WESLEY. 


A | 
CHOIR BOYS " 
e ADAPTED TO THE ENGLISH WorDs (WITH ORGAN ACComM- . 


PANIMENT ad lib.) BY 
GEORGE J. BENNETT. 


Price Fourpence. 


ON THE 











Price Three Shillings and Sixpence. 














London: NovELLO AND Company, Limited. London: NOvVELLo AND Company, Limited. ( po 
NOVELLO’S EDITION OF . * 
OW Gxt i 
BACH’S CHURCH CANTATAS. |} ,, 
‘ So 
SING YE TO THE LORD (Moter) - - Singet dem Herrn. | 
(Just published. To be pia at the ones Festival, October, 1904.) 
PRAISE THOU THE LORD, JERUSALEM - - Preise, Jerusalem, den Herrn. 
A STRONGHOLD SURE =. - - . Ew’ feste Burg. TH 
BIDE WITH US - - - - - Bletb bei uns. " 
GOD GOETH UP WITH SHOUT ING - - - Gott fihvet auf mit Jauchzen. TH 
GOD SO LOVED THE WORLD _ .- - - - Also hat Gott die Welt geliebt. Or 
GOD'S TIME IS THE BEST - - - +  Gottes Zeit ist die allerbeste Zeit. ) 
JESUS, NOW WILL WE PRAISE THEE - - Jesu, nun sei gepreiset. 
JESUS SLEEPS, WHAT HOPE REMAINETH? - Jesus schlaft, was soll ich hoffen. 
MY SPIRIT WAS IN HEAVINESS - - - - Ich hatte viel Bekiimmerniss. be 
O LIGHT EVERLASTING - - - - - - O ewiges Feuer. | 
SLEEPERS, WAKE! -_ - a Wachet auf. a9 
THE LORD IS A SUN AND SHIELD : - - Gott, dey Herr, ist Sonn’ und Schild. f we 
THOU GUIDE OF ISRAEL - - - - Du Hirte Israel, hove. s 
WHEN WILL GOD RECALL MY SPIRIT? - - Liebster Gott, wann werd’ ich sterben. Do 
The wonderful individuality of these Church Cantatas. . . . Anundreamt-of wealth of Li 
new phenomena meets our gaze on all sides; grand tone-pictures in new, strange, and diversified AV 
forms, single ideas of stalwart growth, and of free and noble birth; poetic inspirations of such at 


unspeakable depth, that we are smprennen with an unearthly awe.—Spitta’s Life of Bach. 


ONE SHILLING EACH. 





-. 


Lonpon: NOVELLO AND COMPANY, Sanaa: AND NOVELLO, EWER AND CO., New York. 
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VOCAL COMPOSITIONS 
EDWARD ELGAR. 


ORATORIOS. 


THE APOSTLES. For Soprano, Contralto, Tenor 
and Bass Soli, Chorus, and Orchestra. (Op. 49.) Lani 
Sol-fa, Choruses and Words of Solos only, 2s. 6d.) . 

Paper boards, 6s.; Cloth, gilt, 7s. 6d.; Vocal Parts, ‘ts. 6d. 
each; Full Score, £5 58.3 String Parts, 23s.; Wind 
Parts, &c. (on hire only) ; Book of Words, with Analysisand 
over 100 Musical examiples by A. J. JAEGER, Is., or 58s. 4d. 
net per 100. Words only, 6d., or 33s. 4d. net per 100. 
An Interpretation of the Libretto by C. V. Gorton, 
M.A., Rector of Morecambe, ts. 

Vocal Score with German words (Deutsche Ubersetzung 
von Jutius Butus), 8 Mark. Chorstimmen, 2 Mark each. 


THE DREAM OF GERONTIUS. For Mezzo- 
Soprano, Tenor, and Bass Soli, Chorus and Orchestra. 
(Op. 38.) (Tonic Sol-fa, Choruses only, 1s. 6d.) 

Paper boards, 4s. ; cloth, gilt, 5s.; Vocal Parts, 1s. 6d. each. 
Full Score, £3 3s. String Parts, 20s. Wind Parts, &c. 
(onhire only). Book of Words, with Analysis and over 70 
Musical examples by A.J. JAEGER, IS., OF 50S. net per roo. 
Words only, 6d., or 25s. net per 100. Vocal Score, with 
German and English words (Deutsche Ubersetzung von 
Jutius Butus), 6 Mark. Chorstimmen, 2 Mark each. 


THE LIGHT OF LIFE (‘Lux Christi’). 
A Short Oratorio. For Soprano, Contralto, om and 
Baritone Soli, Chorus, and Orchestra. (Op. 29) ais 

Words only, Ios. per 100; String Parts, 13s. 6d. ; “Wind 
Parts, &c., and Full Score, MS. 


Ss. 





CANTATAS. 


CARACTACUS. For Soprano, Tenor, Baritone, 
and Bass Soli, Chorus, and Orchestra. (Op. 35.) (Tonic 
Sol-fa, Choruses and Words of Solos only, ts.) 

Paper boards, 4s.; cloth, gilt, 5s.; Vocal Parts, rs. 6d. each. 
String Parts, 24s. ; Wind Parts, &c.,and Full Score, MS. 
Book of Words, with Analysis by HERBERT THOMPSON, 
Is., OF 50s. net per 100; Words only, 6d., or 25s. net 
per 100, 


KING OLAF. For Soprano, Tenor, and Bass 

Soli, Chorus, and Orchestra. (Op. 30) ... ‘ wee pom 

Cloth, gilt, 5s.; Vocal Parts, 1s. 6d. each; String Parts, 

23s.; Wind Parts, &c., and Full Score, MS. Tonic Sol-fa 

(Choruses only), ts. 6d. Words only, 6d., or 25s. net 

per 100. Book of Words, with Analysis by Josepx 
BENNETT, IS., Or 50S. net per roo. 


THE BANNER OF ST. GEORGE. For Chorus 

(Soprano Solo ad lib.) and Orchestra. (Op. 33) ‘aa aa 

String Parts, 8s. 6d.; Wind Parts, &c., 19s. 6d. ; Full Score, 
MS. Tonic Sol-fa, 1s. Words only, 12s. 6d. per 100. 


THE BLACK KNIGHT. For 


Orchestra. (Op. 25) a or m “a ane 
String Parts, gs. ; ; Wind Parts, &e., and Full Score, MS. ; 


Vocal Parts, IS. each. 


Chorus and 


ANTHEMS AND SERVICES. 
TE DEUM AND BENEDICTUS IN ¥ 


Chorus (s.A.T.B.), Orchestra, and Organ. (Op. 3 
String Parts, 4s. 6d.; Wind Parts, &c., and F ai Score, MS. 


LIGHT OF THE WORLD nia me of 
Life’’), S.a.T.B. : 
SEEK HIM THAT MAKETH THE SEVEN 
STARS (‘‘ The Light of Life’ be Tenor Solo 
and Chorus for T.T.B.B. F ave ae 
DOUBT NOT THY FATHER’S CARE “a 
Light of Life’’). Duet, s.andc. ... 


AVE VERUM. (Op. 2, No. 1.) Motet 


and Latin Words. (Tonic Sol-fa, 1d.) 


For 


English 


Lonpon: 


NOVELLO 


d. 


we 


6 


AND COMPANY, 


THE SNOW. For Female Voices (s.s 





PART-SONGS. 
MY LOVE DWELT IN A NORTHERN LAND. 
For s.a.T.B. (Tonic Sol-fa, 14d.) . 
WEARY WIND OF THE Ww EST. 
(Tonic Sol-fa, 14d.) i re 
O HAPPY EYES. For S.A.T.B. (Op. 18) 
(Tonic Sol-fa, 1d.) 


SPANISH SERENADE (‘Stars of the Summer 
Night’’). For Chorus(s.a.T.£.)and Orchestra (or Pianoforte) 
Full Score and Orchestral Parts (in the Press). 
(Tonic Sol-fa, 2d.) 
s.c.). With 


Accompaniments for Two Violins and Socata or the 
Accompaniments arranged for Small Orchestra (Score, 5s. 
String Parts, 2s. 3d.; Wind Parts, &c., 3s. gd.). (Op. 26, No. 1) 
(Tonic Sol-fa, 14d.; Violin Parts, 6d. each.) 
FLY, SINGING BIRD. For Female Voices (s.s.c.) 
With Accompaniments for Two Violins and Pianoforte, 
or the Accompaniments arranged for Small Orchestra 
(Score, 5s.; String Parts, 2s. 6d.; Wind Parts, &c., 3s. 3d.). 
(Op. 26, No. 2). (Tonic Sol-fa, 14d. ; Violin Parts, 6d. each.) 


For S.A.T.B. 


oO 


PART-SONGS FOR MEN’S VERSES 


English and German words. (Op. 45) 
Vocal Parts (German words only), 2 Mark the ‘Set. 
Or separately, in Vocal Score (English words only)— 
1. Yea, cast me from heights of the mountain aa 

(Tonic Sol-fa, 2d.) 

Whether I find thee. (Tonic Sol-fa, 1d.) ~~ 
After many a dusty mile. (Tonic Sol-fa, 2d.) 
It’soh! to bea wild wind. (Tonic Sol- - 1d.) 
Feasting I watch. (Tonic Sol-fa, 2d.) .. 


CHORUSES. 
THE CHALLENGE OF THOR (‘King Olaf’’). 
(Tonic Sol-fa, 2d.) . 
String Parts, 2s. ; 
THE WRAITH OF ODIN qs King Olaf’’). 
(Tonic Sol-fa, 2d.) String Parts, 2s. 6d ; Wind Parts, &c., and 
Full Score, MS. 
AS TORRENTS IN SUMMER (“King Olaf”). 
(Tonic Sol-fa, 1d.) Sed ? 
IT COMES FROM THE MISTY AGES 
(‘‘ Banner of St. George’’) (Tonic Sol-fa, 2d.) 
String Parts, 2s. ; Wind Parts, &c., 7s. 3d. ; 


BRITONS, ALERT! (‘‘ Caractacus ’’ 
LITANY (‘' The Dream of cue”) 
BE MERCIFUL, BE GRACIOUS, 


(‘‘The Dream of Gerontius’’) 


GO FORTH UPON THY JOURNEY (‘ The 


Dream of Gerontius’’) 


PRAISE TO THE HOLIEST IN ‘THE HEIGHT 


T.T.B.B. 


WPwn 


LORD 


S.A.S.S.A.A. (‘‘ The Dream of Gerontius’’) ... ae ae 
SOPTLY AND GENTLY, DEARLY 


RANSOMED SOUL (Finale from ‘‘The Dream of 
Gerontius"’) . ; ae wa exe ae te on 
GOD SAVE THE KING. Arranged for ‘toe. 
Chorus, Orchestra, and Military Band (ad lib. ) 
Tonic Sol- fa, 1d. ; Full Score, 2s. 6d.; String Parts, Is. 3d.: 


Wind Parts, &e. , 48. 3d.; Organ, 6d. 
SONGS 
IN MOONLIG HT (arranged from the Saeepugean 
in the Concert- eins ‘In the South,’’ Op. 50) ___... 
In G, F, and E flat.) 
THE SWORD SONG (‘‘ Caractacus”’). 
Baritone .. rom See ae a ore 
THE ANGEL’S SONG: “* My work is done”’ 
(‘‘Gerontius'’). For Mezzo-Soprano .. 
THERE ARE SEVEN THAT PULL» THE 
THREAD (‘‘Grania and Diarmid”’) ... 





For 


LIMITED 


AND 
NOVELLO, EWER AND CO., NEW YORK. 


‘Wind Parts, &c., and Full Score, MS. 


Full Score, MS. 


w 


oa 
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Just Published. 


roms tumen sere eaen rsa, | MUSIC LOAN EXHIBITION | 


me | WWORSHIPFUL COMPANY OF 
WITCH’S DAUGHTER) MUSICIANS, 
| 


A CANTATA 





UNDER THE PATRONAGE OF 





FOR SOPRANO AND BARITONE SOLI, CHORUS, AND | HIS MAJESTY THE KING, 
sivscninaiaaeiiaul HER MAJESTY THE QUEEN, 
ADAPTED FROM AND 
JOHN GREENLEAF WHITTIER isi adie aeiaihiaatiad, 
siggy vanes THE PRINCE AND PRINCESS OF WALES. 
A. C. MACKENZIE. 
(Op. 66.) | SIR HOMEWOOD CRAWFORD, 


| Chairman of the Exhibition Committee, 
| MR. ARTHUR F. HILL, F.S.A., ano MR.J.F. R. STAINER, M.A., 
Hon. Secretaries, 


THE PIANOFORTE ARRANGEMENT 15\ 
W. H. BELL. 


Price Three Shillings and Sixpence. | AN ILLUSTRATED CATALOGUE 


Paper Boards, 4s. Cloth, gilt, 5s. 





|is in course of preparation, and will be printed and 
| published by Messrs. NovELLo anD Co,, to whom 
| Subscribers’ names should be sent. 
| 


London: NovELLo anp Company, Limited. 


i . Misi — e PRICE ONE GUINEA NET. 
M ALE V OICE CHAN I -BOOK 1, Berners Street, W. 
A COLLECTION OF Just Published. 





taoarreo to tae noox ress. PROGRESSIVE STUDIES 


Price Three Shillings. FOR THE PIANOFORTE 


In Cloth, 4s. 
— EDITED BY 


London: NovELLo AND Company, Limited. F RA N KLI N TAYLOR. 


Just Published. 





~ Book 54. 
ve WRIST STUDIES 
MORNING AND EVENING | (HANDGELENKSUBUNGEN) 


SERVICE ARNOLD KRUG. 





TOGETHER WITH THE (Op.:tr0; 1.) 
—_ — a : : : Pri Shilling net. 
OFFICE FOR THE HOLY COMMUNION encase tatconlii 
SET TO MUSIC IN THE KEY OF D Book 55. 


BY EXERCISES 
> + SATE FOR 
E. H. THORNE | FACILITATING INDEPENDENCE or THE FINGERS 








Dries One Ghilltag eed Biapence (Ubungen fiir die Selbstandigkeit der Finger) 
Or, separately :— = uty - Ps 
No. 1. Te Deum Laudamus bce ate pan os 4a. ARN OLD KRU G. 
», 2. Benedictus ... ee Bp mie os is 
», 3. Kyrie Eleison. 4. Gloria Tibi. 5. Credo. a tthe Md 
6. Sursum Corda. 7. Sanctus. 8. Gloria Price One Shilling net. 
in Excelsis ae ae Ane ee Joe Os : : 
»» 9. Magnificat. 10. Nunc dimittis Js ees as Book 56. 
Londen: NovetiLo anp Company, Limited. PRELI M I NARY STU DIES 
Just Published. IN PLAYING POLYPHONIC MUSIC 





a (Voribungen fiir das polyphone Spiel) 
ABIDE WITH ME By 
AN EVENING ANTHEM ARNOLD KRUG. 


FOR SOPRANO AND TENOR SOLI, UNACCOMPANIED (Op. 110. II.) 
DUET (S.A.), AND FULL CHORUS (S.A.T.B.) Price One Shilling net. 


ALFRED J. GENTRY. 


‘* A dignified and impressive setting of the familiar inspiring lines."'— 


London: NovELLo AnD Company, Limited. 


IN THE SPRING 





Bristol Mercury, July 13, 1904. FOR 

‘* The duet for soprano and alto is particularly pleasing.’'"—A berdeen ‘ VIOLIN AND PIANOFORTE 
Journal, July 18, 1904. ie 

‘* The last chorus is a good finish toa charming anthem.""—Christian poe ct ek 


Million, July 29, 1904. JOHN B. WES. 
Price Threepence. . wea 

Price Two Shillings net. 

London: Novetto anv Company, Limited. 

New York: NovELLo, Ewer anp Co. j London: NovELLo AND Company, Limited. 
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PRODUCED AT THE GLOUCESTER MUSICAL FESTIVAL, SEPTEMBER 7, 1904. 





HE LOVE THA! CASIeTE 


OUT 


SINFONI 


FEAR 


A SACRA 


FOR CONTRALTO AND BASS SOLI, SEMI-CHORUS, CHORUS, AND 


ORCH 


ESTRA 


BY 


C. HUBERT 


H. PARRY 





VOCAE SCORE, PRICE TWO 


Full Score and Wind Parts, MS. 


SHILLINGS AND SIXPENCE. 
String Parts (/n the Press). 


THE TIMES. 

The composer is always happy in his choice of subjects, and the 
words, when not taken from the Bible, are always vigorous, straight- 
forward, and marked by a literary sense and such ‘individu. ility as 
make it inevitable to guess that the composer is his own librettist. arr 
“The Love that Casteth out Fear’’ is styled a ** sinfonia sacra,'’ and 
may perhaps be described as a meditation on Divine love, as con- 
trasted with the vanity of human life, and illustrated in the lives of 
Moses, David, and St. Peter. The music set to this poem is of 
Sir Hubert Parry’s very best ; the themes which stand in the prelude 
for Fear and Love are finely contrasted, and developed with the 
utmost skill; the parts for the mystic semi chorus are always solemn 
and simple in form, and both solo parts are grateful to the singers 
and pre-eminently expressive, while the composer’s mastery of 
accentuation is as clear in this as in anything he has written. The 


full choruses are splendidly worked, and that which closes the first | 
part, ‘* He is full of compassion,’ &c., and the shorter numbers for | 


full choir in the second part are masterly in conception and design 
The work, conducted by the composer, made a_ profound | 
impression. 
DAILY TELEGRAPH. 

Sir Hubert’s previous compositions have been for the most part 
works of action, but in his new creation, ‘‘ The Love that Casteth out 
Fear,”’ he is reflective and didactic. There is no dramatic character, 
and hardly a situation suggestive of drama here. Thus we have a 
yreat change—a change, as I think, for the better—re sulting ina work 
which must be counted among the best from the composer's pen. 
There is much of interest in the working out of the scheme, pi articu- 
larly in the employment of a semi-chorus, which, hidden from the 
view of the audience, takes, so to speak, the higher ground in the 
argument, now uttering the Divine words and always enforcing the 
lesson suggested in the title of the work. The full chorus stands on a 
lower plane, representing the human-side of the great question with 
its hopes and fears. . . . Without disparaging the value of the solos 
and the orchestral part, it mi iy justly be said that Sir Hubert Parry 
has lavished the best of his skill upon the music of the unseen chorus, 
much of which is of rare beauty and charm. But all the concerted 
sections are in the composer’s best manner. They areeminently sane 
in thought and expression; they are well developed and free from 
any form of exaggeration or forced effect, while by no means con- 
ventional. As a matter of fact, these choruses may be taken as 
a model for the oratorio of the immediate future, when the didactic 
rather than the dramatic form is employed. ... ‘The Love that 
Casteth out Fear’’ is a notable addition to the treasures of English 
music, 

MORNING POST. 

The special charm of the work does not lie, however, so much in 
any skill which is displayed as in the general outward simplicity of 
the music and its appropriateness to the words. There is pathos 
and dignity in what may be termed the ‘‘ Moses" solo, and very 
distinctive in style is the soft pastoral music in the accompaniment of 
the ‘‘David’’ solo; the composer in each case has found the right 
atmosphere. The second part is the more powerful. No one but an 
experienced composer could have treated the scene of Peter's denial 
in so unpretentious yet impressive a manner. The chorus, ‘* There is | 
none righteous,’’ contains noble writing, while the pianissimo passage 
Senne at the words‘: There is no fear in love”’ is chaste and 
solemn. 


DAILY CHRONICLE. 


The most brilliant section is undoubtedly the musical picture 
illustrating, in subdued tonal effects, the betrayal of the Saviour by 
Peter. This held the undivided attention of the congregation 
yesterday, and, judging from comments subsequently heard, was the 
most attractive, as it was the most dramatic, portion of the work. 


STANDARD. 
Sir Hubert Parry has contributed many fine choral works to the 
Festival scheme of the Three Choirs, but nothing so uplifting, illumi- 
nating, and noble jas the sinfonia sacra, entitled ‘“*The Love that 
Casteth out Fear.’ 
full of subtleties, and is elaborately scored. It is, indeed, a work of 
delicate and deep thought, dealing with the great unseen influence of 
lite ina most masterly manner. Its chief characteristic, however, is 
its sustained loftiness and dignity, and by this it must be hailed as a 


masterpiece. 
GUARDIAN. 

Sir Hubert Parry has never risen more triumphantly to the height 
of hisargument. The glory of the work lies rather in the perfect 
appropriateness of its style, in the austere and solemn reverence that 
pervades the whole, than in any individual passages of eminent 
beauty. . . . This is how the work opens; after a short instrumental 
prelude, the sorrowful Divine appeal, ‘‘O My people, what have I 
done to thee? Wherein have | wearied thee?”’ is softly breathed 
forth in solemn, sustained harmonies, and no one who heard it will 
forget the thrilling power of these simple chords, sounding, as it 
seemed, straight from heaven itself. The most elaborate choral 
writing is reserved for the final number of the w ork, and it is marked 
by all the breadth and massive power and dignity which characterise 
Sir Hubert Parry at his best... . / All music lovers will hope that this 
masterpiece will soon be brought to a second hearing. 

OBSERVER. 

The music by which the composer enhances this sublimely beautiful 
theme is of a sort that, in the estimation of all who realise the power 
of the art as an emotional language, must assuredly place him among 
the greatest masters. Here is music that purifies, elevates and 
strengthens all who have ears to hear. It comes from the heart, and 
so goes to the heart. It is sincere and wonderfully simple, and its 
tenderness at times is such that appreciation is constrained to seek 
relief in tears. Furthermore the oratorio is technically the greatest 
thing Sir Hubert has yet done, for the reason that in it the “art that 
| conceals art’’ is exhibited to the full. There is no display of contra- 
puntal skill for its own sake—everything is made subservient to the 
great central purpose of the work; praise of the ‘‘one thing that 
availeth—Love."’ Sir Hubert Parry is not only a great musician—he 
| is a great poet and a great teacher. 


YORKSHIRE POST. 
“The Love that Casteth out Fear"’ is essentially an earnest work, 
written by a man who is in profound earnest.... It is a lofty 
| subject—the idea that while human effort must always be impe rfect, 
love, as the one thing that availeth, can supply all deficiencies, and 
| will prevail in the end. The admirable poem which he has 
himself compiled and in part originated, is, indeed, a model libretto, 
, and though one would be sorry to see the field of music narrowed, it 
; seems to represent the highest type of subject for musical treatment. 
. Accordingly one is not surprised to find that it is laid out so as to 
form a congruous and well-proportioned whole. The mystic semi- 
chorus is alternated and contrasted with the full chorus in discussing 
| the relations of man to God, and in attempting to find an answer to 
| the questions, ‘* What is man?” and ** Whatis love?"’... Lhavedwelt 
| upon the nature of this libretto since it seems to me as near perfection 
| as one can desire, It is treated with earnestness and power, and the 
| work leaves behind it a remarkable sense of coherence and complete- 
| ness. 











BIRMINGHAM GAZETTE. 

T a“ eftect of the unseen choir singing the words ‘‘O My people, what 
have I done to thee?" which has its continuation in the orchestra, is 
very poetical, and everywhere, indeed, the music has a deep religious 

| impressiveness. 





YOVELLO A 





Lonpon: 


ND COMPANY, LimitTEpD 


AND 
NOVELLO, EWER, AND CO., NEW YORK. 


It need scarcely be added that the music is 
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PRODUCED AT THE CARDIFF FESTIVAL, SEPTEMBER, 1904. 


JOHN GILPIN 


BALLAD 
FOR CHORUS AND ORCHESTRA 
PoEM By COWPER 


THE MUSIC COMPOSED BY 


FREDERIC H. COWEN. 


Price Two Shillings. Tonic Sol-fa, One Shilling. 
THE TIMES. 

In many respects Dr. Cowen has accomplished much in 
this ‘‘trifle.” The ballad occupies but twenty short minutes 
in performance. His humour, it is true, is often of a very 
obvious kind; but it may be that in a work like this, 
evidently intended for small choral societies, for which it is 
admirably adapted, a certain amount of obviousness must be 
arrived at. . . . In short, the ballad is a very good example 
of what such ballads are expected to be, not too long, not 
too extortionate in the demands it makes on either chorus or 
orchestra—or, for that matter, on the hearer. It is, as we 
said, often rather obvious, generally rather boisterous, and 
is a rollicking, galloping (as the programme-book suggests) 
jeu Mesprit. 
DAILY TELEGRAPH. 

His music is, in its way, as humorous as the words, and I 
cannot sufficiently praise the fesse with which he has 
surmounted certain very obvious difficulties due to the 
unchanged rhythm of the ballad, and the unavoidable need 
to suggest without monotony the beat of the horse’s hoofs. 
The orchestration is as brilliant and fanciful as any- 
body can desire. It ‘‘keeps the game alive” in most 
strenuous fashion, and to it is largely due the fact that there 
is not a dull bar in the work. 

MORNING POST. 

The success of his new work was never for a moment in 
doubt. . . . The work is wonderfully graphic ; it abounds in 
amusing details and pursues its course brilliantly without 
flagging. It all goes with a snap. . . . There can be no doubt 
that ‘* John Gilpin” is destined to become widely popular. 

STANDARD. 


The humour of the amusing ballad has been very happily 
caught, and its most diverting situations are illustrated with 


a directness and point that considerably increase _ their 
comicality. 
Lonpon: NOVELLO AND COMPANY, LimirTep. 


COMPOSITIONS 


BY 
T. MEE PATTISON. 

1 Staff. Sol-fa. 

CANTATAS. ae ee 

The Ancient Mariner .. ie er we @ 6G o G 
Do. do. (Choruses only) aa pe we ES 
The Lay of the Last Minstrel és sce a «oo 2 6 
Do. do. (Choruses only) “~ one a =e 

May Day ie aes ia aan ce o 6 

The idieacles of Christ (Sacred) us ioe we wa 2. “GG 

ANTHEMS, &c. 

All Thy works praise Thee (Harvest)... oon oe O 3 o 1 
Thou visitest the earth (Harvest) . pee «a & 3 
I know that my Redeemer liveth (Easter) re we @ 3 
There were shepherds (Christmas) nae ae ia O42 
Thirteen Offertory Sentences Wi ake as a 4 
Six Kyries - re ome iin o« @F 
Te Sinan laudamus (in F) <a es ‘as ee @ 3 


ORIGINAL ORGAN COMPOSITIONS. 
Fifteen Introductory and Concluding Voluntaries_... as 3 6 
Five Concluding Voluntaries res BER ‘ai Pm 1 6 
London: NOVELLO AND Company, " Limited. 


SIR ARTHUR SULLIVAN 


HIS LIFE AND MUSIC 
By W. B. FINDON. 
With Portrait and Diagram, 3s. 6d. net. 
Now ready at all book and musicsellers. 

This book is written ‘entirely from the musical point of view, the 
biographical incidents being those which influenced the composer's 
musical progression. As a text-book for musical aspirants, no more 
valuable biography has ever been given to the public. 


PRODUCED AT THE GLOUCESTER MUSICAL FEsTIVAL, 


SEPTEMBER 4, 1904. 


A SONG OF ZION 


CHORUS AND ORCHESTRA 


BY 


JOHN E. WEST. 


VocaL Score, PrRicE ONE SHILLING. 
Full Score and Wind Parts, MS. 
String Parts (in the Press). 


STANDARD. 

The composer has selected for his text verses 8, 9, 14, and 15 from 
Psalm cxxxii., and laid therm out for chorus and orchestra with his 
usual keen perception of what is appropriate and effective. There 
are few devices to secure contrast and impressiveness of which Mr. 
West would appear to be ignorant, and he has made excellent use of 
his knowledge in the present instance. The orchestral portion, in 
particular, has manifestly been written with loving care, and the com- 
poser may be congratulated on the success of his effort. 


DAILY NEWS. 

It is a vigorous setting of music to verses taken from the 132nd Psalm. 
The rendering given to-day left nothing to be desired. The cantata 
contains no solo part, but derives its eftects from its originality, skilful 
orchestration, and the variety of its movements. Of the three 
movements, the first and third will be the most acceptable, opening 
with a bold appeal to Divine activity, and closing with a melodious 
and peaceful ‘* This shall be my rest for ever.” 


PALL MALL GAZETTE. 
An anthem, ‘‘ specially composed for this Festival’ by Mr. John E. 
West, ‘‘ A Song of Zion,” in a musical thought beautiful in its original 
conception and in its final form . . . completed the day’s work. 


YORKSHIRE POST. 

Mr. John E. West has given his work some of the brilliance of an 
Oriental pageant, which must account for rather less of the reserve 
we are accustomed to in sacred music. The clash of cymbals and 
the boom of the big drum are much in evidence, and there is a 
glitter and luxuriance about the music quite in keeping with this idea. 
It is, however, by no means all noise, but effective and musical. 


MANCHESTER GUARDIAN. 

One notes the influence of Sir Edward Elgar in the unusual 
animation of the instrumental figures. But, notwithstanding the 
slight twentieth century flavouring suggested in various supe rficial 
ways, the composer shows himself essentially a conservative of the 
Anglican Cathedral service school. 


BIRMINGHAM DAILY POST. 

Mr. John E. West's anthem, ‘‘ A Song of Zion,"’ is an exceedingly 
able work. The sccring is brilliant, and with suggestions of Oriental 
colouring in the use of the percussion, the loud cymbals of the 
Royal Psalmist being conspicuous. Mr. West’s composition is 
much more than an occasional piece; it ought to be heard again, 
and assuredly will be, for it is far too good to be Jaid aside after 
to-day’s performance. 


BIRMINGHAM GAZETTE. 

Mr. John E. West is one of the finest of our British composers, and 
his work written for the Gloucester Meeting of three years ago 
certainly gave him a wider reputation. But I am of opinion that his 
merit is by no means recognised to the measure of his desert. His 
contribution to the Festival to- day accentuates this opinion ; ‘‘ A Song 
of Zion,’’ for chorus and orchestra, is certainly worthy of Festival 
honours. Throughout the entire work is displayed a consummate 
musicianship combined with dramatic feeling, and an agreeable 
lucidity standing in pleasant contrast with the laboured muddiness 
which some modern composers substitute for inspiration. 

LIMITED. 


Lonpon: NOVELLO AND COMPANY, 


To keep your music clean you want 
s5IC COVERS. Suitable for 


US 
M ‘eS Sonas, &c., and FrstivaL Books. 
Send P.O. for 1s. for a specimen parcel to :— 


ANTHEMS, 





J. Nisset anp Co., London. 


Garwoop, Muppian & Co., Ltd., 91, Queen Victoria Street, E.C. 








680 THE MUSICAL 





TIMES.—Ocroser 1, 1904. 





JUST PUBLISHED. 


BEETHOVEN SONATAS 
PIANOFORTE 


WITH CRITICAL AND EXPLANATORY ANNOTATIONS 
AND FINGERING BY 


EUGEN D’ALBERT. 





TExT: ENGiiIsH, GERMAN, AND FRENCH. 


EDITION IN SINGLE NUMBERS. 


NO. NET Ss. d. 
Tr. n>? minor (Op. 2, No. 1) Io 
2. » in A (Op. 2, No. 2). oe 
3 » in C (Op. 2, No. 3).. 1 6 
4. » in E flat (Op. 7) ; r6 
<. »» in C minor (Op. 10, No. 1) Io 
6. », in F (Op. 10, No. 2) ‘ Io 
rE »» in D (Op. 10, No. 3) Io 
8. in C minor (Qp. 13) “ Sonate pathétique’ Io 
9: » in E (Op. 14, No. 1) Io 
10. » in G (Op. 14, No. 2) ro 
II. » in B flat (Op. 22) .. 1 6 
12. » inA flat (Op. 26) ; to 
13. » inE flat (Op. 27, No.1) . he oe ro 
14. eS in C sharp minor (Op. 27, ‘No. 2) ‘ ‘Moonlight"’ 1 0 
15. », in D (Op. 28) ‘ ‘ Pastorale"’ pies pan sid Io 
16. + in G (Op. 31, No. 2) r 6 
17 », in D minor (Op. 31, No. 3) ro 
18. » in E flat (Op. 31, "No. Bitass i 0 
19. ,, in G minor (Op. 49, No. 1) 0 9 
20 . in G (Op. 49, No. 2) 09 
21 5 «640 C (Op... §3) * ‘Waldstein ” 20 
2. » in F (Op. 54) ‘ ie iat I 0 
7s. », in F minor (Op. 57) ““ Appassionata si 20 
24. ‘ in F sharp (Op. ” oe ae Io 
25. ; in G (Op. 79) as be ro 
26. »  inE flat (Op. 81a) © ‘Les Adieux I 0 
27. », in E minor (Op. go) ro 
28. »» in A (Op. ror) Zi ie i ©o 
29. », in B flat (Op. 136) fiir das ‘Hammerklavier ia 3 0 
30. », in E (Op. 109) “ i 6 
31. »» in A flat (Op. 110) ... 1 6 
32. ‘ in C minor (Op. 111) 1 6 


EDITION_IN THREE VOLUMES. 
Vol. I. Sonatas Nos. to12. Vol.II. Sonatas Nos. 13 to 22. 
Vol. III. Sonatas Nos. 23 to 32. 
Price, in Paper Cover, each Volume, net, 7s. 


Price, bound in Cloth, each Volume, net, ros. 6d. 





Copyright for the British Empire by ALrrED LenGnick, London. 


PRESS NOTICE. 

‘Eugen d’Albert, whose performances of classical pianoforte music 
may be called typical, has prepared a critically revised and instructive 
edition of Ludwig van Beethoven's Sonatas for the Pianoforte. It 
is of the greatest interest to follow one of the most eminent artists 
of our time in his progress through Beethoven's compositions. In 
contrast with many others with the same aim—his precursors in this 
field of work—Eugen d‘Albert has been on the whole sparing with 
his notes and explanations on purely practical as well as musical 
details. But the player in a state of de -velopm« snt will find abundance 
of help provided ; while the accomplished artist is unimpeded, freely 
to unfold his individuality. The editor's utterances—given as foot 
notes—always hit the mark with reference to the performance, and 
ate, with all their brevity, of admirable exactness and precision of 
expression. They are original, and reveal the mind of a real artist. 
d'Albert, apart from his keenly-thought-out fingering, having given 
many dynamic and agogic hints, this excellent edition is highly to be 
recommended for teaching purposes. The ‘New Testament of Piano- 
forte Music,’ as Beethoven's Sonata as are called, in contradistinction 
to Bach's ‘48 Preludes and Fugues,’ has but rarely found an inter- 
pretation commanding approbation for every detail like the present 
one by Eugen d'Albert."’—Musikalisches Wochenhlatt. 


ALFRED LENGNICK, 53, BerNers St., Loxpox, W. | 


NOVELLO'S 
TONIC SOL-FA EDITION 


MENDELSSOHN’S 


HYMN OF PRAISE 


TRANSLATED BY 
| W. G. McNAUGHT 
WITH HISTORICAL NOTES BY 


F. G. EDWARDS. 
PRICE SIXPENCE. 


London: NovELLo AND Company, Limited. 


In the Press.—Ready in October. 





To GE PERFORMED BY THE BIRMINGHAM FESTIVAL CHORAL SOCIETY, 


April 6, 1905. 
rd a & a! \ 7 

KING CONOR 

BALLAD 
(FOUNDED ON AN OLD IRISH LEGEND) 
RY 
T. D. SULLIVAN 
SuT TO MUSIC FOR 
BARITONE SOLO, CHORUS, AND ORCHESTRA 
JOSEPH H. ADAMS 
(Op. 21). 


Price Two Shillings. 
London: NovELLo AND Company, Limited. 


EETHOVEN’S PIANOFORTE SONATAS. 
Phrased and Fingered by G. Buonamict, with Historical Notes, 
Portrait, &c. Augener’s Edition, No. 804§a, b, c. 
3 Vols., each net, 4s.; or, handsomely bound, each net, 6s. 


AUGENER « Co., 199, Regent St., and 22, Newgate St. 
4+ BENEZER PROUT’S WORKS ON MUSIC. 


~ Bound in cloth. NET. 
HARMONY: Its Theory and Practice. Newly revised and s. d. 


largely re-written. Eighteenth Edition 5 0 
ANALYTICAL KEY to the Exercises in the same oF 3 0 
COUNTERPOINT : Strict and Free. Eighth Edition on 
DOUBLE COUNTERPOINT anp CANON. Third Edition 5 0 
FUGUE. Fourth Edition Se 5 0 
FUGAL ANALYSIS. Third Edition ... ram va «- 5 0 
MUSICAL FORM. Fifth Edition : 50 
APPLIED FORMS. Fourth Edition poe ee uw 5 8 
THE ORCHESTRA. Two Vols. ww. €ach § O 

Vol. I.—‘' The Technique of the Instruments.’ ’ Third Edition. 


Vol. II.—‘‘ Orchestral Combination.’’ Second Edition. 
_At iENER & Co., 199, Regent St., and 22, Newgate St. 


OCAL EXAMINATIONS i in MUSIC, 1905. —The 

Pianoforte Works selected by the Associated Board of the Royal 

Academy of Music and Royal College of Music form 11 One Shilling 
Vols. of the Augener Edition. 


A.—Local Centre Examinations. 
Intermediate Grade.—List A, B, and C, each net, rs. 
Advanced Grade.—List A, B, and C, each net, Is. 

B.—School Examinations. 
Elementary.—List A, B, C, complete, net, 1s. 
Lower Division.—List A, B, C, complete, net, Is, 
Higher Division.—List ix B, and C, each net, 1s. 


AUGENER & Co., 199, Regent St., and 22, Newgate St 
NEW ANTHEMS BY 
ERNEST EDWIN MITCHELL. 


JESU, THE VERY THOUGHT OF THEE. For 
r. Solo, s.s.a.A. Quartet or Semi-Chorus, and Chorus (s.a.1.1:.). 


SUN OF MY SOUL. Fors. Solo, B. (or Contr.) Solo, 


and Chorus (S.A.T.B.). 





With Organ Accompaniment. Price Threepence each. 


London: NoveLto anp Company, Limited. 
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The Associated Board Examinations, 1905. 
NOVELLO’S EDITIONS. 





PIANOFORTE. 


NET. 
LOCAL CENTRE.—INTERMEDIATE GRADE. s. d. 
CRAMER. Aion ta No. 66(Peters, Neiabanedign aman 
Book 22) . ae EO 
Bacu. —Courante in C minor, “from Suite. Francaise, "No. 2 
(Novello’s Pianoforte Albums, No. 2) I Oo 
Czerny.—In D flat, Op. 636, No. 18 (F ranklin Taylor’ s Studies, 
Book 11) I oO 
Mozart.—Adagio, First. Moveme nt, “from: “Sonata in E flat 
(Zimmermann, No. 4) sa Poa etl 
MENDELSSOHN.—Andante con moto in D, Op. 7 72, “No Io 
Czerny.—In G, Op. 299, No. 18 (Franklin Taylor's s Studies, 
Book 10) Io 


BacH. —Allemande in E flat, from Suite F rancaise * “No. 4 ee 


Mozart.—Sonata in B flat, First Movement _— sea No. 4), 


(Zimmermann, No. 13) * ‘ im S 


HanpEL.—Fughette in C, No. 6 (Peters, 4D) I 

Czerny.—In D minor, Op. 740, No. 37 (Franklin Taylor's s 
Studies, Book 15) I 

MENDELSSOHN. iad Ohne Worte in E ‘flat, Op. 7 ‘No. 1 


(No. 31). = « © 
2 


neueinae SKY ay alse i in ‘A flat, Op. 40, No. 8 
LOCAL CENTRE.—ADVANCED GRADE. 
Bacu.—Fugue in C minor. 


CLteEMENTI.—In D, No. 87 of Gradus (Peters, 147c, Vol. 3) 


(Franklin Taylor’ s Studie *s, Book 22) .. I 
BEETHOVEN.—Sonata in C minor, Op. 10, No. 1, First Move- 
ment is i as 463 “x 2 
SCHUMANN. —Novelette in F, Op. ai, ‘No. E re ise we Jt 
BacuH.—Fugue in G, No. 15 of Book 2 (Peters, 18 ) 2 
STEIRELT.—In F minor, Op. 78, No. 24 (Franklin Taylor's 
Studies, Book 15)... I 
BFETHOVEN.—Sonata in A, Op. 2, No. 2, First Movement. 2 
Czerny.—In A minor, Op. 740, No. V7 (Franklin Taylor's 
Studies, Book 4) c ae 
Bacu.—Fugue in F sharp, No. 3 of Book I ‘(Pete rs, IA) a 
BEETHOVEN. ie ae eee from Sonata in G, Op. 14, No.2 2 2 


SCHOOL EXAMINATIONS —ELEMENTARY. 
ALoys SCHMITT. Divina Exercises (as far as No. 20), 


(Peters) ° 
Czerny —In C, Op. 139 ‘No. 70 (Franklin Taylor's Studies, 

Book 5) . I 
Bertint.—In ‘G; Op. 100, “No. 3 (F ranklin Taylor’ s Studie: 'S, 

Book 5) a 3 


P 
SCHOOL EXAMINATIONS.—LOWER DIVISION. 
ALoys ScHMITT.—Preparatory Exercises (as far as No. 33). 


(Peters) ‘ o 


Mozart.—Allegro Finale, from Sonata in C > (Peters sci ‘No. 16), 


(Zimmermann, No. 1) 2 
HanDEL.—F ughette i in C, No. I (Pe te rs ,4b). I 
HANDEL.—Gigue in G, from Suite, No. 14 (Nove o's Pianoforte 

Albums, No. 6) I 
SCHUBERT. Allegretto i in ce minor, from Suppleme nt ‘(Pete rs, 

718) (Novello’s Pianoforte Albums, No. 51 I 

SCHOOL EXAMINATIONS. . HIGHE R DIVISION. 
Bacu.—Invention in two parts, No. 11, in G minor I 
Duvernoy.—In C, Op. 120, No. 13 (Franklin Taylor's Studie S, 

Book 18) ve ox 2 
SCHUMANN. —Schlummerlied, Op. 124, } No. 16 : I 
Bacu.—Gigue in B minor, from Suite Francaise, No. 3 i 
Haypn.—Sonata in D, First Movement rs 73h No. oD . 3 
KyeruLF.—Fruhlingslied in F te I 


ORGAN. 
LOCAL CENTRE.—INTERMEDIATE GRADE. 
Best.—Art of Organ Playing, Part 2, Nos. 100-202 and 204 


GuILMANT.—Sonata 3 in C minor, First and Second ie I 3 
8, Preludium Pastorale ... 4 


STAINER.—12 Pieces for Organ, No. 
LOCAL CENTRE.—ADVANCED GRADE. 

Bacu.—Vol. v., Nos. 16, 30 and 31 (Peters’ Edition) A 
RHEINBERGER. "Son: ata No. 1 in C minor. First Movement 
Satnt-SaENs.—Fantasie in E flat, _— Movement 
Wes ey, S. S.—Andante in E mino 

SCHOOL EXAMINATIONS. -LOWER DIVISION. 
Sratner.—Organ Primer, Nos. 15, 16, 20, 35 and 36... 
STAINER.—Organ Primer, Nos. 59, 62 and 84 
Smart.—Original Compositions, No. 13, Ev ening Prayer 
STAINER. —Organ Primer, No. 120, Allegretto F 

SCHOOL EXAMIN ATIONS.—HIGHER DIV ISION. 
Best.—Art of Organ Playing, Part 2, Nos. 82, 84 and 85 - 
Gapre.—Three Pieces for Organ, No. 2, Allegretto 
StTaineErR.—Organ Primer, No. 122, Fantasia 


VIOLIN. 


AS REQUIRED FOR THE FIVE DIFFERENT G RADES. 


Junior Viottnist. Book xiv.—Scales and Arpeggi(with various 
Owings) +. complete 1 
LOCAL CENTRE. —INTERMEDIATE GRADE. 


Bacu.—Sonata for Piano and Violin in E flat (Peters, 234)... 2 


LOCAL CENTRE.—ADVANCED GRADE. 
i —Sonata in A major, for Piano and Violin Le 24, 


A Modern School for the Violin).. “ 2 


No. 2 of Book 1 (Peters, 1a) 2 


NwWnNwW 


NNNN 


NON 


9 


VIOLONCELLO. 
LOCAL CENTRE. —INTERMEDIATE GRADE. 
Van Goens.—" Elegie "’ - ‘bie 
Daviporr.—‘‘ Romance sans paroles" 
LOCAL pepipoes —ADVANCED GRADE. 
DotzavErR.—Nos. 18, and 30, from Etuden fiir Violoncello, 
Book 1 (Peters pba nae 
SCHOOL EX: AMINATIONS. _E LEMENTARY. 
Do_METSCcH.—No. 2, from ‘‘Ten Pieces”’ 
SCHOOL EXAMINATIONS. —LOWE R ‘DIV ISION. 
DotmMETSCcH.—No. 3, —_ from Novello’s Violoncello 
Album, No. 20... ; 


SINGING. 


LOCAL CENTRE. 


SOPRANO. 
ConconE.—25 Lessons, Nos. 2, 15 and 22 ciaaaaal ” A. 
Randegger) ma 
MEZZO- SOPRANO 
ConconE.—50 Lessons, Nos. 10, 19, and 23 (Edited by A. 
Randegger)... 
Satnt-Sains.—Recit. and Air “O Love" 
Haypn.—Canzonet ‘‘My mother bids me bind finga hair,’ 
A major (Novello’s New Edition).. 
CONTRAL TO. 
PANSERON.—42 Melodic Vocal Exercises for 
Nos. 14, 22 and 29 (Edited by A. Randegger) .. 
Recit.—‘‘ See, she \ 
blushing turns 
her eyes’ 
Air—‘‘ Hymen, 
( haste! thy torch 
prepare ”’ 
TENOR. 
lo 
Recit., ‘‘ Ye people ee From the So 
rend your hearts”’ Music of } N lendels.- 
sohn's Elijah. "’ } 


Air, ‘‘If with ali} SO" 
your hearts ”’ A bl ~ 


(Samson and Delila) 
‘in 


Contralto, 


From 12 Songs for Contralto ) 
from Handel's Oratorios 


HANnDEL.— - 
(Edited by A. Randegger) } 


MENDELSSOHN.— 


R. Strauss.—‘‘ Pride of my heart'’ (‘‘Du meines Herzens 
Kronelein’’), in G flat, Op. 21, No. ; 
BARITONE. 


ConconE.—40 Lessons. Nos. 17, 21, and 37 one by A. 


Randegger) ‘5 i 
ee Recit., eer "Ti is Dioclesian’ s Nata Jay’ be : 
HANDEL. | Air, “Go, my faithful soldier, go’ j “Theodora” 


WAGNER. Weal: and Song, ‘‘O Star of Eve"’ (‘‘ Tannhauser’’) 
BASS. 
PANSERON.—42 Melodic Vocal Exercises for Bass, Nos. 6, 11, 
and 15 (Edited by A. Randegger)... ia 
SCHOOL EXAMINATIONS.— EL E MENTARY. 
SOPRANO 


PANSERON.—40 Vocal Exercises for Soprano, Part 1, Nos. 3 
and 4 (Edited by A. Randegger) ... poe 

MENDELSSOHN.—To the absent one (An die Entfernte) . 

MEZZO-SOPRANO. 

PANSERON.—40 Vocal Exercises for Soprano, Part I. Nos. 1 

and 6 (Edited by A. Randegger) ... ‘“e eed 
CONTRALTO. 
PANSERON.—-42 Vocal Exercises for Contralto, Part I., Nos. 3 


and 8 (Edited by A. Randegger) ... 
TENOR. 
PansERON.—40 Vocal Exercises for Tenor, Part I. 
8 (Edited by A. Randegger) P poe 
BARITONE AND BASS. 
PANSERON.—42 Vocal Exercises for Baritone or Bass. Nos. 2 
and 18, for Baritone; Nos. 1 and 9, for Bass. (Edited by 
A. Randegger 
SCHOOL EXAMIN ATIONS 


, Nos. 7 and 


SOPRANO. 
ConconeE.—50 Lessons, Nos. 6 and 7 (Edited by A. Randegger) 
HaAnpDEL.—" Angels ever bright and fair.’’ From 12 Songs for 


Soprano from Handel's Oratorios (Edited by A. Randegger) 
MEZZO-SOPRANO. 
BorpoGni.—24 Vocal Exercises for Mezzo- aint Nos. 6 
and g (Edited by A. Randegger) . ‘ : 
CONTR ALI ro. 
Concone.—4o Lessons for Contralto, Nos. 2 and 5 
A. Randegger)... J BPs ia as 
BARITONE. 


PANSERON.—42 Vocal Exercises for Baritone or sae Nos. 5 
and 10 (Edited by A. Randegger) Sa : sa 
BASS. 
PANSERON.—42 Vocal Exercises for Baritone or Bass, 
and 21 (Edited by A. Randegger) 7 = 


(Edited by 


Nos. 7 





LONDON: 


NOVELLO AND COMPANY, 


LIMITED. 


nN 


.—HIGHER DIVISION ONLY. 


ao 


6 


6 








682 





THE MUSICAL TIMES.—Octoper i, 1904. 





PRODUCED AT THE GLOUCESTER MUSICAL FESTIVAL, 
SEPTEMBER 6, 1904. 


A FESTIVAL HYMN 
FOR CHORUS AND ORGAN (AD LIB.) 
THE WORDS WRITTEN BY 
JEREMY TAYLOR 


C., LEE WILLIAMS. 


PrICE EIGHTPENCE. 


THE TIMES. 

The style is intentionally assimilated to that of the glorious period 
of the Elizabethan madrigalists, and it has been adopted with much 
success; indeed, the composer has not given the public anything of 
finer quality, of more sincere and solemn beauty, or greater technical 
skill. 


DAILY TELEGRAPH. 

Mr. Williams appears to have made special study of the composers, 
or some of them, who were Taylor’s contemporaries. The result is 
entirely happy, and has given to English sacred music an unaccom- 
panied motet worthy of comparison with anything by the old masters 
of our national sacred song. Mr. Williams has written in five parts, 
with a coda in eight parts. The work has considerable rhythmic 
freedom, and in this respect perhaps goes beyond the practice of the 
ancient masters; but the part-writing is throughout on the best model 
of the chosen period. The effect is therefore somewhat archaic, but 
everywhere the free movement of the parts and the massing 
of the harmonies keep the musical listener’s attention on the 
alert. There are climaxes of much power, and as great variety in 
treatment as the compass of the poem admits. The composcr even 
finds room for an impressive choral recitative (basses) on the words, 
‘*To-day almightiness grew weak; the word itself was mute and 
could not speak,"’ this being followed in capital contrast by a passage 
for female voices in three parts. So does variety run through the 
work, in which is comprised an amount of thought and varied 
expression not often met with within the same space. The motet, 
conducted by the composer, was effectively performed, and made its 
mark on the record of the Festival. 


STANDARD. 

This is a motet intended to be sung unaccompanied, as it was this 
evening, under the composer's direction. It is a setting of Jeremy 
Taylor's Festival Hymn beginning ‘‘ Awake, my soul, and come 
away.’’ The work opens with a jubilant chorus in five parts, followed 
by an effective choral recitative for the basses. At its impressive 
conclusion pianissimo the female voices enter in three parts, with 
excellent contrast. Subsequently the sopranos are silent, when the 
tenors and basses come in; and so the way is prepared for the full 
choir, with which a cleverly-contrived approach is made to the final 
climax, where the parts are extended to eight. From the above 
description it will be surmised that Mr. Williams has written a highly 
effective motet, and afforded his singers many opportunities for 
legitimate display of vocal skill. 

MORNING POST. 

The motet—which is unaccompanied—contains some solid and 
effective music, and under the direction of the composer, Mr. C. Lee 
Williams, the choir distinguished itself, and save for the fact that the 
performance was in a cathedral, there would have been an immediate 
demand for its repetition. 

PALL MALL GAZETTE. 

The music of the hymn is dignified, as befits such words as these: 
but it is wonderfully like, in spirit, the ideal Festival work which goes 
forward on its way without ever apparently changing. There is, 
however, a charm about unaccompanied music, when it is sung with 
delicacy and with intelligence, that is so peculiarly its own, that it has 
of course flourished, far more greenly than it does now, both in 
England and in many an innocent small town in Germany. 

OBSERVER. 

Mr. Williams's score is for voices unaccompanied—mostly in five 
parts, but with a Coda in eight; and the effects produced are alto- 
gether admirable in their strength and purity. The choir sang the 
work con amore, displaying a flexibility and a command of nuance 
that reached a far higher standard than anything attained in the 
forenoon. 

GUARDIAN. 

The composer with rare skill has caught much of the old-world 
freshness and directness of the poem; the part-writing is refreshingly 
pure and lucid throughout, and the hymn is worked up to a massive 
climax with admirable mastery of effect. 

YORKSHIRE POST. 

Mr. Williams has always shown himself to bea musicianly composer, 
gifted with a vein of fresh and pleasant vocal melody. One has some- 
times felt that his chief danger was lest his melodic gift should result 
in the achievement of the agreeable at the expense of earnestness and 
depth of expression, but in this case the assumption of an older style, 
which sits very naturally upon him, has obviated any suspicion of a 
lapse into prettiness, and to me at least this motet seems the most 
masculine thing he has done, besides being thoroughly vocal and 
effective. 


In the Press. 


CANTO POPOLARE 
(IN MOONLIGHT) 
FROM THE CONCERT-OVERTURE 
“IN THE SOUTH” 


COMPOSED BY 
EDWARD ELGAR. 
Arrangements for Pianoforte Solo, Violin and Pianoforte, Viola and 
Pianoforte, Violoncello and Pianoforte, and Clarinet and Pianoforte, 
Pric—e Two SHILLINGS EACH. 
London: NovELLo AND Company, Limited. 
SONATA IN E MINOR 


FOR THE PIANOFORTE 


COMPOSED BY 


JOHN B. McEWEN. 


Price Three Shillings and Sixpence net. 


London: NovELLo AND Company, Limited. 


Performed at the Elgar Festival, Royal Opera, Covent Garden, 
March 16, 1904. 


FROISSART 


CONCERT-OVERTURE FOR ORCHESTRA 
COMPOSED BY 
EDWARD ELGAR. 
(Op. 19.) 
Full Score, 7s. 6d.; String Parts, 4s. 6d.; Wind Parts, gs. 


PIANOFORTE ARRANGEMENT BY 
JOHN E. WEST. 


Price Two Shillings and Sixpence net. 


London: NOVELLO AND Company, Limited. 


Just Published. 


THREE PIECES FOR 
CHILDREN 


FOR THE PIANOFORTE 


1. DOLLY'S LULLABY. 2. A RAINY DAY. 
3. SWING SONG. 


COMPOSED BY 


HUBERT G. OKE. 
Price Two Shillings net. 


London: NOvELLO AND Company, Limited. 


Just Published. With 22 Illustrations. 8vo. 7s. 6d. 


THE ACT OF TOUCH 
IN ALL ITS DIVERSITY 
AN ANALYSIS AND SYNTHESIS OF 


PIANOFORTE TONE-PRODUCTION 

by TOBIAS MATTHAY, 

Fellow, Professor, and Examiner of the Royal Academy of Music, 
London, &c. 

Part I.—INnTROopucTORyY. The Problems of Pianoforte Education. 
Part 11.—The Instrumental Aspect of Key-treatment. 
Part I11.—The Muscular Aspect of Key-treatment. 
Part IV.—On Position. 

‘* Surely never was any subject gone into more thoroughly and 
methodically by anyone than this of Pianoforte-Playing by 
Mr. Matthay.’’— Musical News. 

*,* Prospectus sent on application. 


LoONGMANS, GREEN, AND Co., 39, Paternoster Row, London. 





Lonpon : NOVELLO AND COMPANY, LimiTEp. 


New York and Bombay. 











Mr. 


as ye 
while 
the di 
is no 
music 
undot 
appr¢ 
star 1 
very 
of th 
could 
to th 
Ment 
God 


Mr 
char 
wife 
histo 
whic 
settit 
cont: 
amo! 


den, 








THE MUSICAL TIMES.—Ocroser 1, 1904. 


683 





PRODUCED AT THE GLOUCESTER MUSICAL FESTIVAL, SEPTEMBER, 1904. 





THE HOLY 


INNOCENTS 


AN ORATORIO 
THe Worps writTEN BY JOSEPH BENNETT 


THE 


MUSIC COMPOSED BY 


A. HERBERT BREWER. 


VOCAL SCORE, PRICE TWO SHILLINGS. 


Vocal parts, price 1s. each. Full Score and Wind Parts, MS. 


String Parts (in the Press). 





THE TIMES. 

Mr. Brewer’s work is a decided advance on anything he has done 
as yet, and is certain to be appreciated wherever it is heard; for 
while the style is entirely modern as regards the design of the whole, 
the dramatic treatment, and particularly the admirable scoring, there 
is no straining after ‘‘ effect,’’ and no swerving from the principle that 
musical beauty is a thing in itself desirable. Beautiful the work 
undoubtedly is, and the themes are thoroughly characteristic and 
appropriate. . The journey of the Magi, the music in which the 
star is described, the cradle-scng of the Virgin, are all passages of 
very decided beauty and charm; and if the orchestral description 
of the massacre may be held as a little conventional, as indeed it 
could hardly fail to be, the epilogue, in which a soprano solo is joined 
to the chorus, is dignified and expressive in no ordinary degree. 
Mention must also be made of a very fine seven-part chorus, ‘‘ Lord 
God of Abraham,”’ which precedes the scene of the massacre. 


DAILY CHRONICLE. 

Mr. Bennett has dealt with the subject in six scenes, and the 
characters he has introduced include the Virgin Mary, Herod, and his 
wife Malthace, a name not found in the Scriptures, but known to 
historians. The Oratorio concludes with an Epilogue, the words of 
which are taken from a hymn by Bishop Heber. Mr. Brewer's 


setting of this dramatic theme is scholarly and melodious, and it | 


contains all those elements which are likely to ensure its popularity 
among choral societies. 
OBSERVER 


The composer has produced a work of singular sweetness and 
charm. . ‘*The Holy Innocents"? shows that Mr. Brewer is no 
mere ‘‘ cathedral organist’’; he is a musician well equipped as regards 
modern dramatic expression, and will in time no doubt write music 
that is destined to live. 

YORKSHIRE POST. 

The music is, speaking generally, far broader, richer, and more 
masculine than is the case with Mr. Brewer's earlier works. He handles 
the orchestra with ease and effectiveness, and his melodic gift, while it 
is constantly in evidence, does not lead him into paths of prettiness. 
He adopts for the most part the system of representative themes, o 
which many are instanced in the analysis, and he uses them happily 
and without any feeling that they are forced into their place. All the 
more obvious suggestions of the story are taken up and cleverly 
utilised, as, for example, the character of Herod, which is well 
developed in his dramatic solos. In the scene between Herod and the 
Magi there is an episode that is especially noteworthy, for not only is 
it agreeable as music, but conjures up an atmosphere. This is where 
the Magi tell how, as they drew near Jerusalem, the star shone with 
enhanced brightness, at which the music has a spaciousness of effect 
quite in keeping with the picture suggested by the words. In the solo 


in which the Blessed Virgin tells ot her dream, Mr. Brewer's lyrical | 


fancy has been happily employed, and here there is a carol-like feeling 
in the music that is as appropriate as itis charming... . 
of the massacre presented obvious dangers in the direction of a crude 
realism that the composer has carefully avoided, yet he has not made 
the opposite mistake of tameness or formalism, but has in a brief and 
strenuous passage gone about as far as ideal art should go in this 


direction 
BIRMINGHAM GAZETTE. 
The Oratorio is an enormous advance on anything previously 
produced by the composer, whose work has been heard at three or 


four previous Three Choirs Festivals; it is so modern in character as | 


almost to exclude the idea that it was written by a specialist church 
musician... . I have no hesitation in classing Mr. Brewer's latest 
work with the music which will be heard, and more and more heard, 


in the future. 
LIVERPOOL POST. 

The story, with its contrasted moods of ambition, tenderness, 
savagery, and sorrow, affords Mr. Brewer excellent opportunities for 
a display of his undoubted gifts as a composer, and he has not failed 
to embrace them. ... It is well written and skilfully orchestrated, 
the Massacre scene being finely depicted. The chorus contains 
some interesting work, that for the women being very effective, and 
one of the best numbers in the cantata. . . The performance 
to-night was a distinct success, soloist and chorus giving of their 


best to make it such. 
SCOTSMAN. 

_It is a work which comes under the category of melodious. Its 
simple tunefulness, its effective choral writing of the six and seven- 
part anthem order, its lyrical and occasionally dramatic qualities, are 
very effective. It was finely sung by the chorus, who were evidently 
considered by the composer in the planning out. 


Lonpon: 


| any means an easy one. 
| that may be called melodious, and it will be readily acceded that in 


The scene | 


DAILY TELEGRAPH. 

In dealing with the story thus prepared for him, Mr. Brewer has 
naturally followed the prevailing fashion, making liberal use of themes 
representative of persons and things, and with these weaving an 
orchestral network which is accompaniment and somewhat mcre. 
This may be considered a bold venture on the part of a musician who 
had done nothing of the kind before, and bold the venture certainly 
was, albeit there are plenty of models for aspirants to work from. 
The operation, however, even with the best models, is not so easy as 
it may appear to those who have never tried it, and Mr. Brewer must 
be warmly congratulated both upon the melodic significance of his 
themes and the skill with which he has woven them into the texture 
of his music. . . . Often during the course of the work we meet with 
the true spirit of the musical creator, which appears, for example, in 
the five-part unaccompanied chorus, ‘‘ Lord God of Abraham,” an 
impassioned and exalted outburst of supplication, in the lyrical scene 
following the arrival of the Magi at Bethlehem, and in the dramatic 
scene between Herod and Malthace which determines the fate of the 
Innocents. But in no sense does failure attach to the composer’s first 
effort of its kind, and he may therefore be encouraged to make further 
1ys outside the narrow limits considered as proper to a cathedral} 
There is good stuff in Mr. Brewer. 

THE ST. JAMES’S GAZETTE. 

The music is that of oratorios of the old type, and in this reversion 
to the Mendelssohn period Mr. Brewer deserves instant recognition, 
for the reason that he has at least striven to be original, a task not by 
His themes are clear cut and of the kind 


es 
organist. 





these days of modernity a return to the solid tuneful style too often 
means a repetition of what has been said before. There is such a 
| thing in the realm of the drama as an actor’s play, a term by this 
| time generally understanded of the people, and Mr. Brewer's 
| work may be fittingly described as a singer’s work. It is remark- 
lably well laid out for the chorus. There are numbers of the 
part-song description, beautifully sonorous and eminently lyrical, 
}and the whole thing is knit together with some good orches- 
| tration. Within the limits Mr. Brewer has obviously set himself, 
| he has succeeded in writing a very pleasing work, and one which, 
| while being well within the reach of the ordinary music-lover, never 
descends to the merely trivial. In an unaccompanied solemn prayer 
| the chorus sang with splendid balance and tone, and altogether the 
| composer, who conducted, secured a bright and even performance of 
an attractive work. 

MANCHESTER COURIER. 

The music is throughout broad and dignified, and at several 
places rises to very high excellence. There are some fine solos, 
| especially those for the Mother of the Child Jesus, and the tenor who 
represents the Chief of the Magi, and the choruses are all without 
| exception good—one, a solemn prayer, being exceptionallyso. It is 
the greatest and also the best work which has been written by Mr. 
Brewer, and it will be a surprise if it is not heard frequently. 


| NOTTINGHAM GUARDIAN. 
| Mr. Brewer has worked the purely melodic vein throughout, and 
;in this respect the oratorio will doubtless commend itself to the 
| numerous section of the musical public who like to be pleased as well 
as edified. Taken as a whole, the work will strengthen Mr. Brewer's 
| position as a composer, for it has many fine movements. . . . Much 
| of the concerted music is delightful, and there is a chorus for female 
voices divided into four parts, which is in particular full of plaintive 
| grace. Mr. Brewer also writes well and substantially for his chorus. 
In the hymn, ‘‘ Lord God of Abraham," the harmony of which falls 
very gratefully upon the ear, the composer pursues the most modern 
methods in regard to his orchestration, which is for the most part 
cleverly conceived and ingeniously worked out. A welcome 
characteristic in these days of blaring brass and banging drum is that 
Mr. Brewer resists the temptation to become too noisy, even when a 
highly dramatic situation affords an opening. 


SHEFFIELD DAILY TELEGRAPH. 

Mr. Brewer has composed in this work music which, if striking out 
no new paths, is always scholarly, often melodious, full of dramatic 
and descriptive significance, and faithfully reflects the various phases 
and characterisation of the poem. It is just the sort of work within 
the reach of a fair-sized choral society, and making but moderate 
demands on the executants. For such there isa vast demand. The 
best thing in the oratorio is an unaccompanied prayer in seven-part 
harmony. It is written in the church style, and is strikingly effective. 
Another pleasing number is a pastoral chorus in nine-eight rhythm, 
sung to the Star by the people at Bethlehem. 


NOVELLO AND COMPANY, LimitTep. 
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PrRoDUCED AT THE GLOUCESTER MUSICAL FESTIVAL, 
SEPTEMBER 7, 1904. 


SCENES FROM THE 
BALLET 


ORCHESTRAL FANTASIA 


COMPOSED BY 


W. H. REED. 


Full Score and Wind Parts, MS. 
String Parts (/n the Press). 





THE TIMES. 

This is an admirable work in its way, with plenty of swing and 
tuneful movement, remarkable distinction of themes, and a delightful 
mingling of two different rhythms in alternation. It is capitally scored 
in a style befitting the suggestion of the title, and, if the ballet were 
in a more artistic condition in London, Mr. Reed's name would not 
be unknown for long. It made a great success under the composer's 
direction. 

STANDARD. 

The nature of the fantasia is explained by its title. Its composer, 
who directed its performance, is well known to the frequenters of the 
Queen's Hall Promenade Concerts, at which several of his composi- 
tions have been played. The themes of the fantasia are conventional; 
but clever use is made of various dance rhythms, and if the scoring 
is Suggestive of an Empire ballet, it is appropriate to the subject. 

DAILY NEWS. 

Mr. W. H. Reed's orchestral fantasia ‘* Scenes from the Ballet” is 
an ingenious and whimsical treatment of ballet rhythms, and displays 
an intimate knowledge of the resources of a modern orchestra. 


BIRMINGHAM DAILY POST. 

Mr. Reed's fantasia, as its title suggests, is based upon dance 
rhythm. It recalls, without being in any way like, Sullivan's 
‘‘Overtura di Ballo.’’ The work is scored for a large orchestra, with 
full percussion and bells; it is replete with taking themes, and is 
admirably worked out. 


BIRMINGHAM GAZETTE. 
_Mr. W. H. Reed's remarkably clever and attractive work is full of 
piquant melody and dainty orchestration. After this Mr. Reed should 
be heard of at the Festivals. 





London: NovELLo anp Company, Limited. 


NEW CONCERT SONGS 
DR. ARTHUR S. HOLLOWAY. 


THE LAND OF DREAMS (Baritone or Mezzo-Soprano). 
MY PARADISE (Tenor). 
MY NATIVE HOME (Tenor or Soprano). 
Each 2s. net. 
London: NoveL_Lto anpD Company, Limited. 


NEW ORGAN COMPOSITION 
By Dr. ARTHUR S. HOLLOWAY. 


INTRODUCTION, 
VARIATIONS, anv FUGUE 


ON THE 


“ADESTE FIDELES” 
FOR THE ORGAN 


ARTHUR S. HOLLOWAY 


(MUS.D., OXON.,). 
Price Two Shillings and Sixpence net. 


London: NovELLo AND Company, Limited. 


CHRISTMAS ANTHEM. 
“UNTO YOU IS BORN THIS DAY” 
By W. H. DEWEY 
(Composer of ‘‘ Who shall ascend ?"’ “* The Lord's Prayer,"’ &c.). 
Price Threepence. Easy and effective. 
London: NovELLO AND Company, Limited. 


Just Published. 


A SIMPLE SETTING 


OF 


THE OFFICE OF 
HOLY COMMUNION 


SET TO MUSIC IN THE KEY OF F 
BY 


J. H. MAUNDER. 


Price Sixpence. 
Tonic Sol-fa, 4d. 


MOTHER WEEPING 


(STABAT MATER DOLOROSA) 
ENGLISH TRANSLATION BY 
REV. J. MONSELL 
MUSIC BY 


F. ROLLASON. 
Price One Shilling and Sixpence. 


‘““A second performance of Rollason'’s beautiful setting of the 
‘Stabat Mater’ was given in St. Michael's Church on Wednesday 
evening. . . . A second hearing confirms first impressions that it is a 
work of genius-as Canon Atkinson said at the close—a deeply 
reverent, sympathetic, and expressive setting of very beautiful words.” 
—Coventry Herald. 

‘‘A feature of the service at St. Andrew's Church last evening, and 
which attracted a large congregation, was the rendering by the choir 
of F. Rollason’s ‘Stabat Mater Dolorosa.’ In the solemnity of such 
surroundings and to an audience already impressed by the sacredness 
ot the day, the beautiful music ot this work, so touchingly descriptive 
ot events connected with the Crucifixion, appealed with much force.""— 
Newcastle Daily Journal. 


Published separately : 
No. 5. CHORUS (unaccompanied), ‘‘]ESU, FOUNT OF LOVE,” 
Price 14d. 





London: NovELLo AND Company, Limited. 


CHURCH MUSIC 


BY 


EDWARD BUNNETT, Mus.D., Canran. 


SERVICES. 


Te Deum laudamus in E. Four Voices _... _ sas sos Sie 
Benedictus and Jubilate in FE... ee eas ase ee i ae 
Magnificat and Nunc dimittis in KE. Four Voices... Le Pre 
Cantate and Deus in E. Four Voices se eat sa9 ise 
Communion Service in F. site a ie a sis ws Gate 
Do. do. inG. For Men's Voices only ee se (GO 
ANTHEMS. 

Blessed be Thou (Harvest) a see Ae ar res oon 4d 
do. do. Tonic Sol-fa_... ie 2 sce Se 

O clap your hands (Harvest)... aes shia ces a . 4a 
Do. do. Tonic Sol-fa_... oa pate cai 

The Lord hath prepared es ees its ~ Pes tee: 190 
The Lord is my Shepherd se ae Re Se oe see. Aas 
SECULAR VOCAL. Net. 

Sonc—“ By the wayside’’ (Soprano). With Violin and Organ s. d. 
Accompaniment (ad /1b.) es et ARR as 2 @ 

‘*The Last Prayer’’ (Contralto) pee 1 6 
Part-Soncs—‘‘ Now Autumn crowns the year"’... 0 3 
‘“The Rhine Maiden "’ 0 3 

‘Over hill, over dale” o 3 


London: NOvELLO AND Company, Limited. 


EHOLD, THE NAME OF THE LORD. New 
Festival Anthem, by W. L. Bracs. Semi-Chorus; very effective 
verse for Treble Voices or Treble Solo; powerful Finale. 
Price Threepence. 








London: NovELLO anp Cowpany, Limited. 
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Second Edition. Third to Fifth Thousand. 


THE 


PRINCE OF PEACE 


A SACRED CANTATA 
FOR FOUR SOLO VOICES, CHORUS, AND 
ORCHESTRA 


THE WORDS SELECTED FROM HOLY SCRIPTURE 


AND THE MUSIC COMPOSED BY 


ALFRED R. GAUL. 


“Is well ahead of all Mr. Gaul's previous efforts... . Special 
mention may be made of the treatment of the parable of the Prodigal 
Son, which occupies a conspicuous place.""—Daily Star. 

“The Victoria Hall, Hanley, was well filled by an audience who 
gave enthusiastic evidence of their approval of “Mr. Gaul’s music. 
The chorus and band numbered 350 pertormers. . . . Astriking feature 
in the form of a delightfully lesiremented Eastern dance in itself is 
sufficient to enhance Mr. Gaul's reputation.’’— STAFFORDSHIRE 
CoRRESPONDENT, The Musical Times 

“Judged by the appreciative reception accorded it by the crowded 
audience at Griffithstown, it bids fair to eclipse the popularity of the 
same composer’s ‘ Holy City. ‘The Prince of Peace’ is a work 
of an exceptionally high ae. There are passages of surpassing 
beauty and brilliance. The work is varied and interesting, and, like 
all of Mr. Gaul’s cantatas, supplies a need which no other composer of 
music so satisfactorily meets, viz., a moderately difficult work written 
on classical lines. . . . The cantata occupied about ninety minutes, 
and from the opening bars to the finish there was not a dull moment. 

P Already we understand numerous requests have been made for an 
early repetition.’’— Pontypool Free Press. 

“No man knows better than Mr. Gaul how to write for voices. 
‘Thou art the King of Glory,’ a singularly fine chorus, worthy of any 
composer, living or dead. . Throughout the work we have spon- 
taneousness, elegance, attractive ness, in short, a never- ending Cc harm. 
This cantata, which completes the octave of Mr. Gaul’s cantatas, we 
hold to be the best. If it prove less popular than the composer’s 
‘The Holy City,’ we shall be surprised. Mr. Gaul was engaged on 
this, his latest work, for about three years, and we believe that all who 
hear it will agree that the time was very profitably spent.’’— 
Birmingham Daily Gazette. 

“In every way worthy the great reputation and experience of its 
composer. . . . Is indeed a work of a very unusual character, and 
most probably destined to become more popular than any of his other 
compositions. Worthy the study of choral societies of every 

yrade."'—North Staffordshire Sentinel. 

“ Admirably written for the voice, enhanced by charm of rhythm 
and picturesque accompaniments."'—Birmingham Daily Mail, 


s. d. 

Vocal Score, paper cover 2 6 
a paper boards P aia - aes we cae 

3 scarlet cloth : = ne ie ax AO 
Voice Parts, for the use of C horal Societies each I o 
Tonic Sol-fa Edition hs Io 
Words only . pe T1000 5 oO 


Band Parts (the loan of) on application to the Composer, 
illott Lodge, Edgbaston. 


London: NovELLo AND Company, Limited. 


Laid out after the model ot *‘ Th Story of the Cross.” 
THE 
STORY OF THE ADVENT 
OF JESUS 
E. W. LEACHMAN 
SET TO MUSIC BY 


J. STAINER. 


Price Twopence ; Tonic Sol-fa, One Penny. 
Words only, 3s. per 100. 


Part I.—The advent of Jesus before His Incarnation.—To create 
and to illuminate mankind. 

Part II.—The advent of Jesus at His Incarnation. 
elevate mankind. 

Part III.—The advent of Jesus since His Incarnation.—To attract 
and to nourish mankind. 

Part I1V.—The advent of Jesus to receive the Fruits of His Incar- 
na‘ion.——To judge and to claim mankind. 


-To save and to 


London: NovELLo AND Company, Limited. 


NEW EDITION. : 
AGNIFICAT and NUNC DIMITTIS in B flat. 
By WivuraM H. Smart. Price 3d. 


London: NovELLo anp Company, Limited. 


Just Published. 


TRANSCRIPTIONS 


A. HERBERT BREWER. 





ORGAN 


No.1. PRELUDE AND ANGEL’S FAREWELL 
(‘*Gerontius’’) ‘a ? Epwarp ELGar 2s. 
» 2. FUNERAL MARCH (from the Music to ‘‘ Grania and 
Diarmid ’’) . Epwarp ExGar 2s. 
» 3» CHANSON DE NUIT... oe ia ve fe 2s. 
» 4 CHANSON DE MATIN a 2s. 


A Song of Judgment ‘) 


»» 5. PASSACAGLIA (from ‘“ 
.H. Lioyp 2s. 
London: NovFLLo AND Company, Limited. 
NEW 
MAGNIFICAT & NUNC DIMITTIS 
IN C 


R. B. BATEMAN, 


Mus.B., Oxon. 
Price Fourpence. 


London: NovELLo anp Company, Limited. 


CLARISSE MALLARD'S 
SONG CYCLE—THE SEASONS 


USEFUL FOR SCHOOL ENTERTAINMENTS. 
Price One Shilling and Sixpence net. 


Messrs. BREITKOPF AND HAERTEL, 54, Great Marlborough Street, W. 


NEW PUBLICATIONS BY 
ALBERT HAM. 


“THE HOPE OF THE 
CHORUS FOR VOICES AND FULL 


Vocal Score. 


AGES” 
ORCHESTRA 
Price Sixpence. 


ANTHEM FOR ADVENT. 
“THE DESERT SHALL REJOICE” 
SOPRANO SOLO AND CHORUS 
Price ‘IT wopence. 


London: NovELLo AND Company, Limited. 


TE DEUM (No. 1) 
(IN F) 
(CHANT FORM) 


RY 
HENRY T. TILTMAN. 
Price Twopence. 
London: NOvELLO AND ComPany, Limited. 


MAGNIFICAT & NUNC DIMITTIS 
IN E FLAT 
HENRY T. TILTMAN. 
Price Sixpence. 
London: NovELLo anp Company, Limited. 


IATONIC and CHROMATIC SCALES; newly 


revised by ARTHUR O'LEARY. For use of Students entering 
L.R.A.M. Exams. Systematic fingering of legato octaves, &c. 6s. 





London: NovELLO AND Company, Limited. 
VENING SERVICE in D. By ALrrep J. Dye. 
Price 4d. 


London: NovELLo AND Company, Limited. 


Seventh Thousand. 
AGNIFICAT and NUNC DIMITTIS in E flat. 


By Witu1aM S. Vinninc, Mus. Bac., Cantab. Price 3d. 





London: NovELLo AND Company, Limited. 
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Just PUBLISHED. 


THE HERO'S REST 


(DIE VATERGRUFT) 
AFTER LUDWIG UHLAND'S BALLAD 


ENGLISH TRANSLATION PY 


REV. CANON GORTON 


SET TO MUSIC FOR 
BASS OR BARITONE SOLO AND CHORUS (S.T.B.B.) 


PETER CORNELIUS. 


(Op. 19.) 
PricE THREEPENCE. 
London : NovELLo AND Company, Limited. 


Just Publis Published. 


THE YARN OF THE NANCY 


BELL 
CANTATA OR SCHOOL SONG 
FOR SOLI AND CHORUS OF BOYS 
THE WORDS WRITTEN BY 
W. S. GILBERT 
THE MUSIC COMPOSED BY 


T. ARTHUR BURTON. 


Price One Shilling. 
Tonic Sol-fa Edition, price Sixpence. 





London: Novatto AND Company, Limited. 


SPECIALLY SU ITE D ‘TO THE 


THE FT EN VIRGINS 


A SACRED CANTATA 


FOR FOUR SOLO VOICES, CHORUS, AND 
ORCHESTRA 


ALFRED R. GAUL 


SEASON OF ADVENT. 








‘A work from the pen of the composer of ‘The Holy City’ and 
‘Joan of Arc’ will be heartily welcomed by all who love the art of 
music.’’—Newcastle Journal. 

‘The work will certainly go through Saxondom in the wake of its 
predecessors from the same pen.'’—London Daily Telegraph. 

‘* Will assuredly soon be placed among the foremost compositions of 
this kind by present-day writers... . treated in a thoroughly artistic 
manner. . , . a pe srfect wealth of melody and striking individuality of 
style."'"—Liverpool Daily Courier. 

‘““Works which have placed him in the front rank of English com- 
posers—‘ The Holy City,’ ‘Joan of Arc,’ and ‘The Ten Virgins.’— 
Newcastle Daily Journal. 

30w AND BROMLEY INSTITUTE CHoIR.—“‘‘ This Society came forward 
with the first performance in London of Mr. Gaul's Cantata‘ The Ten 
Virgins.’ The hall was overcrowded by an audience that was disposed 
to encore every other number of the work. If the verdict of a miscel- 
laneous audience, that could have no possible reason for being 
favourably prejudiced, is of any account in estimating the merit ofa 
new work, a career that will rival that of the same composer's ‘ Holy 
City ’ may be predicted for ‘The Ten Virgins.’ That Mr. Gaulshould 
have secured this undoubted popular success with a work far more 
contrapuntal than any of his former works, is a remarkable tribute to 
his power of welding science and beauty into one whole.""—The Musical 
Times. 

‘“That ‘ The Ten Virgins’ is a much finer work than the everywhere 
favourite ‘Holy City’ we have no doubt whatever. Mr. Gaul has 
aimed at fine outline and telling colouring, and all that he has aimed 
at he has achieved."'"—Birmingham Daily Gazette. 





— $d. 

Vocal Score, paper cover... 2 6 
- paper boards 3 0 

ee Cloth, gilt 4 0 
Tonic Sol-fa Edition ae wee vis a wR si. EO) 
Vocal Parts Fe as ses ee ae a «os 80h 2 0 
Words only ... per 100 5 0 





Just Published. 


IN THE SOUTH 
(ALASSIO) 
CONCERT-OVERTURE 
FOR ORCHESTRA 


COMPOSED BY 


EDWARD ELGAR. 
(Op. 50.) 
PIANOFORTE sites Ramanmamibiii 


BY 


ADOLF SCHMID. 





Price Three Shillings net. 


Full Score, price 31s. 6d.; String Parts, gs. ; 
Wind Parts, &c., 30s. 6d. 


In the Press. 
PIANOFORTE DuET ARRANGEMENT 
BY 


ADOLF SCHMID. 





London: NovELLo anp Company, Limited. 


Second Edition. 


NARCISSUS AND ECHO 


CANTATA FOR CHORUS, SOLI, AND ORCHESTRA 
Price 3s. Choral Parts, 1s. each. Also 


“GOD IS OUR REFUGE” (Ps. 46) 


For Chorus, Soli, and Orchestra. 








Price 1s. 
COMPOSED BY 


EDWIN C. SUCH 


Mus. Bac., Cantab. 





Limited. 
DAY OF WRATH 

(DIES IR) 

HYMN-ANTHEM FOR 


COMPOSED BY 


J. STAINER. 


Tonic Sol-fa, Three-Halfpence. 


London: NovELLo AND ComPANy, 


ADVENT 


Price Fourpence ; 


Limited. 
AT THE MANGER 


A LITANY OF THE INCARNATION 


Words by GERTRUDE H. F. Norris 


London: NovELLO AND CoMPANY, 





Music (from ‘‘ The Crucifixion’’) ny 
J. STAINER. 


Price One Penny. Words only, price 3d. ; or, 2s. 6d. per roo. 


London: NovELLO AND Company, Limited. 


NOVELLO’S MUSIC PRIMERS. 


NEW - NUME UMBERS. 
61. The Viola 

62. Harmonics and Resultants .. Ene 

63. Breathing for Voice Production ... 

64. The Choirboy’s Elements of Music 


s 
Berthold Tours 2 
. E. Lowe 1 

H. H. Hulbert 2 
G. J. Bennett 1 


ccooo 


London: NovELLo AND Company, Limited. 


SILL’ S EASY VOLU NTARIES. —* Messiah,” 
‘*Judas,’’ ‘ Elijah,’’ ‘‘ St. Paul,’’ ‘Creation.’ 1s. each book. 
London: NovELLo AND Company, Limited. 


[ USICAL OPINION (2d.; order everywhere).— 


Send 4d. for new number to 35, Shoe Lane, London, E.C. 








London: NOvELLO AND Company, Limited. 


About 25ocols. interesting Reading and Advertisements. Founded 1876 
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NEW FOREIGN PUBLICATIONS. 


s. d. 
ABBIATE, L.—Suite. For Violoncello and Pianoforte:— 

Romance, Conte, were du matin: each, net 3s.; Bur- 

lesque_... eee eee «oe GE 4 O 
ANSORGE, C.—Sonata. For Pianoforte Solo. Opi: t:.. a. &-o 
we F.—Three Pieces. |For Pianoforte Solo each 3 0 

. Das Hindumadchen; 2. Die Klosterkirche zu Wreta; 
. Der Polichineli. 
pouRGEOIS, E.—‘' Les Gnomes."’ Caprice. For Pianoforte. 
- Met 2 6 

BRU, “Chanson badine. For Oboe and Pianoforte. 
? we. wees G 

CHOPIN GODOWSKY. — Studies. No. 25— Op. 25, No. 1; 

No. 29—Op. 25, No. 3; No. 31—Op. 25, No.4; No. 34— 

Op. 25, No.5; No. 38—Op. 25, No. 8; No. 40o—Op. 25, No.9; 

No. 42- —Op. 25, No. II each, net 2 6 
FALL, S.—Trio (A minor), For Pianoforte, Violin, and Violon- 

cello. Pp. 4 net 9 0 
FERRARIS, P.— — Appassionato. For Violin and Pianoforte ... 3 6 
FINK, H.—Quartet (E minor). For Two Violins, Viola, and 

Violoncello. ” 20:— 

Parts as. net 12 o| Small size Score ... sc 1 6 
FOOTE, A.—Suite, ‘in D. For Organ. Op. 54 5 0 
FUCHS, R.—Trio. For Pianoforte, Violin, and Violonce lo. 

Op. 72 ws one et 10 oO 
GAUBERT, PH.—Romance and Allegretto. For Oboe pee 

Pianoforte foe ‘aia eq pe sam each, net 2 0 
GUILMANT.—18 New Pieces. For the Organ. " Op. go. In 

Seven Books ... each, net 2 6 

Book I. Offertoire, ‘Impression ‘Grégorienne, Fughetta. 

» II, Lamento, ‘and Marche Nuptiale, Two Interludes. 
» III. Fugue in F minor, Intermezzo. 
» IV. Elégie, Canzona, Meditation-Priére. 
pe V. 3rd Marche Nuptiale, Prelude, Fugue. 
», WI. Communion, Paraphrase. 
VII. Prelude, Introduction and Allegro. 
HUE, "G.—Gigue. For Flute and Pianoforte... we ‘MEE 5 0 
ISAACS, E. M.—Four Etudes. For Pianoforte . 2 
LANGE, S. peE.--Sonata No. 8 (E major). For Organ. Op. 88 
4 0 
LAURISCHKUS, M.—Five Pieces. For Pianoforte. Op. % 
Complete, net 2 0 

1. Barearole, 2s.; 2. Litauisch, 2s.; 3. Humoreske, 2s. ; 

4. Nocturne, 2s. 5. Valse élégante sii Ske a wn § @ 
MALLING, O. —Quartet (C minor). For Pianoforte, Violin, 

Viola, and Violoncello. Op. 80 .. I2 0 
PALASCH KO, J.—Two Pieces. For Two Violins and Piano- 

forte. Op. 34 each, net 2 0 

“Spanischer Tanz: 2. Capriccio. 
—— Twenty Etudes. For Viola. Op. 3 3 0 
POLDINI, ED.—Aus Louis XIV. ao For Pianoforte Solo. 
Op. 38, No.6. . Met 3 6 
—* Elfengeschichten.”” For Pianoforte Solo. “Op. 40 so 3 0 
RUTHARDT, A.—Sonata quasi Fantasia. For Two Piano- | 
fortes (4 hands). Op. 31. Two copies for performance, 
each, net 4 6 

SANDRE, G.—Rapsodie. For Violin and Pianoforte. Op. 72 
net 2 0 

SCHYTTE, L.— Reiseblatter.’’ Ten Pieces. For Pianoforte 

Duet. Op. 131 oo. GRER 3 0 

- Petites Suites faciles. For ‘Piano, V iolin, and Violoncello. 

Op. 132. Fantaisies (C major); 2. Réveries (F major) ; 

Scawenisn (G major) «.  @ach, met 3 0 
SEY ‘BOLD, A.—Three Pieces. For Violin and Pianoforte. 

Op. 108: Widmung, Serenade, Romanza - Cach 3 0 
SINDING.—Serenade. For Two Violins and. Pianoforte. 

Op. 56 .. ang i ‘te . net Io o 
-— Scénes de la Vie. Suite, No. % ” For Violin and Piano- 

forte. Op. 51 ... - net 7 0 
STENHAMMAR, W. — Quartet, No. Ce For Two Violins, 

Viola, and Violoncello, Op. See «. Met Io o 
STRAUSS, R.—‘‘ Standchen.” Concert arrangement for 

Piz inoforte Solo me o 4 0 
STUTZ, A. J.—Suite (C sh p minor). For Violin and Piano- 

forte J ais pn ws Bet? 6 
SUCHSL AND, L.-r. Andante Cantabile ; 2. Gavotte; 3. 

Polonaise. For Violoncello and Pianoforte. Op. 19. 

each, net 1 6 
— 1. Romanze, No. 3; 2. Allegretto scherzando ; 3. Scherzo. 

For Violoncello and Pianoforte. Op. 20 each, net 1 6 
TESCHNER, W.—Ten Preludes. For —— Op.5. met 2 0 
—— Phantasie (E minor). For Organ. Op. 6 - Net 20 
THUILLE, L.—Quintetin E flat. For Pianoforte, “Two. Violins, 

Viola, and Violoncello. Op. 20. fe «- Metr§ o 
TSCHAIKOWSKY,—‘ Wieg senlied," a from | ae Mazeppa.” For 

Soprano, Mezzo-Soprano, or Contralto «. each 3 0 
— Romanze, Roberto, from ‘‘ Iolanthe.”’ For Voice and Piano 3 0 
— Legende. For high or low voice. Op. 54, ~~ S. «ce Glen 4 6 
WIDOR. —Suite. For Violin and Pianoforte. . Cantiléne, 

5s.; 2. Berceuse, 4s.; 3. Danse de la sc 5 0 
—_— Wiles (Set 2). For Pianoforte Solo ... complete, net 7 0 
WITKOWSKI, G. M.—Quartet. For Two Violins, Viola, and 

—— — 

- net 10 0 | Score .. net 3 0 
WITTENBECHER, O.—Andante Religioso. For Violoncello 

and Harmonium, or Pianoforte. Op. 8 to) 

ZAREMBA, S. —Recitative. For Vietuaealto and Pianoforte. 
aie aay Pe 3 0 


Op. 46 
Sold at half-price, if not marked net. 


Lonpon: NOVELLO AND COMPANY, LimitTEp. 





Demy 8vo, Cloth, Gilt, 456 pages. Price 5s. 


HYMN TUNES 


LITANIES 


(276) 


COMPOSED BY 


Rev. J. B. DYKES, Mus. Doc. 


COLLECTED FROM VARIOUS SOURCES 
INCLUDING 


MANY HITHERTO UNPUBLISHED. 


EXTRACT FROM INTRODUCTION. 
The Rev. J. B. Dykes was well known to most pepole as a writer of 
beautiful hymn-tunes, but it will come as a surprise to some to find 
that he had written such a large number as this volume contains. 


On looking through the book one is struck by the many tunes that 
are known and loved by all religious-minded persons—tunes so 
successfully wedded to the words, that it would be difficult, if not 
impossible, to get on without them. . They are ‘‘on the lips of 
thousands,"’ and are associated with the most solemn moments of 
lite. But because Dr. Dykes was happy in expressing emotions in a 
way that was intelligible to the masses, we must not overlook the real 
difficulty and merit of discovering a musical way to the hearts of 
men—for not every great composer has been successful with hymn- 
tunes. 

The world is richer for Dr. Dykes’s music, and his memory deserves 
to be loved and honoured by all those who, like himself, strive to 
follow in the footsteps of the Divine Master. 


GEORGE C. MARTIN. 


London: NovELLo anp Company, Limited. 
Just Published. 
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CHAPPELL & COS 


LATEST BALLAD CONCERT SUCCESSES. 


PRICE TWO SHILLINGS NET EACH. 


MAUDE VALERIE WHITE. 


“TO His BELOVED.” 
‘*‘LAND OF THE ALMOND BLOSSOM.” 


FLORENCE AYLWARD. 


‘SHEPHERD'S LULLABY.” 
**ASPIRATION ”’ AND) ppg og 
“THE WINDOW"; (Wo Songs). 
“ROSES OF ENGLAND.” 
‘*LOVE’S AMULET” anv | P e 
““\ SONG OF MORNING”, (Two Songs). 
‘*AT REST” anp ‘‘EACH ROSE"’ (Two Songs). 


LIZA LEHMANN. 


‘IN THE TASSEL-TIME OF SPRING.’’ 
‘*SOUL'S BLOSSOM.”’ 


EDWARD GERMAN. 
‘*A FANCY "’ ann) (fw Lycos) 
“HEIGH-HO" | ceed 

FRANCO LEONI. 


OA TATTLE PRAVER.’’ 
**LOVE’S AWAKENING.” 


GEORGE H. CLUTSAM. 
‘*THE STARS ARE WITH THE VOYAGER.” 
‘““ROSE OF TSPAHAN.”’ 
‘*COUNTRY WEDDING SONG.”’ 
‘*SUPPOSE ” anp 


) ; 
‘FROM THE WONDROUS EYES") (vo Songs). 


“YOU PRETTY ROSE.” 
** VANITY FAIR."’ 


GEORGE S. ASPINALL. 
‘‘SWEET MARY.” 

HARRY FARJEON. 

AT THE GATE,’’ 

GUSTAV VON HOLST. 


*DEWY ROSES." 


C. MURDOCH MILLER. 
"0 FOUNTAIN OF BANDUSIA.” 


ALFRED PRATT. 


‘*SONG OF THE WINDMILL.” 


PHILIP H. WILLIAMS. 


“THE FIRST STAR’ 
‘*DAY AND NIGHT "” } (Three Songs). 
‘*‘SEPTEMBER” 





GUY D’HARDELOT. 
‘A LONELY WAY.” 
‘WHEN YOU SPEAK TO ME.” 
“OUT OF THE DARKNESS.” 
“TWO DAYS.” 
“I HID MY LOVE.” 
‘‘ BECAUSE.” 


TERESA DEL RIEGO. 


‘‘A SONG OF GLADNESS.” 
‘LES LARMES” (‘'Tears”’). 
‘HAPPY SONG.” 

‘‘WHERE LOVE HAS BEEN.” 
‘“LIFE’S RECOMPENSE.” 
‘‘REST THEE, SAD HEART.” 


HERMANN LOHR. 


‘*THE CROWN OF ENGLAND."’ 
‘“THE LITELE IRISH GIRL.” 


W. H. SQUIRE. 
“THREE FOR JACK.” 
“THE OLD BLACK MARE.” 
‘THE JOLLY SAILOR.” 

NOEL JOHNSON. 


‘‘OH, HAPPY WORLD:”’ 

‘“WIND OF THE WESTERN SEA. 
‘“T TOLD THE ROSES.” 

‘* SEA-SWALLOWS.” 


FRANK LAMBERT. 


‘OMY LADY JUNE.” 

‘*‘LOOK DOWN, DEAR EYES.” 
‘*EVERMORE ”’ (‘' Ici-Bas’’). 

‘*THE DEWDROP AND THE TEAR.” 


JEANNE MALCOLM. 
‘‘SOLDIER AND SLAVE.”’ 

IRENE WIENIAWSKA. 
‘‘DENHOLM DEAN.” 

LILIAS GREEN. 
“LOVE'S SECRET;.’’ 

ELLEN COWDELL. 


‘ MAYTIME.” 


BERNARD ROLT. 
“RED ADMIRAL” (A Butterfly Song). 
‘SAN OLD SEORY,”’ 
‘‘DEAR NIGHT.” 
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